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Abstract 

This thesis is based on a photographic collection at the Art Gallery of Ontario that 

comprise fifty-one photographs and photogravures by the filmmaker and photographer, 

Robert J. Flaherty (1884-1951). The objects consist of three groups: twenty-three 

photographs and nineteen photogravures of northern Arctic scenes and portraits; two 

presently unattributed photographs of northern scenes that are associated with Flaherty's 

work of the north; and seven portraits of Canadian artists Frances Loring (1887-1968) 

and Florence Wyle (1881-1968) taken in Toronto, Ontario. All the photographs were 

taken between 1910 and 1921; the photogravures were published in 1922, in portfolios 

titled, Camera Studies of the Far North. 

This thesis has five components: a biography of Flaherty, literature review of what is 

presently known about Flaherty and his photography, a brief description of Flaherty's 

photographs in public institutions, a full catalogue of the fifty-one objects, which is fully 

illustrated and includes comparative illustrations of related objects examined at the 

Library and Archives of Canada in Ottawa, and an analysis of three photographs from 

each of the Flaherty groupings at AGO, primarily based on the research from the 

catalogue. 
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Introduction 

Robert J. Flaherty (1884-1951) traveled to Canada's Hudson Bay Arctic region on 

four trips between 1910 and 1916, and again from 1920 to 1921. I The first four 

expeditions, which began in 1910, were commissioned by Sir William Mackenzie (1849-

1923) to look for iron ore deposits. The trip in 1921 was financed by the fur trading 

company Revillon Freres to make a film about the life of the inhabitants. From the first 

expedition to the north, Flaherty employed photography as a tool not only for 

documenting geological information, but also for photographing aspects of the 

environment, such as the arctic landscapes, animals and the Inuit, who also worked as his 

assistants.2 In 1922, the film Nanook of the North was released and photographs taken by 

Flaherty over the course of his trips were reproduced as photogravures, published and 

sold in portfolios titled Camera Studies of the Far North, to promote the film. 3 

The Art Gallery of Ontario (AGO) has fifty-one photographic works by Flaherty 

in its collection. These include forty-four works taken in the north; twenty-three gelatin 

silver photographs, nineteen photogravures (two of them bear the same image as the 

gelatin silver prints) and two gelatin silver photographs whose maker is unknown, but 

that are associated with the Flaherty collection at AGO. Flaherty also took portraits of the 

Canadian sculptors Frances Loring (1887-1968) and Florence Wyle (1881-1968) in 

Toronto, which comprise six cyanotypes and one gelatin silver photograph in the 

collection. Together, they form a relatively small but representative group of vintage 

I Robert J. Flaherty, "The Belcher Islands of Hudson Bay: Their Discoveries and Exploration," 
Geographical Review. Vol. 5, No.6 (June 1918): 433-458. American Geographical Society. 
http://www.jstor.org/stable/207804 (accessed October 13, 2009). 
2 Jo-Anne Birnie Danzker, Robert Flaherty: Photographer / Filmmaker (The Inuit 1910-1922) (Vancouver: 
Vancouver Art Gallery, 1979),3,27. 
3 Ibid, 24. 
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photographs - one that contains gelatin silver photographs that were produced under 

extreme sub-Arctic climate; photogravures that were produced for turning a profit as a 

result of the film, Nanook of the North, and the cyanotype portraits of Loring and Wyle, 

which are very different from the photographs Flaherty took of the Inuit. 

This thesis is a practical project that provides a complete, fully illustrated 

catalogue of the Flaherty photographs and photogravures at AGO. The main objectives 

of the catalogue are to verifY and expand upon existing information in the cataloguing 

records at AGO and make this collection more accessible to AGO curatorial staff and 

outside researchers. In addition to the revised cataloguing, I have selected three objects 

from the Flaherty collection to provide an in-depth study of his photographic style and 

production method. It is anticipated that further scholarship on Flaherty will continue to 

extend our knowledge of his work, and that the analysis here provides an example of how 

it can be done, based on the information in this catalogue. 

For my research, the principal place visited was the Library and Archives of 

Canada (LAC) in Ottawa. At LAC, Flaherty's related negatives and photographs to his 

works at AGO were examined and visually documented. The related objects have been 

included in the catalogue.4 

This thesis includes an essay and a catalogue. The essay includes a summary 

biography on Flaherty; a literature review of what is presently known about Flaherty and 

his photography; a brief description of Flaherty's photographs in public institutions, and 

an analysis of three photographs from AGO collection, primarily based on the catalogue. 

4 The bulk of the Flaherty Collection at LAC is on loan from the Robert and Frances Flaherty Study 
Centre, School of Theology, Claremont University, Claremont, California. However, LAC does own 
several works by Flaherty, principally the photogravure portfolio, Camera Studies of the Far North. which 
were also examined and documented during this trip. 
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The analysis, is divided into four sub-sections: Photographing the north from 

1910-1916 and 1921-1922, photographs of northern scenes and portraits of the Inuit, the 

unknown photographs (related to the north) and portraits of Loring and Wyle. 

The catalogue is the largest section in the thesis. It is prefaced by an introduction 

with each field defined. The catalogue proper contains fifty-one records and illustrations. 

Lastly, there are two appendices, the illustrated set of eighteen photogravures published 

in the portfolio Camera Studies of the North, and a list of works in the Flaherty collection 

at the AGO that were originally donated in an album. This is followed by the 

bibliography. 

3 



Methodology and Research Process 

Methodology 

At the outset of the project, the fifty-one cataloguing records in AGO's electronic 

database, TMS, were examined and I found that some of the information was either 

missing or incomplete and that all the information needed to be verified. When the works 

were acquired, their respective donors provided what information they knew.s For the 

AGO exhibition, "Robert Flaherty: Camera Studies" 15 June - 18 September 1994, 

research was carried out in 1994 by Maia-Mari Sutnik, now Curator of Photography, and 

Janet Dewan, an independent researcher. Dewan conducted research at LAC and brought 

4 x 6 inch photographs of Flaherty's work with her. On the verso of each photograph, she 

inscribed the date and location of when and where the original Flaherty photograph might 

have been taken. The file containing Dewan's research includes photographic 

documentation of Flaherty's photographs, list of the works, and the 1994 exhibition 

labels on transparency materiaL6 Judging by the existing Flaherty records in the AGO 

database, the research by Dewan resulted in changes in the dating and titling of the 

photographs from their original descriptive titles and dates created by the cataloguer at 

AGO. I have retained the information derived from Dewan's research wherever possible, 

and a note to indicate what was previously written follows any alterations to the title or 

date. 

5 There were five acquisitions for the Flaherty works, donated by the Estates of Frances Loring and 
Florence Wyle (1983); Sandra Ball and Marcia Reid (1987); Susan Osborn (1992); Gordon M. Robb 
(1993) and an anonymous donor (2007). Out of these donors, only the provenance of Robb's collection 
could be traced back to Flaherty himself, who had given his photographs to Robb's grandmother. Titles of 
all the works were created by AGO, except for the photogravures, some of which had titles imprinted on 
them. 
6 The filename is "FLAHERTY, Robert J./ Research File: Photographs & Photogravures (Gifts to AGO)" is 
kept by Maia-Mari Sutnik, Curator of Photography, AGO. 
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The first step in developing the catalogue was to detennine which of the fields 

had infonnation that was relevant to the new catalogue; second, what details were 

missing; and third, if any of the infonnation needed to be moved to a different field. Each 

field and element was carefully considered. The actual objects were also physically 

examined for inscriptions and qualitative infonnation, such as the appearance of the 

images. 

Three sources were consulted to research and establish the overall structure and 

the individual fields for the catalogue portion: Janet Dewan's The Photographs of 

Linnaeus Tripe: A Catalogue Raisonne (2005); Mira Godard Study Centre (MGSC), 

Ryerson University, Print Collection Cataloguing Manual (2001) developed by David 

Harris; and The Museum System (TMS) database (2009 version). These different types 

of cataloguing methods, all of which were developed in the twenty-first century, provide 

a systematic model for creating a descriptive record of a photographic object. Due to the 

scope of this thesis, which focuses on the catalogue of fifty-one objects rather than 

cataloguing methods, I did not research beyond the methods of Dewan, Harris or TMS. 

The infonnation in Dewan's catalogue raisonne of the work of Linneaus Tripe 

that I found most useful for application to this thesis were: the reproduction of the 

photographs in the catalogue; infonnation about the negative which included the 

photographic process, size, location and inscriptions on the recto and/or verso, exhibition 

history of the print, and notes in which additional infonnation about the print are 

included. Additionally, the appendices of exhibitions and provenance notes elucidated 

further infonnation about where the photographs were exhibited and the history of their 

owners and collectors. 
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Harris' cataloguing manual was developed in 2001, and was specifically designed 

to catalogue photographic objects in Filemaker Pro database software used by the 

MGSC. As outlined in the cataloguing portion of the manual, there are twelve required 

fields where information must be entered and sixteen optional fields that can be included 

as the information becomes available. Together, the twenty-eight fields represent a full 

cataloguing record. In comparing these fields with data fields found in TMS - the system 

presently used by the AGO - there are many similarities between the two. However, as 

the AGO does not have a cataloguing manual at this time, the cataloguing manual 

developed by Harris provided detailed procedures on how to enter each field consistently 

and systematically. Lastly, TMS database is proprietary software that is being gradually 

implemented at AGO that began in 2009. 

The goal was to create a set of fields that were either the same or similar to TMS, 

so that information from the catalogue in this thesis can be easily transferred 

electronically into AGO's database system. However, the catalogue also functions as a 

stand-alone reference for outside researchers. In the end, fourteen fields were created for 

the photographs and sixteen for the photogravures. (These are described in the 

introduction to the catalogue). ' 

Research Process 

The Flaherty works are stored in the Prints and Drawing vault located in the 

Marvin Gelber Print and Drawing Study Centre on the main floor of AGO. Each 

photograph has been matted with a tissue overlay to protect it from dust and debris, and is 
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stored in a Solander box. As a student at AGO from September 2009 - July 2010, I had 

privileges to access the vault on my own. 

The photographs and photogravures were remeasured and checked for 

inscriptions or anything adhered to the verso. Fortunately, for illustrations in the 

catalogue, most of the Flaherty works had already been photographed by AGO. Jane 

Rhodes at the Image Resource Centre, AGO, provided me with low-resolution digital 

copies of the work. The process of finding the Flaherty negatives that matched the 

photographs at AGO, started in February 2010 when I contacted Dr. Jack Coogan at the 

Robert and Frances Flaherty Study Center, School of Theology, Claremont University in 

Claremont, California. Both Birnie Danzker's and Christopher's publications indicated 

that Flaherty's collection of photographs and negatives were deposited in Claremont. 

Coogan informed me that majority of the photographic material was on loan to the 

Library and Archives of Canada in Ottawa. The Study Center in Claremont had only the 

Visual Indexes of Flaherty'S photographic material and a few copy prints. These indexes, 

six in total, were sent to me as a URL link in PDF format. In these indexes, each page 

resembles a contact sheet, displaying thirty-five images per page.7 Each frame has an 

item number beginning with "N".8 I was able to use them to find the image that matched 

the ones at AGO. 

Meanwhile, in the same month, I contacted Joanne Guillemette, Archivist at LAC, 

to discuss the Flaherty material and to arrange for a research trip. My goal was to 

examine every object that was related to the fifty-one objects at AGO. Before my visit, I 

7 From the Visual Index it is not clear whether the images are photographs, photogravures or negatives. 

8 Jo-Anne Birnie Danzker explained that the Claremont material is divided into four groups (N (Nanook) 
1-383 and N 2001-2822; C 1-148 (Canada); G (Geology) 1-55; and OL (On the Laddie) 1-153. See, 
"Robert Flaherty! Photographer" Studies in Visual Communication, vol. 6, no. 2 (Summer 1980), 6. 
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prepared a document with all of the item-numbers for Guillemette to retrieve. As some of 

the materials were nitrate and glass plate negatives, the document had to be sent three 

weeks in advance of my visit to allow Guillemette enough time to retrieve them from an 

off-site storage facility. Each item is detailed with their item-level accession numbers 

with their title names, extent of the materials, and corresponding number in the Visual 

Indexes. There were twelve objects that could not be found in the visual indexes, and 

therefore, could not be searched on LAC's website; I sent Guillemette images of these in 

advance. 

I made my research trip to LAC in April 2010. When I arrived at the Preservation 

Centre (Archives) in Gatineau, Quebec, some of the items that I requested could not be 

found, despite their having an accession number and listing on the LAC's website. 

Fortunately, Guillemette had been able to locate four of the twelve images, not included 

in the Visual Indexes. For all of the works that were available, I measured and 

photographed them (recto and verso), as well as made notes of inscriptions or marks. I 

entered all the information in the same spreadsheet I had prepared for Guillemette. 

At the end of the research trip, five glass plate negatives were found to be related 

to the AGO Flaherty prints along with several other photographic objects including 

lantern slides, nitrate negatives, and gelatin silver photographs. I was also able to confirm 

that there were eighteen photogravures published for the portfolio, Camera Studies of the 

Far North. Additionally, one of the photographs related to the photogravure, The Hunter: 

Eskimo may have been printed from a film still from Nanook.9 

9 Catalogue 37 (AGO 87/323) - see under "Related object(s) at LAC", 
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In April 2010, I contacted R. Scott James, Archivist at The Arts and Letters Club 

of Toronto to find information on Flaherty's exhibition and screening ofthe Baffin Island 

film in 1915 (precursor to Nanook, 1920-21). James confirmed Flaherty's membership at 

the Club from 1914 to 1917, but could not find any documentation that Flaherty held an 

exhibition there. His screenings included a lecture presentation and showed lantern 

slides. 10 

For the Loring and Wyle portraits, I contacted Amy Furness, Archivist, Special 

Collections, E.P Taylor Research Library and Archives at the AGO, to see the Frances 

Loring and Florence Wyle fonds. The Estate of Frances Loring and Florence Wyle had 

donated a large number of photographs to Special Collections in 1983. A related 

photograph of Loring was found in one of the oversized boxes. 

To further verify the objects' provenance, exhibition history and image 

reproduction history, lastly the registration files at AGO were reviewed. I I 

10 Flaherty's screening included a lecture presentation and showed lantern slides. Robert Christopher, 
Robert and Frances Flaherty: A Documentary Life, 1883-1922 (Kingston and Montreal: McGill-Queen's 
University Press, 2005), 210. 

11 The author was given access to the registration files due to her status as a student at AGO from 
September 2009 - July 2010. 
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Biography of Robert J. Flaherty 

Robert Joseph Flaherty was born in Iron Mountain, Michigan on February 16, 

1884. His parents, Robert Henry Flaherty (1856-1923) and Susan KlOckner (1858-1924) 

were of Irish Protestant and Gennan Catholic descent, respectively. Flaherty's father was 

an owner and manager of a mine in Iron Mountain, but the economic recession in the 

United States in the late 1890s forced the mine to close, thereby forcing the Flahertys' to 

relocate to Port Arthur (now Thunder Bay), Ontario in 1901. Flaherty followed in his 

father's footsteps in becoming a surveyor and a geological explorer. His fonnal education 

included Toronto's Upper Canada College, followed later by a short tenure of seven 

months at the Michigan College of Mines, where biographer Arthur Calder-Marshall later 

stated "the college authorities, recognizing that he [Flaherty] had none of the qualities of 

an academic mineralogist, told him not to waste his time and theirs.,,14 This is typical of 

the early biographies (including those of Griffith, Calder-Marshall and Barsam) written 

about Flaherty, where he is portrayed as a "cigar-smoking Huck Finn.,,15 This image of 

Flaherty perpetuates what was to become a widely held idea of him as a natural born 

rebel who later in life became a pioneering filmmaker. Helen Van Dongen, Flaherty's 

film editor for The Land (1942) and co-producer of Louisiana Story (1948) presents 

another view of Flaherty's character; he was a great storyteller and often lent himself to 

exaggerations about his life. Van Dongen claims that Flaherty's films were not 

documentaries despite John Grierson's label on Flaherty as the "father of documentary". 

14 Arthur, Calder-Marshall, The Innocent Eye: The Life of Robert J Flaherty. (New York: Harcourt, Brace 
& World, 1963),20. 
15 Robert J. Christopher, Robert and Frances Flaherty: A Documentary Life, 1883-1922 (Kingston and 
Montreal: McGill-Queen's University Press, 2005), 24. 
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Flaherty's films were based on fictional storylines and the facts were "interpreted and 

adapted by him and molded into elements of a world created by him, a world entirely his 

own, in which he firmly believed.,,16 

In 1910, Flaherty's father introduced him to Sir William Mackenzie, President of 

the Canadian Northern Railway, who commissioned Flaherty to look for iron ore deposits 

on the Nastapoka Islands off the east coast of Hudson Bay in Northern Quebec. 17 This 

was the first of four expeditions financed by Mackenzie that brought Flaherty to the 

Arctic: 5 August 1910 - 14 March 1911; 6 June 1911 - 8 August 1912; 15 June 1913 - 3 

October 1914, and 11 August 1915 - 21 September 1916. His final trip was to Port 

Harrison (Inukjuak), Quebec from 1920-1921, where he filmed Nanook o/the North. IS 

This last trip was financed by the fur trading company Revillon Freres on the terms that 

Flaherty would produce two films; one to focus on "the natural Eskimo way of living in 

the wilds" and the second to feature the Revillon Freres trading post in Port Harrison. 19 

During the time he spent in the north, before he filmed Nanook, Flaherty honed his skills 

as a geological prospector and proved to Mackenzie that he was capable of traveling in 

the extreme climates of the Arctic, eventhough he did receive a great deal of assistance 

from the Inuit, whose navigation and survival skills were indispensable to his 

surveying.20 One of Flaherty's key accomplishments occurred during his third expedition, 

where he "re-discovered" the Belcher Islands. Flaherty subsequently wrote two articles 

16 Helen van Dongen, "Robert 1. Flaherty 1884-1951," Film Quarterly. VoL 18, No.4 (Summer, 1965): 3-
4. University of California Press. http://www.jstor.org/stable/1210252 (accessed August 16,2010). 

17 Jo-Anne Birnie Danzker, Robert Flaherty: Photographer / Filmmaker, 17. 

18. See page x and xi in this thesis for maps of Flaherty's first four expeditions, reproduced from Robert 
Christopher, Robert and Frances Flaherty, between pages xxi and 5. 

19 Ibid, 326. 

20 Flaherty gives recognition to his Inuit aids in "The Belcher Islands of Hudson Bay: Their Discoveries 
and Exploration," Geographical Review. Vol. 5, No.6 (June 1918): 456. American Geographical Society. 
http://www.jstor.org/stableI207804 (accessed October 13,2009). 
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for the Geographical Review in 1918; one of them was on the discovery of the Belcher 

Islands and included his photographs of the landscape and portraits of the Inuit taken 

during the three initial expeditions from 1910 - 1914.21 

Flaherty had a strong interest in photography. According to his sister Frances, 

Flaherty was an avid photographer from an early age, and she said that he preferred the 

"older style plate camera with tripod" to the Kodak "snapshot" cameras?2 It is 

unsurprising that Flaherty elected to bring 4 x 5 inch plate cameras on all of his 

expeditions to the north. In his diaries, starting from the first expedition in 1910, Flaherty 

documented when and what he photographed. 

For the third expedition (1913-1914), Flaherty brought along a Bell & Howell 

motion-picture camera, as suggested by Mackenzie.23 Prior to this trip, Flaherty took a 

three-week course in Rochester, New York, to learn how to use it and, shortly after, 

bought a portable developing and printing machine for use in the Arctic?4 Flaherty was 

elected to the Royal Geographical Society on May 5, 1913 for his explorations to the 

"highest northern latitude" in Ungava Peninsula, the first white man to accomplish this 

feat. The recognition allowed him to include the initials F.R.G.S. (Fellow ofthe Royal 

Geographical Society) to his name in subsequent publications. However, in 1940, he was 

dismissed by the Society for not paying his dues.25 The same problem had occurred 

earlier with the Arts and Letters Club of Toronto, where Flaherty became a member in 

21 Robert J. Flaherty, "The Belcher Islands of Hudson Bay: Their Discoveries and Exploration," 
Geographical Review. VoL 5, No.6 (June 1918): 433-458. American Geographical Society. 
http://www.jstor.org!stable/207804 (accessed October 13,2009). 

22 Robert Christopher, Robert and Frances Flaherty, 25. 

23 This claim however has been disputed by Christopher in Robert and Frances Flaherty, 131. 

24 Arthur Calder-Marshall, The Innocent Eye, 55. 

25 Ibid, 128. 
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February 1913, but was subsequently removed in 1917 for not paying his fees.26 His 

membership record indicates that he was in Toronto just before his third expedition in 

1913, which he left for in June. Shortly after his return in October 1914, he brought his 

then-fiancee Frances Hubbard (1885-1972) to the Club, where she met Frances Loring.27 

On November 12, 1914, Robert Flaherty married Hubbard after a ten-year 

engagement. They had met in Painesdale, Michigan where Flaherty was employed by 

Hubbard's father, Dr. Lucius L. Hubbard (1849-1933) at the Copper Range Mining 

Company to perform odd jobs?8 Dr. Hubbard took his daughter on surveying trips and as 

it turned out, she and Flaherty had a common desire for traveling "in the wild and of 

seeing country which hadn't been [seen] before ... ,,29 which cemented their bond early on. 

During their marriage and the rearing of their three children, Hubbard contributed greatly 

to Flaherty's career as a filmmaker, eventhough her work as a writer and photographer 

was largely overshadowed by her husband's accomplishments.3o 

After the release of Nanook in 1922, Flaherty went on to direct (and in some 

cases, co-direct) The Potterymaker (1925), Moana: A Romance of the Golden Age 

(1926), Twenty-Four Dollar Island (1927), Tabu: The Story of the South Seas (1931), 

Industrial Britain (1933), Man of Aran (1934), Elephant Boy (1937), The Land (1942), 

Louisiana Story (1948), Guernica (1949), and The Titan: The Story of Michelangelo 

(1949).31 Shortly before his death, he received an honourary degree of Doctor of Fine 

26 Arts and Letters Club of Toronto, "Robert Flaherty" card catalogue. 

27 Robert Christopher, Robert and Frances Flaherty, 225,256. 

28 Robert Christopher, Robert and Frances Flaherty, 42. 

29 Arthur Calder-Marshall, The Innocent Eye, 20. 

30 Robert Christopher, Robert and Frances Flaherty, xvi. It is worth mentioning that Frances Flaherty took 
a considerable group of photographs while filming Moana in Samoa. 
31 William T. Murphy, Robert Flaherty: A Guide to References and Resources (Boston, Massachusetts: 
G.K. Hall & Co., 1978),97-110. 
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Arts from the University of Michigan in 1950 for his work as a filmmaker. Flaherty 

passed away on July 23, 1951 at his home in Dummerston, Vermont. 

Despite the lack of recognition of Flaherty's Arctic photographs during his 

lifetime, the Inuit portraits, which have survived, are considered historical documents as 

well as artworks in their own right. The photogravures, which were produced for Nanook, 

are found in many institutional collections. Today, Flaherty is a celebrated filmmaker in 

the documentary genre,32 but is increasingly being recognized as an accomplished 

photographer for his images ofthe Inuit and landscapes of Northem Arctic in Canada.)3 

32 The term "documentary" was first used in reference to Flaherty's second film Moana by the Scottish 
filmmaker, John Grierson. See Christopher, Robert and Frances Flaherty, 384. 
33 Flaherty's Inuit photographs were one of the subjects discussed in Andre Gunthert and Michel Poivert's 
L 'Art de La Photographie des Origines a nos Jours (Paris: Editions Citadelles-Mazenod, 2007), 371-373. 
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Literature Review 

This literature review is divided into two sections: the first discusses the literature 

around two bodies of Flaherty's work, namely his photographs and photogravures related 

to northern scenes and portraits and the second discusses his photographs of Frances 

Loring and Florence Wyle. The literature on Flaherty is extensive; it includes 

biographies, critical essays, and film reviews that pertain to his life and largely his 

filmmaking career.34 For the purpose of this survey, only the body of literature written 

about Flaherty and Nanook of the North, as well as his relationship with Loring and Wyle 

is examined. 

Early biographies on Flaherty describe his upbringing as a boisterous young man 

who found his calling as a filmmaker during the Northern expeditions from 1910-1916, 

culminating in the film Nanook of the North, which marked the beginning of his filming 

career. This story is chronicled in Richard Griffith's The World of Robert Flaherty 

(1953); Arthur Calder-Marshall's The Innocent Eye: The Life of Robert J Flaherty 

(1963) and Richard Barsam's The Vision of Robert Flaherty: The Artist as Myth and 

Filmmaker (1988). Photographs taken by Flaherty during his trips to the north are briefly 

discussed in The Innocent Eye, which was based on the research and unpublished 

manuscript by Paul Rotha and Basil Wright completed in 1959.
35 

In a letter that Mrs. 

Evelyn Lyon Fellowes wrote to Rotha, she recalled chaperoning her friend Miss Olive 

Caven and Flaherty on a date in Toronto in 1914; both she and Miss Caven received 

photographs from Flaherty. 

34 William Murphy, Robert Flaherty, 113-151. 
35 Robert Christopher, Robert and Frances Flaherty, xv. Also, Rotha and Wright's essay, '~Nanook in the 
North" is reprinted in Studies in Visual Communication, voL6, no.2 (Summer 1980), 33-60 1S exce~ted 
from Rotha's and Wright's Robert Flaherty: A Biography (Philadelphia: University ofPennsylvama Press, 

1983). 
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"I chaperoned them once at the old Queen's Hotel (now demolished). 
On this occasion he gave me a wonderful photo of a husky dog, taken I 
understand in an igloo, he gave Miss Caven many beautiful presents 
including a white fox fur, and numerous photos of Eskimoes which she 
accepted as she admired him very much.,,36 

This quotation points to the fact that a number of Flaherty's Inuit portraits were made 

either before or during his third expedition (1913-1914), and that, on his return, he gave 

the Inuit portraits to his acquaintances in Toronto. Calder-Marshall's biography also 

mentions that Flaherty's Graflex still camera was repaired by one of his Inuit assistants, 

"Harry Lauder".37 Additionally, Revillon Freres, whose name appears on Flaherty's 

photogravure prints as the copyright holder, is mentioned as the French fur-trading 

company that financed the production of Nanook. 38 However, none of the biographies 

acknowledged Flaherty as a photographer nor discuss the photographs and the 

photogravures used to promote Nanook until Robert J. Christopher's 2005 Robert and 

Frances Flaherty: A Documentary Life, 1883-1922, which will be discussed later in this 

survey. 

The subject of Flaherty's film, Nanook, has generated much discussion within the 

literature of ethnographic studies and film criticism. However, this thesis will not be 

addressing any ethnographic aspects of the subjects that appear in the photographs, 

photogravures nor the film Nanook, although these aspects and the relationship between 

36 Arthur Calder-Marshall, The Innocent Eye, 62; Birnie Danzker, Robert Flaherty, Photographer / 

Filmmaker, 19. 
37 Ibid, 84. 
38 Richard Barsam, The Vision of Robert Flaherty: The Artist as Myth and Filmmaker. (Bloomington and 

Indianapolis: Indiana University Press, 1988), 16. 
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the photogravures and the film would be essential to a complete study of Flaherty's 

39 photography. 

The articles and essays that Flaherty published in 1918 and 1922-1924 contain 

illustrations of his trips to the north, but neither the photographs nor his photographic 

production were discussed by Flaherty in any of his writings.40 Flaherty's only mention 

of photographing is in My Eskimo Friends (1924) in which he briefly describes taking 

close-up photographs of rock samples.41 

lo-Anne Birnie Danzker's seminal 1979 exhibition catalogue, Robert Flaherty-

Photographer/Filmmaker (The Inuit 1910-1922), is still an invaluable source on Flaherty 

as a photographer. It was the first comprehensive study based on original research on 

Flaherty'S photographs of the Inuit.42 The catalogue contains entries from the Flahertys' 

diaries, a chronology outlining his northern expeditions, and most importantly a 

catalogue of his Inuit portraits- of which approximately a hundred were exhibited at the 

Vancouver Art Gallery (1 December 1979 to January 13 1980) and the International 

Centre of Photography in New York (4 April to May 18 1980) and twenty-nine were 

39 The photograph, Still Photo from the Film NANOOK OF THE NORTH Showing the Hunter ... (figure 40 
in catalogue 37) indicates that the image was taken from the film. Further aspects of the relationship 
between the film and still photographs would be a subject for further exploration. Two sources were 
consulted, the issue of Studies in Visual Communication, vol. 6, no. 2 (Summer 1980), which is largely 
devoted to Flarherty and the north, and Jay Ruby's "The Aggie Must Come First: Robert Flaherty's Place 
in Ethnographic Film History" Picturing Culture: Explorations of Film and Anthropology (Chicago: 
University of Chicago Press, 2000), but these did not provide any relevant information on the discussion of 
the film's narrative and the photogravure images. 

40 Robert J. Flaherty, "The Belchers Islands of Husdson Bay", The Geographical Review, vol. V, no. 6, 
June, 1918; "Two Traverses Across Ungava Peninsula, Labrador", The Geographical Review, vol. VI, no.2, 
1918; "How I Filmed Nanook of the North", The World's Work, September 1922; "Life Among the 
Eskimos", The World's Work, October 1922; "Wetalltook's Islands", The World's Work, February, 1923; 
"Winter on Wetallook's Islands", The World's Work, March, 1923. 

41 Robert J. Flaherty in collaboration with Frances Hubbard Flaherty, My Eskimo Friends (Garden City and 
New York: Doubleday, Page & Company, 1924), 17. 
42 Portions of the exhibition catalogue including the illustrations are reprinted in Studies in Visual 
Communication, vol. 6, no. 2 (Summer 1980), 5-32. 
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eproduced in the catalogue.43 Birnie Danzker does not discuss the photographic processes 

of the prints nor their pictorialist qualities. Instead, the portraits of the Inuit are described 

as "studio-types" and "confrontation" portraits. She also mentions exhibitions of 

Flaherty's photographs at The Arts and Letters Club in Toronto (January 3, 1915) and 

Convocation Hall, University of Toronto (March 30, 1915).44 In the catalogue itself, most 

of the entries contain a "note" field, which provides information on the identity of the 

subject, a possible date, and institutions that have the photograph. Moreover, the 

exhibition catalogue published an important diary excerpt of Frances Flaherty from April 

1915, when she and Flaherty met Edward Curtis in New York. During this meeting Curtis 

showed them his photogravure portfolio of the North American Indian (an ongoing 

project of Curtis at the time); his portfolios were sold in sets, which may have planted the 

idea for the Flahertys to do the same with their photographs of the Inuit.45 Later that 

month, the Flahertys also visited Alfred Stieglitz at 291, his gallery in New York, where 

Flaherty showed his portraits of the Inuit to Steiglitz, and the Flahertys left with his 

words of encouragement and autographed copies of Camera Work. 46 

Robert J. Christopher's essay, "Through Canada's Northland: The Arctic 

Photography of Robert J. Flaherty" (1998) discusses Flaherty's album of a hundred and 

two photographs he made and deposited in the British Library in May 1911, and that had 

been rediscovered in 1998. Christopher explores Flaherty'S interest and practice in 

photography before and during his first expedition to the North. Additionally, he 

43 The twenty-nine Inuit portraits reproduced in the catalogue do not include the other images taken by 

Flaherty of northern inhabitants. 
44 Jo-Anne Birnie Danzker, Robert Flaherty, 26. Also, Frances' diary entry for January 7,1915 wrote 

about the costs printing and framing of photographs, which might indicate that the photographs were 
framed for the two exhibitions (Christopher, Robert and Frances Flaherty, 231.) 

45 Ibid, 26. 

46 Ibid, 26. I also discuss these visits in Chapter 4 of this thesis. 
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analyzes the gaze and facial expressions of Flaherty's early photographs of the Inuit that 

were taken in Great Whale River in 1910-1911. This essay provides an examination of 

Flaherty's early photographic production and aesthetic in the 1911 album, as the album 

itself is important in dating and understanding Flaherty's early work.47 

Christopher's full-length biography Robert and Frances Flaherty: A 

Documentary Life, 1883-1922 (2005) centres on the years before and during the making 

of Nanook, and draws extensively on the Flahertys' diaries (Robert and Frances kept 

separate diaries), which are deposited at the Butler Library, Columbia University.48 In the 

book's introduction, Christopher states that Flaherty was both a photographer and a 

filmmaker and provides considerable documentation of his photographic activity. For 

example, Robert Flaherty's diary entry for March 6, 1912 reads: 

Still thick, snowing with northwest wind. Outfit as follows: Flour, beans, bacon, 
Pork dried fruit, desiccated potatoes, tea, sugar for the three men for five weeks. 
Presents of tobacco, matches, mouth organs, knives, needles, fishhooks, and 
Candy to the Eskimo. Two Cameras, 5 x 4 Eastman plate, and 4 x 5 Graflex with 
200 exposures.49 

It should be noted that this particular entry was not included in the previous biographies 

and this emphasizes the fact that flaherty'S photography becomes a feature only in 

Christopher's biography. Christopher also provides entries that describe, for example in 

1913, how Flaherty took portraits of the Inuit by setting up a small studio tent near the 

house for taking portraits ofthe Inuit.5o Christopher briefly discusses Flaherty's "studio-

47 Robert Christopher, Robert and Frances Flaherty, 70. 
48 Regrettably, I was unable to consult the Flaherty diaries in person. Perhaps it would be a fu:ure research 
project, to systematically go through the diaries and determine how many times Flaherty mentloned 
photographing against the number of photographs he produced during that period, 1910-1921. 
49 Robert Christopher, Robert and Frances Flaherty, 91. 

50 Ibid, 150. 
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type" photographs which "reveal Flaherty reaching for a more pictorial style, a style that 

uses side lighting and softer focus to portray a more evocative personality in his sitters.,,51 

A photograph of Frances Loring and Florence Wyle is briefly mentioned in 

Elspeth Cameron's And Beauty Answers (2007),52 and Flaherty's portrait of the women in 

the AGO collection is reproduced on the cover of the publication. Loring and Wyle's 

friendships with Flaherty are also discussed in the two biographies of the sculptresses.53 

Interestingly, Cameron claims that one of Loring's sculptures, Eskimo Mother and Child 

(1938) was influenced by Flaherty's Inuit portraits.54 Lastly, in Christopher's biography 

on Flaherty, a diary entry in 1915 written by Frances Flaherty indicates that a photograph 

was taken of Loring and Wyle.55 

There are an enormous number of archival and published sources on Flaherty that 

focus primarily on his career as a filmmaker. This survey shows that there has been some 

discussion of Flaherty as a photographer in Birnie Danzker's and Christopher's 

publications respectively, but that none of the sources provide an analysis of his 

photographs and photogravures in the context of his photographing activities. 

51 Ibid, 215. 

52 Elspeth Cameron, And Beauty Answers: The Life of Frances Loring and Florence Wyle (Toronto: 

Cormorant Books, 2007), 97-98 
53 Rebecca Sisler, The Girls: A Biography of Frances Loring and Florence Wyle 

(Toronto: Clark, Irwin & Company, 1974); Cameron, And Beauty Answers: The Life of Frances 
Loring and Florence Wyle. 

54 Elspeth Cameron, And Beauty Answers: The Life of Frances Loring and Florence Wyle,188. 

55 Robert Christopher, Robert and Frances Flaherty, 256. 
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Holdings of Flaherty's Photographs in Public Institutions 

Photographs taken by Flaherty are found in a number of public institutions. The 

Library & Archives of Canada (LAC), has the most extensive collection of Flaherty's 

photographic objects in Canada, approximately fifteen hundred glass plate negatives and 

related prints.56 While the majority of these materials have been on loan from the Robert 

and Frances Flaherty Study Center, School of Theology, Claremont University in 

Claremont California to LAC since 1979 and 1985, LAC also has two sets of Camera 

Studies of/he Far North portfolio in its own collections. The materials on loan to LAC 

from Claremont were originally donated to the Study Center by Frances Flaherty, 

Flaherty's widow, in 1972. 

In addition to AGO and LAC, other Canadian institutions with a significant 

collection of Flaherty's photographs and photogravures include the Notman Photographic 

Archives, McCord Museum, McGill University, Montreal, Quebec; Thunder Bay 

Historical Museum, Thunder Bay, Ontario, and The Royal Ontario Museum, Toronto, 

Ontario.57 

Internationally, The British Museum in London, England has an album of a 

hundred and two photographs taken by Flaherty in Great Whale River in 1910-1911. 

Flaherty deposited the album in the Museum in May 1911.58 In addition, the Revillon 

Freres Archives, Paris, France has thirty albums of2,592 photographs taken during 

56 Jo-Anne Birnie Danzker, Robert Flaherty, Photographer / Filmmaker: The Inuit 1910-1922. 
(Vancouver, British Columbia: Vancouver Art Gallery, 1979),3. 
57 Ibid, 3. These collections were not consulted due to the time and scope of this thesis. 

58 This is also discussed on page 13. 

23 



Flaherty's four expeditions in northern Quebec.59 According to the contract between 

Revillon Freres and Flaherty for the fourth expedition (1920-1921), Revillon Freres 

owned the copyright to all of Flaherty's images, including the ones he had taken in his 

first three expeditions (1910-1916).60 

The identification of further institutions holding Flaherty's photographic works 

lies beyond the scope of this thesis.61 

59 An inventory of all the Flaherty albums has been created in a document by Michele Therrien "Archives 
Revillon Photos, Inventaire Analytique" (Photocopy, Archives Publiques du Canada, Paris, February 
1984). 

60 Robert Christopher, Robert and Frances Flaherty, 326. In the articles and essays about the north by 
Flaherty written after 1920, the images are copyrighted by Revillon Freres (see page 11, footnote 30). The 
photogravures are also imprinted with Revillon Freres' name and the copyright symbol at the bottom of 
each image. 

61 Ten U.S. institutions that have Flaherty photographs are listed in Andrew H. Eskind's International 
Photography: George Eastman House Index to Photographers, Collections, and Exhibitions, vol. 2 (New 
York: G.K. Hall; London: Prentice Hall International, 1998). However, the institutions listed may not be 
the most current as this is the latest index published. In alphabetical order by State, Center for Creative 
Photography, The University of Arizona, Tucson, Arizona; Library of Congress, Prints & Photographs 
Division, Washington, District of Columbia; National Museum of American History, Division of 
Photographic History, MRC 635 Smithsonian Institution, Washington, D.C.; Ball State University Art 
Gallery, College of Fine Arts, Ball State University, Muncie, Indiana; Albin O. Kuhn Library & Gallery, 
Photography Collections, University of Maryland Baltimore County, Baltimore, Maryland; Ackland Art 
Museum, University of North Carolina at Chapel Hill, Chapel Hill, North Carolina; Metropolitan Museum 
of Art, Department of Photographs, New York, New York; George Eastman House, Rochester, New York; 
University of Pennsylvania Museum of Archeology and Anthropology, Philadelphia, Pennsylvania; Harry 
Ransom Humanities Research Center, Photography Collection, University of Austin Texas at Austin, 
Austin, Texas. 
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Introduction to the Catalogue of the Robert Flaherty Collection 

This is the full catalogue for all of the photographs and photogravures by Robert J. 

Flaherty in the AGO collection. This comprises fourteen fields for the photographs and 

sixteen fields (the same fourteen, plus two further ones) for the photogravures. The fields 

are defined here in the order in which they appear in the following catalogue. 

1. AGO Accession Number 

This field records the unique item number that is assigned to every object in AGO's 

permanent collection. The first two digits indicate the accession year, separated by a slash 

and consecutive numbers of works that were accessioned that year. 

For example, 87/323, means that the work was acquired in 1987, and was the 323 work 

accessioned that year. 

2. Photographer 

This field records the name of the creator of the object, Robert J. Flaherty, followed by 

his dates of birth and death in brackets. 

3. Title Name(s) 

This field records the title of the photograph or photogravure, followed by its title type(s), 

as defined below, in brackets. In many cases, the object has more than one title. 

3a. Title types 

a. Photographer's 

Title created by the photographer. 

b. Descriptive 
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Title created by a cataloguer when no title is found. Many of the Flaherty 

materials at LAC, including that on loan from the Robert and Frances 

Flaherty Study Center, Claremont, California is designated as 'no title data 

captured' in the institutional records. I have provided descriptive titles for 

these within square brackets. Any titles in roman are descriptive titles given 

by their respective institutions. 

c. Imprinted 

Title is machine (letterpress) printed on the photograph or photogravure. 

d. Inscribed 

Title is hand-written or typed on the recto or verso of photograph, 

photogravure, or on the matt. 

e. Published 

Title as it has been published in secondary literature. These titles are 

italicized. 

f. Portfolio 

Title as it has been published for Camera Studies o/the Far North. 

g. AGO Primary Title 

Title used for AGO exhibition labels and in AGO publications; however this 

title type will be phased out by AGO. 

h. AGO Assigned Title 

Title that is an alternative to the AGO Primary title however this title type 

will be phased out by A GO. 
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3b. Title Note 

Records that have title changes are followed by Title Note to indicate the previous 

title and the source of the new title. 

4. Date(s) of Object 

This field provides the date of when the object was created, followed by the date type(s), 

as defined below, in brackets. 

None of the photographs have a print date, because determining this required more 

research than the scope of this project allowed. The "c." in front of the date stands for 

circa and indicates a date range of five years on either side of the date provided. 

4a. Date Types 

a. Negative date 

When the negative was taken. 

b. Printed date 

When the photograph was printed from the negative or when the 

photogravure was printed. 

c. Published date 

When the photograph was published in primary literature or when the 

photogravure was published for sale. 

4b. Date Notes 

Records that have date changes are followed by Date Note to indicate what was 

previously recorded as the date and the source for the new date. 

5. Medium 

ThIs field provides the name of the photographic or photomeehanical process of the print. 
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6. Dimensions 

This field provides infonnation about the physical dimensions of the object, with the 

height proceeding the width of the object in centimetres, followed by inches. This is 

followed by the dimension type(s), as defined below, in brackets. 

6a. Dimension types 

a. Image 

Dimensions of only the photographic image (without borders). 

b. Sheet 

Dimensions of the entire support on which photographic image is printed. 

c. Mount 

Dimensions of the support(s) in which the photograph or photogravure has 

been adhered to. 

6b. Dimension notes 

This field elucidates infonnation of the field above, if necessary. 

7. Inscription 

This field records all words or numbers written, typed or imprinted on the recto and verso 

of the print. 

7a. Inscription Types 

a. Imprinted 

b. Inscribed 

c. Numbered 

(Location of inscription key) 
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u.l. = upper left 
u.c. = upper centre 
u.r. = upper right 

c.l. = centre left 
c centre 
c.r. == centre right 

1.l. lower left 
l.c. = lower centre 
l.r. lower right 

7b. Inscription notes 

This field elucidates information of the field, if necessary. 

8. Notes 

This is a free text field that provides information on the object that cannot be stated in 

any other field. 

9. Alternate numbers 

This field records any additional numbers that have been assigned or associated with the 

object. 

All of the records have an AGO ID number that was assigned when the object 

first entered the institution, regardless if it was accessioned or not. It was a way of 

tracking the object before it is legally accessioned. Some records have an alternate 

number for a copy negative, although it is unclear when the number was assigned and to 

what it refers. The negative numbers do not match the numbers in the Visual Indexes 

supplied by the Robert and Frances Flaherty Study Center. 
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10. Provenance 

This field provides the history of ownership of the photograph or photogravure before it 

entered the AGO collection. 

Little is known about the provenance of the works. The donors are the estates of Frances 

Loring and Florence Wyle (1983); Sandra Ball and Marcia Reid (1987); Susan Osborn 

(1992); Gordon M. Robb (1993) and an anonymous donor (2007). None of the donors 

were allowed to be contacted. The only piece of relevant infonnation discovered was that 

Robb's collection of photographs by Flaherty (including the unattributed ones) were 

inherited from his Grandmother to whom Flaherty had given the photographs, perhaps in 

lieu of payment for room and board.62 

11. Exhibition History 

This field provides infonnation on the photograph or photogravure's exhibition history at 

the AGO and as loans to other institutions (if applicable) after it entered the AGO's 

collection. 

12. References 

This field provides bibliographic infonnation in secondary literature, where the object has 

been written about and/or reproduced. 

12a. Reference types 

a. Published references 

62 Maia-Mari Sutnik, e-mail message to author, June 2, 2010. 
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The publications are abbreviated. Please see bibliography for full 

bibliographic entries. 

b. Unpublished rcfcrenccs 

The Visual Indexes provided by the Robert and Frances Flaherty Study 

Center, School of Theology, Claremont University in Claremont, California, 

comprise three separate PDF documents accessed via the Internet. These 

contain images of Flaherty's negatives, photographs and photogravures. 

There are thirty-five images per page and each image has an item number that 

starts with "N". These images and item numbers correspond to the actual 

objects on loan from the Study Center to LAC. 

13. Rclatcd object(s) at AGO 

This field provides information on related object(s) in the AGO that were printed from 

the same negative or gravure plate. 

The related object's AGO accession number is provided. In the case where there is no 

accession number, a description of where the related object can be found is noted. 

14. Rclatcd objcct(s) at Library and Archivcs of Canada (LAC) 

This field provides information on related object(s) examined at the Preservation Centre 

(Archives) in Gatineau, Quebec, Library & Archives of Canada. 

This field includes the title, item number, other accession number and copy negative 

number of the relevant object(s).63 The object(s) at LAC are on different types of support 

including positive transparencies, negatives, and photographs. Most of the objects that 

were printed from the same negative have the same item level number, while some 

related objects have different item level numbers. Although only selected images of 

63 Item numbers were found using the number that matched the image in the Visual Index. For example, 
"N304" would be entered as "0304" on the LAC website. Records of objects are searchable at 
http://www.collectionscanada.gc.ca/(Archives Search page). 
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related obj ects are illustrated in this catalogue, all are listed and described. Please also 

note that the copy negatives are not described in this field, but only their number appear 

for reference purposes. 

Other Canadian and international institutions, include the Royal Ontario Museum and 

Thunder Bay Historical Museum have substantial Flaherty material, and may have related 

objects to those in the AGO. These are noted in the record ifthe information was 

available. 

The PORTFOLIO records have the fourteen fields as described above; in addition, 

they have two further fields. 

15. Portfolio 

This field provides the name of the portfolio in which the photogravure appeared. 

All of the photogravures in the AGO collection belong to Camera Studies a/the Far 

North. 

16. Constituents (object related) 

This field records person(s) or organization, beyond that of the photographer, affiliated 

with the creation and publication of the object. 

16a. Types of Constituents 

a. Publisher 

b. Image copyright holder 

c. Photogravure printer 

16b. Constituent notes 

This field elucidates information of the field above, if necessary. 
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Index Catalogue 

The catalogue has been organized into four sections: 1) twenty-three photographs of 

northern Arctic scenes and portraits; 2) nineteen photogravures of northern Arctic scenes 

and portraits; 3) two presently unattributed photographs of northern scenes that are 

associated with Flaherty's work of the north; and 4) seven portraits of Loring and Wyle 

taken in Toronto, Ontario. Within each group, the records are organized by their 

accession number from the earliest to the latest accession (indicated by the first two or 

four digits), except for duplicate copies ofthe same photogravure or related works in the 

Loring and Wyle section. These are grouped together in their respective sections for ease 

of comparison. 

Photographs of the North (1910-1921) 

1. Unidentified (Young Woman), Baffin Island, AGO 93/977 

2. Two Women Carrying Wood, James Bay?, AGO 931278 

3. Unidentified Portrait of Inuit Child, AGO 93/279 

4. Unidentified (Man), Baffin Island, AGO 931280.1 

5. Enutsiak (Innutsiak), Baffin Island; AGO 93/280.2 

6. Man (possibly Ezechiak), Baffin Island, AGO 93/280.3 

7. Nascaupie Indian Chief, Northern Labrador, AGO 93/280.4 

8. Tooktoo (The Deer), Chief of Sikoslingmuit Eskimos [identified as 
Anumniuq], Southern Baffin Island, AGO 931280.5 

9. Sada, Sikoslingmuit Eskimo of Southern Baffin Island, AGO 93/280.6 

10. (Mother and Two Children), Ungava Peninsula?, AGO 931280.7 

11. Unidentified Inuit Child (Ungava Peninsula, Quebec), AGO 93/280.8 
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12. Seated Eskimo over Seal Breathing Hole - with Harpoon, AGO 93/280.9 

13. Unidentified Inuit Child (Ungava Peninsula, Quebec), AGO 93/280.10 

14. Unidentified (Young Girl with Plaid Shawl) Ungava Peninsula, AGO 931280.11 

15. Unidentified (Man in Profile), Fort Chimo?, AGO 93/280.12 

16. Unidentified Naskapi or Montagnais Indian with Snowshoes on his back, Fort Chimo, 
AGO 93/280.13 

17. Unidentified (Child), Baffin Island, AGO 93/280.14 

18. Unidentified (Woman), Chesterfield Inlet, AGO 931280.15 

19. Unidentified (Ezechiak),Baffin Island, AGO 93/280.16 

20. Unidentified (Woman in Hood), Baffin Island, AGO 93/280.17 

21. Sapa? (In Fur Hood), Baffin Island, AGO 93/280.18 

22. Tooktoo (The Deer), Southern Baffin Island, AGO 93/280.19 

23. Unidentified (Old Man), Baffin Island, AGO 93/280.20 

Photogravures of the North (1921-1922) 

24. Eskimo Omiak in the Spring, AGO 92/89.1 

25. The Walrus Hunter, AGO 92/89.2 

26. The Barren Lands, Northern Ungava, AGO 92/89.3 

27. Youthful Hunter, AGO 92/89.4 

28. Abandoned Eskimo Village, AGO 92/89.5 

29. A Labrador Cree (Indian), Northern Labrador, AGO 92/89.7 

30. Sapa, Sikoslingmuit Eskimo of Southern Baffin Land, AGO 92/89.9 

31. Nascaupie, Indian Chief Northern Labrador, AGO 92/89.10 

32. Canayou (The Sculpin), Sikoslingmuit Eskimo Girl, Southern Baffin Land, AGO 92/89.11 
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33. Nyla and Child, Eteeveemuit Eskimo of Cape DujJerin, Northwestern Ungava, AGO 2007/159.4 

34. Allegoo (Shining Water), Sikoslingmuit Eskimo Woman, Southern Baffin Land, AGO 20071159.5 

35. Summer (August), Eskimo Kayak in Northeastern Hudson Bay, AGO 87/322 

36. Summer (August), Eskimo Kayak in Northeastern Hudson Bay, AGO 92/89.6 

37. The Hunter, Eskimo in the Rough Ice Fields at Sea, AGO 87/323 

38. The Hunter, Eskimo in the Rough Ice Fields at Sea, AGO 2007/159.3 

39. The Huskie (The Wolf Dog of the Eskimos), AGO 87/324 

40. The Huskie (The Wolf Dog of the Eskimos), AGO 2007/159.2 

41. Tooktoo (The Deer), Chief ofSikoslingmuit Eskimos, Southern Baffin Land, AGO 92/89.8 

42. Tooktoo (The Deer), Chief ofSikoslingmuit Eskimos, Southern Baffin Land, AGO 2007/159.1 

U nattributed Photographs of the North 

43. Moose Factory, AGO 93/280.21 

44. Huskies on Ice, Hudson's Bay Area, AGO 93/280.22 

Portraits of Frances Loring and Florence \Vyle 

45. Frances Loring, AGO 86/112 

46. Profile of Frances Loring, AGO 86/113 

47. Frances Loring with Shawl, AGO 86/111 

48. Portrait - Frances Loring, AGO 86/115 

49. Portrait of Frances Loring and Florence Wyle (Church Street, Toronto), AGO 86/116 

50. Portrait of Frances Loring and Florence Wyle (Church Street, Toronto), AGO 86/117 

51. Portrait of Florence Wyle (Church Street, Toronto), AGO 86/114 
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CATALOGUE I 

AGO accession number: 931277 

Photographer: Robert J. Flaherty ( 1884-1951 ) 

Ti tle name: Unidentified (Young Woman), Baffin Island 
(Descriptive, AGO Primary title) 

Date of object : 1913-1914 (N egative date) 

Date note: Date previously part of title . Date derives 
from Independent researcher. Janet Dewan's research 
of the Flaherty collection at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 20.8 x 16.6 cm (8 3/ 16 x 6 9/ 16 
in.); Sheet: 20.81 x 6.6 x cm (8 3/ I 6 x 6 9/16 in.); 

I st Mount: 23.2 x I 8.4 cm (9 1/8 x 7 1/4 In.); 

2nd Mount: 23.8 x 19 cm (9 3/8 x 7 1/2 in.) 

Inscription: N one 

Alternate number: AGO ID# 2 1777 

Notes: (Verso on 2nd mount:) U.r., u.l., I.r., 1.1. have re­
sidual black paper adhere to card stock mount. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Studies", 
AGO, 15 June - I 8 September 1994 

References (unpublished): The Robert and Frances 
Study Center. School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: Nanook 200 1-2416." 
Claremont University http://www.cst.edulflahertyNlS_ 
INDEX_NANOOK_200 I.pdf, page 5, frame N21 06. 
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LAC reference numbers: Item number 2 I 06; Other 
accession number 1985-105 NPC Copy negative 
PA-500796. 

On loan from The Robert and Frances Flaherty Study 
Center. School ofTheology, Claremont University. 
Claremont, California. 

Related object at LAC: [Unidentified woman] 
(Figure I and 2) Gelatin glass plate negative. 
Image: 17.5 x 12.1 cm; Sheet (glass): 17.7 x 12.6 x cm. 
Inscriptions: (verso) u.l.:"396" inscribed in ink on white 
paper adhered to glass; I.r.c.: "F 294F" inscribed in 

black ink. 

(Fig. I) Recto 

(Fig. 2) Verso 

Unidentlred Woman 
Gelatin glass plate negative 
LAC on loan from The Robert and Frances Flaherty 
Study Center. School ofTheology, Claremont Univer­

sity. Claremont, California 

(Credit: Robert J. Flaherty / Library and Archives of 

Canada / PA-500796) 



CATALOGUE 2 

AGO accession number: 93/278 

Photograp her: Robert J. Flaherty ( 1884-195 1) 

Title name: Two Women Carrying Wood, James Bay? 
(Descriptive, AGO Primary Title, Inscribed on matte) 

Date of object: 1910-1912 (Negative date) 

Date note: Date previously part of title. Date derives 
from Independent researcher, Janet Dewan's research 
of the Flaherty collection at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 15.3 x 20 cm (6 x 7 7/8 in .) 

Sheet 15.3 x 20 cm (6 x 7 7/8 in.) 

Inscription: (Verso) u.r.:"#2" 

Type of insc ript ion: Numbered (in graphite) 

Alternate number: AGO 10# 2 1778 

Related obj ect at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exh ibitio n hist o ry: None 

References: None 

Related object at LAC: None 
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CATALOGUE 3 

AGO accessio n nu mber: 931279 

Photographer: Robert J. Flaherty (1884- 195 1) 

Ti tle names: Unidentified Portrait of Inuit Child 
(Descriptive); Unidentified (Young Woman) (Descriptive, 
AGO Primary Title, Inscribed on matte) 

Date of object: 1913 - 1914 (Negative date) 

Date note: Date previously part of title. Date derives from 
Independent researcher, Janet Dewan's research of the 
Flaherty collection at AGO in 1994. 

Medium : Gelatin silver bromide print 

Dime nsions: Image: 20 x 20 cm (7718 x 7718 in.) 

Sheet 20 x 20 cm (7718 x 7 7/8 in.) 

Inscriptio n: None 

Alte rnate number: AGO ID # 21779 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Studies", 
AGO, I 5 June 1994 - I 8 September I 994 

Refe rences (un published): The Robert and Frances Study 
Center. School ofTheology ''A Visual Index to the Fla­
herty Still Photographs: anook 2417 -end." Claremont 
University http://www.cst.edu/flahertyNlSJNDEX_NA­
NOOK_24 17.pdf, page 3, frame N2478. 

Related o bject at LAC: [Unidentified Portrait of Inuit 
Child]. Gelatin silver print (on matte paper). 

Image: I 3.7 x 14.9 cm; Sheet 13.7 x 14.9 cm. 

Inscriptions: (Verso) u.r.: " 2478"; I.r.:" 1985- 105"; I.e.: 
"PA-1 43729" all inscribed with graphite.LAC reference 
numbers: Item number 2478; Other accession number 
1985- 105 NPC; copy negative PA- 143729. On loan from 
The Robert and Frances Flaherty Study Center. School of 
Theology, Claremont University, Claremont, California. 



CATALOGUE 4 

AGO access ion number: 93/280.1 

Photographer: Robert J. Flaherty (1884-195 1) 

Title names: Unidentified, (Man), Baffin Island 

(Descriptive, AGO Primary Title , Inscribed on matte) 

Date of object: 19 13 - 1914 (Negative date) 

Date note: Date previously part of title . Date derives 

from Independent researcher; Janet Dewan's research of 
the Flaherty collection at AGO in 1994. 

Med ium: Gelatin silver bromide print 

Dimensions: Image: 25.3 x 19.5 cm (9 15/16 x 7 I 1/ 16 
in.): Sheet: 25.3 x 19.5 cm (9 15/16 x 7 11/16 in.) 

Inscr iption: N one 

Alternate number: AGO ID # 2 1792; Photo Negative 
Number N -9507 

Related object at AGO : N one 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition histo ry: None 

References: None 

Related object at LAC: N one 
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CATALOGUE 5 

AGO accession number: 93/280.2 

Photographer: Robert J. Flaherty (1884-195 I) 

Title names: Enutsiak (Innutsiak), Baffin Island 

(Descriptive, AGO Primary Title, Inscribed on matte) 

Date of object : 19 13 - 1914 (N egative date) 

Date note: Date previously part of title . Date derives 

from Independent researcher. Janet Dewan's research of 
the Flaherty collection at AGO in 1994. 

Medium: Gelatin silver print 

Dimensions: Image: 8.8 x I 1.3 cm (37/16 x 47/16 in.): 
Sheet: 19 x 22.9 cm (7 112 x 9 in.) 

Inscription: None 

Al ternate number: AGO ID# 22 1 32 

Notes: Originally in album that contained 20 photo­

graphs: album pages were originally numbered in graph­

ite (as noted by AGO conservator); there is residual 
black paper adhered to the verso of the sheet ( U.r., u.l., 
1.r.,I.I.).The album was the donor's possession and was 

discarded by the AGO; see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Studies", 

AGO. I 5 June 1994 - 18 September 1994 

References (published): Birnie Danzker; Jo-A nne. Robert 

Flaherty, Photographer / Filmmaker:The Inuit 110-1922. 

Vancouver. British Columbia:Vancouver Art Gallery, 

1979. pages 35, 85 (cat. 2 1); Birnie Danzker; Jo-Anne, 
"Robert Flaherty/ Photographer", Studies in Visual Com­

munication, 6, No.2, Summer 1980, 19 (illustration and 

catalogue 2 1). 



References (unpubl ished): The Robert and Frances 

Study Center. School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: anook 2001-2416 and 
2417-end," Claremont University http://www.cstedu/ 
flahertyNlS-,NDEX_NANOOK_200 I ,pdf, page 4, frame 
N2096; http://www.cstedu/flahertyNlS-,NDEX_NA­
NOOK_24I 7.pdf , page 2, frame N2433. 

Related objects at LAC: There are two related objects 

on loan from The Robert and Frances Flaherty Study 
Center. School ofTheology, Claremont University, Cla­

remont, California to LAC. These objects have different 

titles and LAC reference numbers. 

I. [Unidentified man] (Figure 3) 

Gelatin silver glass plate negative 

Image: 9.5 em x 12 em; Sheet (glass): 10.2 x 12.6. 

Inscriptions: (Verso) u.r.:"FN-293F"; 1.r.:"FN-293F" both 

inscribed in black ink. LAC reference numbers: Item 
number 2096; Other accession Number 1985-105 NPC; 

Copy negative PA-I 1408. 

2. Portrait of Enutsiak (Innutsiak) (Figure 4) 

Gelatin silver glass lantern slide 

Sheet (glass) : 8.3 x 10.1 em 

LAC reference numbers: Item number 2433; Other 
accession number 1979-242 NPC; Copy negative PA-

11 4220. 

There is also prints in the collection ofThunder Bay His­
torical Museum and the Royal Ontario Museum, as de­

scribed and illustrated in the catalogue by Birnie Danzker. 

page 85, catalogue 21 , cited in References (published). 

(Fig. 3) Verso 

Unidentified Man 
Gelatin silver glass plate negative 

On loan from The Robert and Frances Flaherty Study 
Center. 

School ofTheology. Claremont University. Claremont. 
California 

(Credrt: Robert J. Flaherty / Library and Archives of 
Canada / PA-I 14089) 

(Fig. 4) 

Portrait of Enutsiak (fnnutsiak) 
Gelatin silver glass lantern slide 
O n loan from The Robert and Frances Flaherty Study 
Center. 
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School ofTheology. Claremont University. Claremont. 
California 

(Credit: Robert J. Flaherty / Library and Archives of 
Canada / PA-I 14220) 



CATALOGUE 6 

AGO accession number: 93/280.3 

Photographer: Robert J. Flaherty (1884-1951) 

Title names: Man (possibly Ezechiak), Baffin Island 
(Descriptive); Unidentified (Child), Baffin Islands, 1913-
1914 (Descriptive, AGO Primary Title, Inscribed on 

matte) 

Title note: Previous title: [Unidentified (Child) . Baffin 
Islands, 1913-1914]. New title adapted from catalogue by 
Birnie Danzker; page 86 (Catalogue 44). Catalogue has a 
different photograph but the pose is similar and the same 
man appears in it. 

Date of object: 1913 - 1914 (Negative date) 

Date note: Date previously part of title . Date derives 
from Independent researcher; Janet Dewan's research of 
the Flaherty collection at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 23 x I 8.6 cm (9 I I I 6 x 7 51 I 6 in.); 
Sheet: 23 x 18.6 cm (9 I I 16 x 7 5/ 16 in.) 

Inscription: None 

Alternate number: AGOID# 22133 

Notes: Originally in album that contained 20 photo­
graphs; Album pages were originally numbered in graph­
ite (as noted by AGO conservator) ;There are residual 
black paper adhered to the verso of the sheet ( U.r:, u.l., 
I.r, 1.I.).The album was the donor's possession and was 
discarded by the AGO, see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: N one 

References: None 

Related object at LAC: N one 

CATALOGUE 7 

AGO accession number: 93/280.4 

Photographer : Robert J. Flaherty ( 1884-1951) 

Title names: Nascaupie Indian Chief, Northern Lab­
rador (Descriptive, AGO Primary Title, Inscribed on 
matte) 

Date of object : 1910-1916 (Negative date) 

Date note: "e.1912" Date previously part of title 

Medium: Gelatin silver bromide print 

Dimensions: Image: 24.5 x 18.9 cm (9 5/8 x 7 7/16 in.): 
Sheet: 24.5 x 18.9 cm (9 5/8 x 7 7/16 in.) 

Inscription: None 

A lternate number : AGOID# 22 134; Photo Negative 
Number N-9512 

N otes: Originally in album that contained 20 photo­
graphs; album pages were originally numbered in graph­
ite (as noted by AGO conservator): there is residual 
black paper adhered to the verso of the sheet ( U.r:, u.l., 
I.r:, 1.I.).The album was the donor's possession and was 
discarded by the AGO: see appendix B. 

Related object at AGO: Catalogue 31 (AGO Ace. No. 
92189.10) is the photogravure from the same negative 

Provenance: Gift of GOI-don M. Robb, 1993 

Exh ibition history: "Robert Flaherty: Camera Studies", 

AGO, 15 June 1994 - 18 September 1994 

References (unpublished): The Robert and Frances 
Study Center; School ofTheology. "A isual Index to the 
Flaherty Still Photographs: Nanook 000 1-0383." Clare­

mont University http://www.cst.edu/flahertyNlS_IN­
DEX_NANOOK_OOO I .pdf, page 6, frame N 152. 
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Related object at LAC: According to LAC records, 

there is a related object of this photograph, however 
the object (described below) was not found in April 
2010. 

I Indian Chief Nascaupie, Northern Labrador 

Gelatin silver cellulose nitrate negative 

LAC reference numbers: Item number 0 152: Other 

accession number 1979-242 NPC; Copy negative PA-
121983. On loan from The Robert and Frances Flaherty 
Study Center, School ofTheology, Claremont University, 
Claremont, California. 
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CATALOGUE 8 

AGO accession number: 93/2805 

Photographer: Robert J. Flaherty (1884-195 1) 

T it le names: Tookoo (The Deer) , Chief of Sikoslingmuit 
Eskimos [identified as Anumniuq], Southern Baffin Island 
(Descriptive); Tookoo (The Deer),Chief of Sikoshngmint 
Eskimos, Southern Baffin Island, 191 3-191 4 (Descriptive, 
AGO Primary Title. Inscribed on matte) 

Date of object: 19 13 - 1914 (Negative date) 

Date note: Date previously part of title 

Medium: Gelatin silver bromide print 

Dimensions: Image: 21.4 x 165 cm; Sheet 49 x 33 cm 

Inscr ipt ion: (Verso) u.c.:"39 I " (Inscribed in graphite) 

A lternate number: AGOID # 22 135: Photo N egative 
Number N-951 I 

N otes: O riginally in album that contained 20 photographs: 

album pages were originally numbered in graphite (as 
noted by AGO conservator); there is residual black paper 

adhered to the verso of the sheet ( U.r., u.l., Lr. . 1.1). The 
album was the donor's possession and was discarded by 

the AGO; see appendix B. 

Related object at AGO: Catalogue 41 (AGO Ace. No. 
92/89.8) and catalogue 42 (AGO Ace. No. 2007/159.1) 

are copies of the photogravure printed made from the 

same negative. A lso catalogue 22 (same man in image but 

in a different pose). 

Provenance: Gift of Gordon M. Robb. 1993 

Exh ibition history: "Robert Flaherty: Camera Studies", 

AGO, I 5 June - 18 September 1994; "Connecting with 

Photography", Elliott Gallery. AGO, N ovember 14, 2008 -

May 24, 20 I O. 



References (unpubl ished): The Robert and Frances 
Study Center: School ofTheology "A Visual Index to the 
Flaherty Still Photographs: Nanook 000 1-0383." Clare­
mont University http://vvww.cst.edu/flahertyNlSJN­
DEX_NANOOK_OOO I.pdf. page 6, frame NISI . 

Related objects at LAC: There are two related ob-
jects on loan from The Robert and Frances Flaherty 
Study Center. School ofTheology, Claremont University 
Claremont, California to LAC. These object have the 
same LAC reference numbers: Item number 0 15 I : Other 
accession number 1979-242 NPC; Copy negative PA-
121985. 

I . [Man identified as Anumniuq] (Figure 5) 

Collodion printing-out paper (according to Archivist at 
LAC). Image: 14.6 x 10.5 em: Sheet: 14.6 x 10.5 em 

Inscriptions: (Verso) c: "C" inscribed in blue graphlte/ 
"N 15 1" inscribed in graphite: 1.1. :" 1985- 105" inscribed in 
graphite. Note: Inscription on the verso has a different 
accession number from the one stated in the record. 

2. [Man identified as Anumniuq] (Figure 6) Gelatin silver 
glass lantern slide. Sheet (glass): 10.2 x 8.3 em. Inscription: 
(Recto) u.l.:"N 151" inscribed in ink on sticker label. 

(Fig. 5) 

Man identified as Anumniuq 
Collodion printing-out paper 

On loan from The Robert and Frances Flaherty Study 

Center, School ofTheology, Claremont University. Clare­
mont, California 

(Credit: Robert J. Flaherty / Library and A rchives of 

Canada / PA - 121985) 

42 

(Fig. 6) 

Man identified as Anumniuq 
Gelatin silver glass lantern slide 

On loan from The Robert and Frances Flaherty Study 
Center: School ofTheology, Claremont University, 
Claremont, California 

(Credit: Robert J. Flaherty / Library and Archives of 

Canada / PA-121985) 



CATALOGUE 9 

AGO accession number: 93/280.6 

Photographer: Robert J. Flaherty ( 1884-195 1) 

Title names: Sada, Sikoslingmuit Eskimo of Southern 
Baffin Island (Descriptive, AGO Primary Title, Inscribed 
on matte) 

Title note: Previous spelling of"Sikoslingmuir" cor­
rected 

Date of object: 1913 - 1914 (Negative date) 

Date note: Date previously part of title. Date derives 
from Independent researcher, Janet Dewan's research 
for the Flaherty works at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: 2 1.3 x 15.1 cm (8 3/8 x 5 15/16 in.); 
Sheet: 2 1 .3 x 15. I cm (8 3/8 x 5 I 5/16 in.) ; Mount: 
23.7 x 17.7 cm (9 5/ 16 x 6 15/ 16 in .) 

Inscription: None 

Alternate number: AGOID # 22 136 

Notes: Originally in album that contained 20 pho­
tographs; album pages were originally numbered in 
graphite (as noted by AGO conservator); there is 
residual black paper adhered to the verso of the sheet 
( u.r., u.l. , I.r. , 1.1.).The album was the donor's possession 
and was discarded by the AGO; see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exh ibition histo ry: None 

Related objects at LAC: None 
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CATALOGUE 10 

AGO accession number: 93/280.7 

Photographer: Robert J. Flaherty (1884-1951) 

Title names: (Mother and Two Children), Ungava Pen­
insula? (Descriptive, AGO Primary title) ; (Mother and 
Two Children), Ungava Peninsulal c. 19 12 (Inscribed 
on matte) 

Date of object: 1910-19 16 (Negative date) 

Date note: "c. 19 12" previously part of title 

Medi um: Toned gelatin silver print 

Dimensions: Image: 21 x 25.4 cm 

Sheet: 2 1 x 25.4 cm; Mount: 2 1 x 27.3 cm 

Inscription: None 

Alternate number: AGOID# 221 37; Photo Negative 
Number N-9518 

Notes: Originally In album that contained 20 pho­
tographs; album pages were originally numbered in 
graphite (as noted by AGO conservator); there IS re­
sidual black paper adhered to the verso of the sheet 
( u.r., u.l. , I.r., 1.1.) .The album was the donor's possession 
and was discarded by the AGO: see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb. 1993 

Exhibition history: "Robert Flaherty: Camera Stud­
ies", AGO, 15 June - 18 September 1994;"Connect­
ing with Photography", Elliott Gallery, AGO, Novem­
ber 14, 2008 - May 24,20 I O. 

References (unpublished): The Robert and Frances 
Study Center, School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: Nanook 24 17- end." 
Claremont University http://www.cst.edulflaherty/ 
VIS_INDEX_ ANOOK_24 I 7.pdf, page 2, frame 
N2426. 



Related objects at LAC: [Unidentified woman and two 
children] (Figure 7) 

Gelatin silver glass lantern slide . Sheet (glass): 8.3 x 8.3 cm. 
Inscription: (Recto) 1.1.: "93" inscribed in graphite on sticker 
label. LAC reference numbers: Item number 2426; Other 
accession number 1985- 105 NPC; Copy negative PA-

I 14239. On loan from The Robert and Frances Flaherty 
Study Center; School ofTheology, Claremont University. 
Claremont, California. 

(Fig. 7) 

Unidentified Woman and Two Children 
Gelatin silver glass lantern slide 

On loan from The Robert and Frances Flaherty Study 
Center; 

School ofTheology, Claremont University, Claremont, 
California 

(Credit: Robert J. Flaherty / Library and A rchives of 
Canada / PA- I 14239) 
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C ATA LO GUE I I 

AGO access ion number: 93/280.7 

Photographer: Robert J. Flaherty (1 884-1951) 

T itle names: Landscape, River (DeScriptive, AGO 
Primary Title, Inscribed Or) matte) 

Date of object: 1910-191 6 ( egative date) 

Date note: Date was previously unknown 

Medium: Gelatin silver bromide print 

Dimensions: Image: 8.8 x I 1.3 cm (3 7/ 16 x 4 
7/ 16 in.) 

Sheet: 19 x 22.8 cm (7 1/2 x 9 in.) 

Inscription: None 

Alternate number: AGOID# 22138 

N otes: Originally in album that contained 20 pho­
tographs; album pages were originally numbered 

in graphite (as noted by AGO conservator); there 
IS residual black paper adhered to the verso of the 
sheet ( U.r. , uJ, I. r. , 1.1.) .The album was the donor's 
possession and was discarded by the AGO ; see 
appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: None 

References (unpubli shed): The Robert and Fran­

ces Study Center; School ofTheology "A Visual 
Index to the Flaherty Still Photographs: Nanook 

000 1-0383." Claremont University http://www.cst. 

edu/flahertyNlSJ N DEX_NANOOK_OOO I.pdf, 

page 2, frame N029. 



There are two related objects on loan from The Robert 

and Frances Flaherty Study Center; School ofTheology, 
Claremont University, Claremont. California to LAC. 

These object have the same title and LAC reference 
numbers: Item number 029; Other accession number 
1985- I 05 N PC; Copy negative PA-I 433 I 2. 

I. [View of Landscape and RiverJ (Figure 8) 

Gelatin silver glass plate negative: Image: 9.5 x 12 cm; 

Sheet (glass) : 10.1 x 12.6 cm. Inscription: (Recto) 1.1.: 
"408" (upside down) inscribed in ink on white label. 
(Verso) u.l.:"FN-29"; u.r.:"FN-29"; 1.1.: "F/N-29·' ; I.r:"FN29" 
all inscribed in ink. 

2. [View of Landscape and River J (Figure 9) 

Gelatin silver print on glossy paper Image: 9 x I 1.7 cm; 
Sheet 9.8 x I 1.9 cm; Image: I 1.7 x 9 cm. Inscription: 
(Recto) I.r.: "408" inscribed in ink. (Verso) u.l. : "N29" 

inscribed in graphite; c: "e" [7J inscribed in blue graphite; 
1.1.:" 1985-105" inscribed in graphite; I.r: ' '54 [?J inscribed 
in graphite. 

Note: (Verso) u.r. and I.r has residual black paper glued 
to photograph. 

(Fig. 8) Recto 

View of Landscape and River 
Gelatin silver glass plate negative 

On loan from The Robert and Frances Flaherty Study 
Center; 

School ofTheology, Claremont University, Claremont. 
California. 

(Credit Robert J. Flaherty I Library and Archives of 
Canada I PA- 1433 12) 
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(Fig. 9) 

View of Landscape and River 
Gelatin silver print 

On loan from The Robert and Frances Flaherty Study 
Center. 

School ofTheology, Claremont University, Claremont, 
Califomia 

(Credit Robert J Flaherty I Library and Archives of 
Canada I PA-143312) 



CATALOGUE 12 

AGO access ion number : 93/280.9 

Photographer: Robert J. Flaherty (1884-1951) 

Title name: Unidentified Seated Eskimo over Seal 
Breathing Hole - with Harpoon (Descriptive, AGO 
Primary Title, Inscribed on matte) 

Date of object : 1910-19 16 (Negative date) 

Date note: " 19 13 prJ" previous date stated 

Medium: Gelatin silver bromide print 

Dimensions: Image: Image: 8.8 x I 1.3 cm (3 7/ 16 x 4 
7/16 in.) ; Sheet: 25.3 x20.1 cm(9IS/ 16x7 I S/16in.) 

Inscr iption: None 

Alternate number: AGO ID# 22 139 

Notes: Originally in album that contained 20 photo­
graphs: album pages were originally numbered in graph­
ite (as noted by AGO conservator); there is residual 
black paper adhered to the verso of the sheet ( u.r, u.l., 
1.r., I.I.).The album was the donor's possession and was 

discarded by the AGO; see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Studies", 
AGO, 15 June - 18 September 1994 

References (unpublished): The Robert and Frances 
Study Center, School ofTheology. "A Visual Index to the 
Flaherty Still Photographs: N anook 2001-2416." Clare­

mont University http://www.cst.edu/flahertyNlSJN­
DEX_NANOO K_200 I .pdf, page 8, frame 223 1. 

Related object at LAC: There are two related objects 

on loan from The Robert and Frances Flaherty Study 
Center, School ofTheology, Claremont University, Clare­
mont, California to LAC. 

These object have the same LAC reference numbers: 
Item number 223 1; Other accession number 1979-242 
NPC; Copy negative PA- I 14272. 

I. [Un ident ified person seated with harpoon] 
Gelatin silver print. 
Image: 8.9 x 10.9 cm; Sheet: 9.8 x I 1.7 cm. Inscrip­
tions: (Verso) c: "N (5 12) [?] NIC N2231 "; 1.1.: 
" 1985-1 05" all inscribed in graphite . 

Note: (Verso) Black paper glued to photograph. 

2. [Unidentified person seated with harpoon] 
(Figure 10) 
Gelatin si lver glass lantern slide. 
Sheet (glass) : 10 I x 8.2 cm. 
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(Fig. 10) 

Unidentified Person Seated with Harpoon 
Gelatin silver glass lantern slide 
On loan from The Robert and Frances Flaherty 
Study Center, 
School ofTheology. Claremont University, Claremont, 
California 

(Credit: Robert J. Flaherty I Library and Archives of 
Canada 1 PA- I 14272) 



CATALOGUE 13 

AGO accession number : 93/280.9 

Photographer: Robert J. Flaherty ( 1884- 1951) 

T itle name: Unidentified Inuit Child (Ungava Peninsula, 
Quebec) (Descriptive); (Young Eskimo Boy), Baffin Island? 
(Descriptive, AGO Primary Title, Inscribed on matte) 

Date of object : 1910- 1914 (Negative date) 

Date note: 19 I 3-19 14 date previously part of title . New 
date taken from LAC website. 

Medium: Toned gelatin silver print 

Dimensions: Image: Image: 12 x 14.7 x cm (4 3/4 x 5 
13/16 In.); Sheet: 20.2 2 x 5.2 cm (7 15/ 16 x 9 15/16 in.) 

Inscription: None 

Alternate number: AGO ID# 22 140 

Notes: Originally in album that contained 20 photo­

graphs; album pages were originally numbered in graphite 
(as noted by AGO conservator) ; there is residual black 
paper adhered to the verso of the sheet ( U.r., uJ, I.r., I.I ) 
The album was the donor's possession and was discard­
ed by the AGO; see appendix B. 

Related object atAGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: None 

References (unpublished): The Robert and Frances 
Study Center, School ofTheology "A Visual Index to 
the Flaherty Still Photographs; N anook 200 1-24 16 and 
2417-end." Claremont University http://www.cst.edu/ 
flahertyNlSJNDEX_NANOOK_200 I.pdf, page 5, frame 
N2 1 14: htlp://www.cst.edulflahertyNlS_INDEX_NA­
NOOK_24 I 7. pdf, page 2, frame N 2429. 

Related object at LAC: There are two related objects on 
loan from The Robert and Frances Flaherty Study Center, 
School ofTheology, Claremont University, Claremont 
California to LAC. 
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These objects have different titles and LAC reference 
numbers. 

I . Unidentified Inuit Child (Figure I I and Figure 
12) 

Gelatin silver glass plate negative. Image: 9.5 x 12 

cm Sheet (glass) : 10 I x 12.6 cm. Inscriptions: (Ver­
so) 1.1 .: "47" crossed out in black ink I. r.: "FN295G" 
inscribed in black ink. 

Note: Missing corner. LAC reference numbers: Item 
number 211 4; Other accession number 1979-242 
N PC; Copy negative PA-I 1410 I. 

2. Unidentified Portrait of Eskimo Boy (Figure 13) 

Gelatin silver glass lantern slide. Sheet (glass): 10.1 
x 8.3 cm. LAC reference numbers: Item number 
2429; Other accession number 1979-242 NPC; 
Copy 

negative PA-I 1424 1. 

(Fig. I I) Recto 

(Fig. 12) Verso 

Unidentified InUIt Child 
Gelatin si lver glass plate negative 
LAC on loan from The Robert and Frances Flaherty 
Study Center, School ofTheology, 
Claremont University, Claremont, California. 

(Credit Robert J. Flaherty 1 Library and Archives of 
Canada 1 PA- I 141 0 I ) 



(Fig. 13) 

Unidenti{ted Portrait of Eskimo Boy 
Gelatin silver glass lantem slide 
Sheet (glass): 10.1 x 8.3 cm 

LAC on loan from The Robert and Frances Flaherty Study 
Center: School ofTheology, 

Claremont University, Claremont, Califomia. 

(Credit Rober J. Flaherty/ Library and Archives of Canada 
/ PA-I 14241) 
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CATALOGUE 14 

AGO accession number: 93/280.1 I 

Photographer: Robert J. Flaherty (1884-1951) 

Ti t le names: Unidentified (Young Girl with Plaid 

Shawl), Ungava Peninsula (Descriptive. AGO Primary 
Title, Inscribed on matte) 

Date of object: 1910-1912 (Negative date) 

Date note: Date previously part of title , Date 
derives from Independent researcher: Janet Dewan's 
research for the Flaherty works at AGO in 1994, 

Medium: Gelatin silver bromide print 

Dimensi ons: Image: 25.3 x 20,2 cm (9 15/16 x 7 
15/16 in,) 

Sheet 25.3 x 20,2 cm (9 15/16 x 7 15/16 in,) 

Inscription: None 

Alternate number: AGOID# 22141 

N otes: Originally in album that contained 20 pho­
tographs; album pages were originally numbered In 

graphite (as noted by AGO conservator); there is re­
sidual black paper adhered to the verso of the sheet 
( u,r, u.l. , I.r, 1.1.) ,The album was the donor's posses­

sion and was discarded by the AGO; see appendix B, 

Related object at AGO: None 

Provenance: Gift of Gordon M, Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Stud­

ies", AGO, 15 June 1994 - 18 September 1994 

References (published): Bimie Danzker: Jo-Anne, 

Robert Flaherty, Photographer / Filmmaker:The Inuit 

I I 0-1 922.Vancouver, British Columbia:Vancou er 

Art Gallery, 1979, pages 33. 85 (cat. 27), 



References (unpublished):The Robert and Frances 
Study Center. School of Theology. "A Visual Index to the 
Flaherty Still Photographs: Nanook 2417 -end." Claremont 
University http://INWW.cst.edu/flahertyNlSJNDEX_NA­
NOOK_24I Tpdf, page 3, frame N2461 

Related object at LAC: Unidentified (lndion?) Girl 
Gelatin silver print on matte paper. 
Image: 15.2 x I 1.1 cm; Sheet: 15.2 x I 1.1 cm. 
Inscriptions: (Recto) I.e.: "No neg found"; I. r.: "C" 
inscribed in blue graphite. (Verso) u.p.: "C/ No neg 
found" inscribed in blue graphite; c.: "N2463" in­
scribed in graphite; II:" 1985-105" inscribed in graph­
ite; I.e.: "PA-14 3721" inscribed in graphite. 
N ote: Image is out of focus. (Verso) Black paper resi­
due adhered to sheet. LAC reference numbers: Item 
number 2463; O ther accession number 1985-1 05 
NPC; PA- 14 372 1. On loan from The Robert and 
Frances Flaherty Study Cent er at Claremont School 
ofTheology 

There is also prints in t he col lection ofThunder Bay 
Histor ical Museum and the Royal Ontario Museum, 
as described and illustrated in t he catalogue by 
Birn ie Danzker; page 85 (cat.27), cited in References 
(publ ished). 

CATALOGUE 15 

AGO accession number: 931280. 12 

Photographer: Robert J. Flaherty (1884-1951) 

Title names: Unidentified (Man in Profile) , Fort 
Chimo? (Descriptive,AGO PnmaryTitle, Inscribed on 
matte) 

Date of object: 1912-1913 (Negative date) 

Date note: Date previously part of title . Date derives 
from Independent researcher; Janet Dewan's research 
for the Flaherty works at AGO in 1994. 

Med ium: Gelatin silver bromide print 

Dimensions: Image: 15 .9 x 20.2 em (6 114 x 7 15/ 16 
in.) 

Sheet: 15.9 x 20.2 cm (6 114 x 7 15/ 16 in.) 

Inscription: None 

Alternate number: AGOID# 22142 

Notes: Originally in album that contained 20 pho­
tographs; album pages were onginally numbered in 
graphite (as noted by AGO conservator); there is 
residual black paper adhered to the verso of the sheet 
( u.r., u.l. , I.r. , 1.I.).The album was the donor's possession 
and was discarded by the AGO; see appendix B. 

Related object at AGO: one 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Studies", 
AGO, 15 Ju ne 1994 - 18 September 1994 

References (unpublished): The Robert and Frances 
Study Center; School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: Nanook 24 17- end." 
Claremont University http://lNWW.cst.edulfiahertyNlS_ 
I DEX_ ANOOK_24 17.pdf. page 3, frame N2474. 
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Related object at LAC: There are two re lated objects 
on loan from The Robert and Frances Flaherty Study 

Center; School ofTheology. Claremont U niversity. 

Claremont Californ ia to LAC. These object have the 
same title and LAC reference numbers: Item num­

ber 2474; Other accession number 1985-105 N PC; 

Copy negative PA - 1437 I 7 

I . Unidentified Portrait of Man. most likely N askapi 

Indian] (Figure 14) 
Gelatin silver print (on semi-glossy paper) 

Image: 14 x 18.4 cm; Sheet: 14.6 x 18.9 cm. 

Inscription: (Recto) U.r:: " N 2474" In graphite; I.r:: "No 

N eg Found" in blue. (Verso) c.i.: "C/No Neg Found" 

in blue graphite; 1. 1.:" 1985- 105" in graphite; I.e.: " (PA -

1437 17)" in graphite 

N ote: Could possibly be a photogravure according 

LAC archivist. Also image is reversed. 

2. Unidentified Portrait of Man, most likely N askapi 

Indian (Figure 15) 
Gelatin silver pnnt (hand-co loured) ]. Image: 16.3 x 

2 1.4 cm; Sheet: I 6.3 x 2 I .4 cm. 

Inscr iptions: (Verso) u.l.: "C" inscribed in blue graph­

ite; U.r:: "N2474" in graphite; c.I. : "No Neg found" in 

blue graphite; 1.1. : " 1985-1 OS" in graphite; I.e.: " PA-

14371 T in graph ite. 
N ote: Cou ld possibly be a phot ogravure according 

LAC arch ivist. A lso image is reversed. 

(F ig. 14) 

Unidentified Portrait of Man, Most Likely Naskapi Indian 
Gelatin silver print (on semi-glossy paper) 
On loan from The Robert and Frances Flaherty Study 
Center: School ofTheology, Claremont University, 
Claremont, California 

(Credit: Robert J. Flaherty / Library and Archives of 
Canada / PA- 1437 17) 

(Fig. 15) 

Unidentified Portrait of Man, Most Likely Naskapi Indian 
Gelatin silver print (hand-coloured) 
On loan from The Robert and Frances Flaherty Study 
Center: 
School ofTheology, Claremont University, Claremont. 
California 

(Credit: Robert J Flaherty / Library and Archives of 
Canada / PA- 1437 17) 
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CATALOGUE 16 

AGO accession number: 93/280.13 

Photographer: Robert J. Flaherty ( 1884- 1951) 

Title names: Unidentified Naskapi or Montagnais Indian 
with snowshoes on his back, Fort Chimo (Descrip­
tive); Cree on foot with snowshoes (Descriptive,AGO 

Primary T itle, Inscribed on matte) 

T it le note: Previous title: Cree on foot with snowshoes. 

First title taken from LAC website 

Date of object: 1912 (Negative date) 

Date note: "Before 19 I 2" date previously part of title. 
ew date taken from LAC website. 

Medium: Toned gelatin silver bromide print 

Dimensions: Image: 25 .1 x 18.3 x cm (9 7/8 x 7 3/ 16 
in.)Sheet: 25 .1 x 18.3 cm (9 7/8 x 7 3/ 16 in.) 

Inscri ption: one 

Alternate number: AGOID # 22 143 

Notes: Originally in album that contained 20 photo­
graphs; album pages were originally numbered in graph­
ite (as noted by AGO conservator); there is residual 
black paper adhered to the verso of the sheet ( u.r, u.l., 
I.r., 1.1.).The album was t he donor's possession and was 
discarded by the AGO; see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 199 3 

Exhibition history: N one 

References (unpublished): The Robert and Frances 
Study Center; School ofTheology "A Visual Index to 
the Flaherty Still Photographs: N anook 200 1-2416." 
Claremont University http://wwvv.cst.edu/fiahertyNlS_ 
INDEX_NANOOK_200 I.pdf, page 13, frame N2378. 

Related objects at LAC: Unidentified Naskapi or 
Montagnais Indian with Snowshoes on his Back 

Gelatin silver print on matte paper. 

Image: 15.7 x 10 cm; Sheet: 16.8 x I 1.1 cm. 

Note: (Verso) Black paper residue adhered to sheet. 

LAC reference numbers: Item number 2378; Other 
accession number 1985-1 05 NPC; Copy negative 
PA- 14 372 1. On loan from The Robert and Frances 
Flaherty Study Center; School ofTheology, Claremont 
University, Claremont, California. 
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CATALOGUE 17 

AGO accession number: 93/280. 14 

Photographer: Robert J. Flaherty (1884- 1951) 

T itle name: Unidentified (Child), Baffin Island (Descrip­
tive, AGO Primary Title, Inscribed on matte) 

Date of object: 1913-191 4 (Negative date) 

Date note: Date previously part of title . Date derives 
from Independent researcher; Janet Dewan's research 
for the Flaherty works at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image 23.8 x 18.5 cm (9 3/8 x 7 5/ 16 in.) 
Sheet 23.8 x I 8.5 cm (9 3/8 x 7 5/16 in.) 

Inscription: None 

Alternate number : AGO ID# 22 144 

Notes: Originally in album that contained 20 photo­
graphs; album pages were originally numbered in graph­

ite (as noted by AGO conservator); there is residual 
black paper adhered to the verso of the sheet ( U.r. , u.l., 
I. r., 1.1.).The album was the donor's possession and was 
discarded by the AGO; see appendix B. 

Related object at AGO: N one 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Studies", 
AGO, 15 June 1994 - I 8 September 1994 

References (unpubl ished): The Robert and Frances 
Study Center; School ofTheology. "A Visual Index to the 
Flaherty Still Photographs: N anook 241 7- end." Clare­
mont University http://www.cst.edu/flahertyIVlSJ N ­
DEX_NANOOK_24 17.pdf, page 9, frame N2663 
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Related object at LAC: Unidentified Inuit Child (Figure 
16) Gelatin silver print on glossy paper. 
Image: 9.4 x 7.1 cm; sheet 9.4 x 7.1 cm. 

Inscriptions: (Verso) U.c.: "N (265)/ NIC! N2663/ 566" 
all inscribed in graphite; 1.1. :" 1985-1 05" inscribed in 
graphite; I.e. : PA-l 47870. 

Note: (Verso) residual brown paper glued to photo­
graph. LAC reference numbers: Item number 2663; 
Other accession number 1985-105 NPC; Copy nega­
tive: PA-147870. On loan from The Robert and Frances 
Flaherty Study Center. School ofTheology, Claremont 
University, Claremont, California. 

Unidentifted Inuit Child 
Gelatin silver print 

(Fig. 16) 

On loan from The Robert and Frances Flaherty Study 
Center. 
School ofTheology, Claremont University, Claremont 
California 

(Credit Robert J. Flaherty / Library and Archives of 

Canada / PA- 147870) 



CATALOGUE 18 

AGO accession number: 93/280.15 

Photographer: Robert J. Flaherty (1884-1951) 

Tit le name: Unidentified (Woman) Chesterfield Inlet 
(Descriptive, AGO Primary Title, Inscribed on matte) 

Date of object: 1912 (Negative date) 

Date note: Date previously part of title . Date derives 
from Independent researcher, Janet Dewan's research 
for the Flaherty works at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 23.8 x 18.9 cm (9 3/8 x 7 7/16 in.) 

Sheet: 23.8 x 18.9 cm (9 3/8 x 7 7/16 in.) 

Inscription: None 

Alternate number: AGO ID# 22145; Photo Negative 
Number N-9s08 

Notes: Originally in album that contained 20 pho­

tographs; album pages were originally numbered in 

graphite (as noted by AGO conservator); there is 
residual black paper adhered to the verso of the sheet 

(u.r., u.l., I.r., 1.1.).The album was the donor's possession 

and was discarded by the AGO; see appendix B. 

Related object atAGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition histor y: "Robert Flaherty: Camera Studies" , 

AGO, 15 June 1994 - I 8 September 1994 

References (published): Birnie Danzker, Jo-Anne. 

Robert Flaherty, Photographer I Filmmaker:The Inuit 

I I 0-1 922Vancouver, British Columbia:Vancouver Art 
Gallery, 1979, 
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References (unpublished): The Robert and Frances 

Study Center, School ofTheology "A Visual Index to 
the Flaherty Still Photographs: Nanook 000 1-0383." 
Claremont University http://wwwcst.edu/flahertyNIS_ 
INDEX_NANOOK_OOO I.pdf, page 8, frame N214. 

Related objects at LAC: There are two related objects 
on loan from The Robert and Frances Flaherty Study 
Center, School ofTheology Claremont University, Cla­
remont, California to LAC. These object have the same 
LAC reference numbers: Item number 02 14; Other 
accession number 1985-105 NPC; Copy negative PA-
147870. 

I. [Unidentified Woman] 
Gelatin silver print 

Image: 8.2 x 6 cm; Sheet 8.2 x 6 cm. Inscriptions: 

(Verso) U.c.: "N - 25 I" inscribed in graphite; c: "N2 141 
(cropped) 94[?] I 294" all inscribed in graphite; 1.1. : 
"1985-105". 

Note: (Verso) Residual brown paper glued to photo­
graph. 

2. [Unidentified Woman] (Figure 17) 
Gelatin silver glass lantern slide. 
Sheet (glass): 9.2 x I 0.7 em. 

N ote: Image of subject's face is in-focus. 

(Fig. 17) 

Unidentified Woman 
Gelatin silver glass lantern slide 
On loan from The Robert and Frances Flaherty Study 

Center, 
School ofTheoiogy Claremont University. Claremont, 

California. 

(Credrt: Robert J. Flaherty I Library and Archives of 

Canada I PA- I 47870) 



CATALOGUE 19 

AGO accession number: 93/280.16 

Photographer : Robert J. Flaherty (1884-195 I) 

Title names: Unidentified (Ezechiak), Baffin Island (De­
scriptive, AGO Primary Title, Inscribed on matte) 

Date of object : 1913-1914 (Negative date) 

Date note: Date previously part of title. Date derives 
from Independent researcher, Janet Dewan's research for 
the Flaherty works at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 24 x 19.8 cm (9 7/ 16 x 7 13/ 16 x 
in.)Sheet: 24 x 19.8 cm (9 7/ 16 x 7 13/ 16 x in.) 

Inscription: None 

Alternate number : AGOID # 22 146; Photo Negative 
Number N9503 

Notes: Originally in album that contained 20 photo­

graphs; album pages were originally numbered in graph­
ite (as noted by AGO conservator); there is residual 
black paper adhered to the verso of the sheet ( U.r., u.l., 
I.r., 1.1.).The album was the donor's possession and was 
discarded by the AGO; see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Robert Flaherty: Camera Studies", 
AGO, I 5 June - I 8 September I 994 

References (unpublished): The Robert and Frances 
Study Center, School ofTheology "A Visual Index to 
the Flaherty Still Photographs: N anook 2417- end." 

Claremont University http://'MVW.cst.edulflaherty/ 

VISJNDEX_NANOOK_24 17.pdf. page 4, frame N2502 
[partially visible). 
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Related object at LAC: Avaleeneatok, One of Fla­
herty's Helpers. LAC reference numbers: Item number: 
2502; Other accession number: 1985-105 NPC; Copy 
negative: PA-147369. on loan from The Robert and 
Frances Flaherty Study Center, School of Theology, 
Claremont University. Claremont, California 

[Photograph was not found in April 20 I 0). 



CATALOGUE 20 

AGO accession number: 93/280.17 

Photographer : Robert J. Flaherty (1884-1951) 

Ti tle names: Unidentified (Woman In Hood), Baffin 
Island (Descriptive, AGO Primary Title, Inscribed on 
matte) 

Date of object: 19 13-1914 (Negative date) 

Date note: Date previously part of title. Date derives 
from Independent researcher, Janet Dewan's research 
for the Flaherty works at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 24 x 19.2 cm (9 7/16 x 7 13/16 in.) 
Sheet: 24 x 19.2 cm (9 7/ 16 x 7 13/16 in.) 

Inscript ion: None 

Alternate number: AGOID # 221 47 

Notes: Originally in album that contained 20 photo­
graphs; album pages were originally numbered in graph­
Ite (as noted by AGO conservator); there is residual 
black paper adhered to the verso of the sheet ( U.r., u.l., 
I.r., 1.I.).The album was the donor's possession and was 
discarded by the AGO; see appendix B. 

Related object at AGO: N one 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibi t ion history: "Robert Flaherty: Camera Studies", 

AGO, I 5 June - 18 September 1994 

References (unpublished): The Robert and Frances 
Study Center, School ofTheology "A Visual Index to the 
Flaherty Still Photographs: Nanook 24 17 -end." Clare­

mont University http://wvvw.cst.edu/flahertyNlS_IN­
DEX_NANOOK_24I 7.pdf. page 5, frame N2522. 
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Related object at LAC: Unidentified Young Inuit 
Woman 

Gelatin silver print on glossy paper. 
Image: 15.9 x 9 cm Sheet: 15.9 x 9 cm. 

Inscriptions: (Recto) I.r:: "C"; I.e. "No neg found" all 
inscribed in blue graphite. (Verso) u.r.:''N2522 1 PA-
147384" inscribed In graphite; U.e. "No neg [found7]" 

inscribed in blue graphite; c: "819" inscribed in graphite; 
1.1.:" 1985-105" inscribed in graphite. 

ote: (Verso) Residual glue and brown paper on 
photograph. LAC reference numbers: Item number 
2522; Other accession number 1985-105; Copy nega­
tive PA-147384. On loan from The Robert and Frances 
Flaherty Study Center, School ofTheology, Claremont 
University, Claremont. California. 



CATALOGUE 21 

AGO access ion number: 93/280.18 

Photographe r: Robert j. Flaherty (1884- 1951) 

Title names: Sapa? (In Fur Hood), Baffin Island (Descrip­
tive, AGO Primary Title, Inscribed on matte) 

Date of object: 19 10- 1916 (Negative date) 

Date note: "e. 19 13-1914" previously part of title. Date 
derives from Independent researcher, Janet Dewan's 
research for the Flaherty works at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 23.6 x 18.6 cm (9 15/ 16 x 7 5/16 
in .)Sheet: 23.6 x 18.6 cm (9 15/ 16 x 7 5/ 16 in.) 

Inscription: None 

Alte rnate number: AGOID # 22 148 

Notes: O riginally in album that contained 20 photo­
graphs; album pages were originally numbered in graph­
ite (as noted by AGO conservator) ; there is residual 
black paper adhered t o the verso of the sheet ( u.r., u.l. , 
I.r., 1.1.) . The album was the donor's possession and was 
discarded by the AGO; see append ix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 199 3 

Exhibition history: None 

References: None 

Related o bject at LAC: None 
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CATALOGUE 22 

AGO access ion number: 931280.19 

Photographer: Robert j. Flaherty ( 1884-1 95 1) 

Title names: Tooktoo (The Deer), Southern Baffin 
Island (Descriptive, AGO Primary Title, Inscribed on 
matte) 

Date of object: 1913-1914 (Negative date) 

Date note: Date previously part of title . Date derives 
from Independent researcher, Janet Dewan's research 
for the Flaherty works at AGO in 1994. 

Mediu m: Gelatin silver bromide print 

Dimensions: Image: 25.3 x 20 cm (9 15/16 x 7 718 in.) 
Sheet: 25.3 x 20 cm (9 15/16 x 7 718 in.) 

Inscription: None 

Alte rnate number: AGO ID # 22149 

Notes: O riginally in album that contained 20 pho­
tographs; album pages were originally numbered in 
graphite (as noted by AGO conservator) ; there is re­
sidual black paper adhered to the verso of the sheet 
( u.r. , u.l., I.r., 1.I.) .The album was the donor's possession 
and was discarded by the AGO; see appendix B. 

Related object at AGO: Catalogue 41 (AGO Ace. No. 
92/89.9); Catalogue 41 (AGO Ace. No. 2007/ 159.1; 
Catalogue (same man in these images but is in a dif­
ferent pose) 

Provenance: Gift of Gordon M. Robb, 1993 

Exh ibition history: None 

Refere nces: None 

Related object at LAC: None 



CATALOGUE 23 

AGO access ion number: 93/280.20 

Photographer: Robert J. Flaherty (1884-1951) 

Title names: Unidentified (Old Man), Baffin Island (De­
scriptive, AGO Primary Title, Inscribed on matte) 

Date of object: 1913-19 14 (Negative date) 

Date note: Date previously part of title. Date derives 
from Independent researcher. Janet Dewan's research 
for the Flaherty works at AGO in 1994. 

Medium: Gelatin silver bromide print 

Dimensions: Image: 25.3 x 17.8 cm (9 15/16 x 7 in.) 
Sheet: 25.3 x 17.8 cm (9 15/ I 6 x 7 in.) 

Inscription: None 

Alternate number: AGOID # 22 150 

Notes: O riginally in album that contained 20 photo­
graphs; album pages were originally numbered in graph­
ite (as noted by AGO conservator); there is residual 
black paper adhered to the verso of the sheet ( U.r:. u.l. , 
I.r:, 1.I.).The album was the donor's possession and was 
discarded by the AGO; see appendix B. 

Related object at AGO: None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: None 

References: None 

Related object at LAC: None 
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CATALOGUE 24 

AGO accession number: 92/89.1 

Photographer: Robert J. Flaherty (1884-195 1) 

Title names: Eskimo Omiak in the Spring (Imprinted, 
Published, AGO Primary Title) 

Date of object: 1920- 192 1 (Negative date); 
1922 (Published date) 

Medium: Photogravure 

Dimensions: Image: 2 1.3 x 16.5 cm (8 3/8 x 6.5 in.) 
Sheet: 47 x 33 cm (18 1/2 x 13 in.) 

Portfolio: Camera Studies of the Far North 

Constituents (object related): Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revillon 
Freres, New York; Photogravure printer: The American 
Gravure Company, N YC. 

Inscription: (RedO) c.r:: "ROBERT J. FLAHERTY 
F. R.G.S "; c.I.:"c (circled) REVILLON FRERES, NY ' 
(Impnnted); 1.1.: "ESKIMO OMIAK INTHE SPRING" 
(Imprinted) 

Alternate number: AGOID # 20602 

Related object at AGO: one 

Provenance: Gift of Susan Osborn, 1992 

Exh ibition history: "Robert Flaherty: Camera Studies", 
AGO, 15 June - 18 September 1994 

Refe rences (published): Flaherty, Robert J. (In col­
laboration with Frances Hubbard Flaherty) . My Eskimo 
Friends. Garden Crty and New York Doubleday, Page 
& Company, 1924, page 34 (illustration). 



Birnie Danzker, Jo-Anne Robert Flaherty, Photographer 
I Filmmaker:The Inuit I I 0-1 922Vancouver, British Co­
lumbia:Vancouver Art Gallery, 1979, page 58 (illustration 
- appears slightly cropped), 89 (catalogue 99, see also 

catalogue 97) . 

References (unpublished): The Robert and Frances 
Study Center, School ofTheology. "A Visual Index to the 

Flaherty Still Photographs: Nanook 0001-0383." Clare­
mont University http://W'vVW.cst.edu/flahertyNIS_IN­
DEX_NANOOK_OOO I .pdf, page 10, frame N304 

Related objects at LAC: There are four related objects 
on loan from The Robert and Frances Flaherty Study 
Center at School ofTheology, Claremont University, 

Claremont California to LAC All have the same title and 
LAC reference numbers. LAC reference numbers: Item 
number 0304; other accession number 1979-242 N PC; 

copy negative PA-12 1990. 

I. Inuit Omiak (boat) in Spring (Figure I 8 and Figure 19) 
Gelatin silver print with tissue overlay. 
Image: 25.4 x 19.4 cm; Sheet: 27 x 20.7 cm 

Inscriptions: (Verso) u.c [ il leg., numbers crossed out]; 
N304 (Inscribed in graphite); I full[l] (Inscribed in red); 

u.r.: 26[1]//8//2 (Inscribed in graphite) ; E8598[1] (stamped 
in red) ; c Nanook of the N orth (underlined) (inscribed 

in graphite); cr.: 3438/60-49[?]/[llIeg.]; 5 (circled) (in­
scribed in red) ; 1.1. : Lr. : PROPERTY O FI RET URN TOI 
LlBRARYI PH OTOPLAY MAGAZIN E (Stamped in red); 
1985-105 (Inscribed in graphite) . 

2. Inuit O miak (boat) in Spring 
Gelatin silver print 

Image: 35 x 27.5 cm; Sheet: 353 x 28 cm 

3. Inuit O miak (boat) in Spring 
Gelatin silver print 

Image: 25.4 x 203 cm; Sheet: 25.4 x 203 cm. 
Inscriptions: (Recto) Lr.: "NPI A rk[7] 4". (Verso) Lr.: "Es­

kimo O miak in Spring" inscribed wit h graphite. 

4. Inuit Omiak (boat) in Spring 

Gelatin silver print mounted on board 

Image: 343 x 25.3 cm; Sheet: 343 x 253 cm; 
Mount: 34.3 x 253 cm. 

(Fig. 18) Recto 

(Fig. 19) Verso 

Inuit Omiak (boat) in Spring 
Gelatin silver print with overlay 
LAC on loan from The Robert and Frances Flaherty 
Study Center; School ofTheology, 
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Claremont University, Claremont California. 

Credit: Robert J. Flaherty I Library and Archives of 

Canada I PA- 12 1990) 



CATALOGUE 25 

AGO accession number: 92/89.2 

Photographer: Robert J Flaherty (1884-1951) 

T itle names: The Walrus Hunter (Imprinted, Published 
title) ; (Hunter) from Nanook Studies (Descriptive title, 

AGO Primary title, Inscribed on matte) 

Date of object: 1920- 1921 (Negative date); 

1922 (Published date) 

Medium: Photogravure 

Dimensions: Image: 2 1.4 x 13.2 em (8 7/16 x 5 3/ 16 in.) 

Sheet: 49.5 x 32 em ( 19 1/2 x 12 5/8 in.) 

Portfolio: Camera Studies of the Far North 

Constituents (object related): Publisher: GP Putnam's 
Sons, N ew York; Image copyright holder: Revillon Freres, 

New York; Photogravure printer: The A merican Gravure 

Company, NYC 

Inscr iption: (Recto) c.r. : "ROBERT J. FLAHERTY, F.R.GS" 

(Imprinted); cJ: "c (circled) REVILLON FRERES, NY' 
(Imprinted) 

Alternate number: AGOID # 20770 

Notes: Label with title (Imprinted) "The Walrus Hunter" 

has been removed. 

Related object at AGO: N one 

Provenance: Gift of Susan Osborn, 1992 

Exhibition history: "Robert Flaherty: Camera Studies", 

AGO, 15 June - I 8 September 1994 

References (publ ished): Flaherty, Robert J (In col­
laboration with Frances Hubbard Flaherty). My Eskimo 
Friends. Garden City and ew York: Doubleday, Page 
& Company, 1924, page I 14 (illustration). 

References (unpublished): The Robert and Frances 

Study Center; School ofTheology. "A Visual Index to 
the Flaherty Stil l Photographs: Nanook 0001-0383." 
Claremont University http://www.cst.edu/flaherty/ 

VISJNDEX_NANOOK_OOO I .pdf, page 9, frame N26. 

Related objects at LAC: There are two related ob­

jects on loan from The Robert and Frances Flaherty 
Study Center at School ofTheology, Claremont 
University, Claremont, California to LAC All have the 
same title and LAC reference numbers. LAC reference 
numbers: Item number 0261 ; other accession number 
1985- 105 NPC: copy negative PA-143420. 

I. The Walrus Hunter from "Nanook of the North" 
Photogravure. Image: 21.8 x 13.2 em; Sheet: 55.5 x 
33.3 em. Inscriptions (Recto) c.r.:"ROBERT J FLA­
HERTY, FRG.S"; cJ: "c (circled) REVILLO FRERES, 
NY'; 1.1.: "THE W ALRUS HUNTER". 

2.The Walrus Hunter from "Nanook ofthe North" 
(Figure 20) 
Gelatin silver print. Image: 21 .9 x 13.3 em; 25.8 x 20.3 
em. Inscriptions: (Recto) I.r.: "NPI A RT 3" (Imprinted) ; 
(Verso) U.r. : "N 261 " ; 1.1. :" 1985-1 05"; I.r.: "PA- 14 34 20" 

(all inscribed in graphite). 
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(Fig. 20) 

The Walrus Hunter from "Nanook of the North" 
Gelatin silver print 
LAC on loan from The Robert and Frances Flaherty Stud 

Center; School ofTheology, 
Claremont University, Claremont, California. 

Credit: Robert J. Flaherty I Library and Archives of Canada I 
PA- 143420) 



CATALOGUE 26 

AGO accession number : 92/89.3 

Photographer: Robert j. Flaherty (1884-1951) 

Ti tle names: The Barren Lands, N orthern Ungava 

(Imprinted, Published title,AGO Primary title; (Two 

Figures) from N anook St udies (Inscribed on matte) 

Date of object: 19 10- 19 16 (Negative date); 

1922 (Published date) 

Medium: Photogravure 

D imensions: Image: 2 1.5 1 x 6.7 cm (8 7/ 16 x 6 9/ 16 In.) 

Sheet: 49.5 x 32.5 cm ( 19 1/2 x 12 I 3/ I 6 in.) 

Por tfolio: Camera Studies of the Far N orth 

Constituents (object related): Publisher: G.P Putnam's 

Sons, New York; Image copyright holder: Revillon Freres, 
New York; Photogravure printer: The American Gravure 

Company, N .YC 

Inscription: (Recto) c.r:"ROBERT j. FLAHERTY, F.R.GS" 
(Imprinted); c.I.: "c (circled) REVILLON FRERES, NY' 

(Impnnted) 

Alternate number : AGOID # 2077 1 

Notes: Label w ith title (Imprinted) "The Barren Lands, 

Northern Ungava" has been removed. 

Related object at AGO: N one 

Provenance: Gift of Susan O sborn, 1992 

Exhibition history: "Robert Flaherty: Camera Studies", 

AGO, 15 june - I 8 September 1994 

References (published): Flaherty. Robert J. (In col­
laboratiOn with Frances Hubbard Flaherty). My Eskimo 
Friends. Garden City and New York Doubleday. Page 
& Company, 1924, page 138 (illustration). 

References (unpublished): The Robert and Frances 
Study Center, School ofTheology "A Visual Index to 
the Flaherty Still Photographs: Nanook 0001 -0383." 
Claremont University http://www.cst.edu/flaherty/ 
VISJ NDEX_NANO O K_OOO I.pdf, page 2, frame N 17. 

Related objects at LAC: There are two related ob­

jects on loan from The Robert and Frances Flaherty 
Study Center at School ofTheology, Claremont Uni­
versity, Claremont. California to LAC Both have the 
same title and LAC reference numbers. LAC reference 
numbers: Item number 0 17; other accession number 
1985- 105 NPC: copy negative PA- 143327. 

I . [The Barren Lands, N orthern Ungava] (Figure 2 1 ) 

Gelatin silver nitrate negative 
Image: 15 x I 1.6 cm; Sheet: 15.8 x 12.4 cm. 
Note: N egative edges have black tape around it. 

2. [The Barren Lands. N orthern Ungava] 

Photogravure 
Image: 2 1.5 x 16.7 cm; Sheet 55.8 x 33.6 cm. 
Inscriptions: (Recto) c.r.:"ROBERT j. FLAHERTY, 
F.R.GS"; 1.1. : "c (circled) REVILLON FRERES, NY'; 1.1.: 
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"THE BARREN LAN DS/Northern Ungava" (Im­

printed) 

(Fig. 2 1) 

The Barren Lands, Northern Ungava 
Gelat in silver nitrate negative 
LAC on loan from The Robert and Frances Flaherty 

Study Center, School ofTheology, 
Claremont Universrty. Claremont. California. 

(Credit Robert j. Flaherty / Library and Archi es of 

Canada I PA- 14 3327) 



CATALOGUE 27 

AGO accession number: 92/89.4 

Photographer : Robert J. Flaherty (1884-1 951) 

Ti tl e names: Youthful Hunter (Imprinted, Published 

title, AGO Primary title);Youthful Hunter from Nanook 
Studies (Descriptive, Inscribed on matte) 

Date of object: 1920-1921 (Negative date); 
1922 (Published date) 

Medium: Photogravure 

Dimensions: Image: 16.9 x 21.5 cm (69/ 16 x 8 7/ 16 in.) 

Sheet: 49.8 x 32.8 cm (19 5/8 x 12 15/16 in.) 

Portfolio: Camera Studies of the Far North 

Const ituents (object related): Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revillon Freres, 

New York; Photogravure printer: The American Gravure 
Company, N.YC. 

Inscription: (Recto) c.r: "ROBERT j. FLAHERTY, F.RG.S." 
(Imprinted); c.I. : "c (circled) REVILLON FRERES. 

N'C(lmprinted); I.I.:"YOUTHFUL HUNTER" (Imprint­
ed) 

Al ternate number: AGOID # 20772 

Notes: Man and boy in image probably Allakariallakl 
Nanook and Phillipoosie. See catalogue by Birnie Danz­

ker; page 89 (catalogue 102) . 

Related object at AGO: None 

Provenance: Gift of Susan Osborn, 1992 

Exhibition history: "Robert Flaherty: Camera Studies", 

AGO, 15 june - 18 September 1994 

References (published): Flaherty, Robert j. (In col­

laboration With Frances Hubbard Flaherty). My Eskimo 

Fnends. Garden City and New York: Doubleday, Page & 
Company, 1924, page 122 (illustration) . 
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Birnie Danzker; jo-Anne. Robert Flaherty, Photographer 
/ Filmmaker: The Inuit 19 10-1922. Vancouver; British Co­
lumbia:Vancouver Art Gallery, 1979, page 59 (illustration -

appears to be slightly cropped), page 89 (catalogue 102). 

Birnie Danzker; jo-Anne, "Robert Flaherty/ Photographer", 
Studies In Visual Communication, 6, 0.2, Summer 1980, 
46 (illustration and catalogue 102). 

References (unpublished): The Robert and Frances Study 
Center, School ofTheology "A Visual Index to the Fla­
herty Still Photographs: anook 0001-0383." Claremont 
University http://www.cst.edulfiahertyNlS-,NDEX_ A­
NOOK_OOO I.pdf, page 6, frame N 153. 

Related objects at LAC: There are three r~lated objects 
on loan from The Robert and Frances Flaherty Study 
Center at School ofTheology, Claremont University, 
Claremont, California to LAC. All have the same title and 
LAC reference numbers. LAC reference numbers: Item 
number 0 153; other acce~sion number 1979-242 N PC; 
copy negative PA- 121986. 

I. Man with boy (probably A liakariallakiNanook and 
Phillipoosie) 
Photogravure. 

Image: I 6.8 x 22 cm; sheet: 54.4 x 32.7 cm. 

Inscriptions: (Recto) c.r.:"ROBERT j. FLAHERTY, F.R.GS"; 
c.I.:"c (circled) REVILLON FRERES, NY' 

2. Man with boy (probably AliakariallakiNanook and 
Phillipoosie) 

Gelatin Silver print. 
Image: I 6.9 x 21 .9 cm; Sheet: 20.2 x 25.7 cm. 

Inscriptions: (Recto) I.r.: "N PI ART 5"; (Verso) u.r.:"21-B" 

(inscribed in blue graphite); 1.1.: "1985-1 05" (Inscribed In 
graphite); I.e.: "Youthful Hunter"; "Catalog no. 206" (in­

scribed In graphite). 

3. Man with boy (probably AliakariallakiNanook and 

Phlilipoosie) (Figure 22 and Figure 23) 

Gelatin silver photograph. 
Image: 18.8 x 24.4 cm: Sheet: 20.2 x 25.7 cm. 

Inscriptions: (Verso) u.l.: "N 153/ c" (inscribed in graphite); 
u.r.:"THE MUSEUM O F MODERN ART/ FILM LlBRARY/ 
I I WEST 32ND STREET NEWYORK" (Stamped): "45/ 

NANOOK" (inscribed in graphite); c: "2 pp 13p"/ "21 0 I" 

(circled) (InScribed in graphite; c.r:"THE MUSEUM 

O F MODERN ART/ FILM LlBRARY/ II WEST 32ND 

STREET NEW YORK" (Stamped). 



(Fig. 22) Recto 

(Fig. 23) Verso 

Man with boy (probably A/lakaria/lakJNanook and Phil­
/ipoosie) 
Gelatin silver print 

LAC on loan from The Robert and Frances Flaherty 

Study Center. School ofTheology, 

Claremont University Claremont. California 

(Credit: Robert J Flaherty! Library and Archives of 
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CATALOGUE 28 

AGO accession number: 92/89.5 

Photographer : Robert J. Flaherty ( 1884- 1951) 

T itle names: Abandoned Eskimo Village (Imprinted, 
Published title, AGO Primary title); Igloos from Nanook 
Studies (Inscribed on matte) 

Date of object: 19 10-1916 (Negative date); 1922 
(Published date) 

Date note: A diary entry for Saturday, 16 March 19 12 
(Second Expedition) states that Flaherty "came across 

many deserted igloos" and "took many photos, igloos 
and dogs . . . " which might to this image, and indicate 
that it was taken in 19 12, long before the Fourth 
Expedition (1920-1921). Christopher. Robert J. Robert 
and Frances Flaherty: A Documentary Life, 1883-1922. 
Montreal. Quebec: McGill -Queen's University Press, 
2005, page 94. 

Medium: Photogravure 

D imensions: Image: 16.6 x 14.2 cm (69/16 x 5 9/16 
in.)Sheet: 32.4 x 49.8 cm ( 12 3/4 x 19 5/8 in.) 

Por tfo lio: Camera Studies of the Far North 

Constit uents (object related): Publisher: GP Putnam's 

Sons, New York; Image copyright holder: Revillon 
Freres, New York; Photogravure printer:The American 

Gravure Company, N.YC 

Inscription: (Recto) c.r.:"ROBERT J. FLAHERTY 
FR.GS " (Imprinted): d :"c (circled) REVILLON 

FRERES, N.Y. ' (Imprinted) 

A lt ernate number : AGO ID # 20773 

Notes: Label with title (Imprinted) "Abandoned Eskimo 

Village" has been removed. 

Related object at AGO: one 

Provenance: Gift of Susan Osborn, 1992 

Exhibition history: None 



References (unpublished): The Robert and Frances 

Study Center; School ofTheology. "A Visual Index to the 
Flaherty Still Photographs: Nanook 0001-0383." Clare­

mont University http://www.cst.edu/flahertyNlSJN­
DEX_NANOOK_OOO I .pdf, page 6, frame N 148. 

Related objects at LAC: There are five related objects 
on loan from The Robert and Frances Flaherty Study 

Center at School ofTheology, Claremont University, Cla­
remont, California to LAC. All have the same title and 

LAC reference numbers. LAC reference numbers: Item 
number 0 148; other accession number 1985-105 NPC; 
copy negative PA-143435. 

I.Two igloos built side by side and maybe partial view of 
a third one on the right: windows are seen as dark spots 

Photogravure Image: 14.1 x 16.7 cm; Sheet: 48.3 x 32.7 
cm. Inscriptions: (Recto) c.r : "ROBERT J. FLAHERTY, 
F.R.GS"; cJ:"c (circled) REVILLO N FRERES, NY'; 1.1 .: 
"ABANDONED ESKMO VILLAGE! Ungava Coasat of 
Hudson Bay" (Imprinted) . 

2.Two igloos built side by side and maybe partial view of 

a third one on the right: windows are seen as dark spots 
(Figure 24) 
Gelatin silver print. Image: 17.4 x 20.9; Sheet: 17.5 x 25.9 
cm. lnscriptions: (Verso) I.r:"NPI A RT 6" (Imprinted); 

(Verso) u.I.: "400 S- I "I also in photogravure" (inscribed 
in graphite); u.r. : "N 148 FF" (Inscribed in graphite); 1.1. : 
"1985- 105" (Inscribed in graphite); I.e.: "Abandoned Es­

kimo Village" (Inscribed in graphite); I.r: "Catalog no. 400 
S- I " (Inscribed in graphite). 

3.Two igloos built side by side and maybe partial view of 
a third one on the right: windows are seen as dark spots 
(Figure 25) 

Gelatin silver print. Image: 14.2 x 9.3 cm; Sheet: 17.7 

x 11 .2 cm. Inscriptions: (Verso) u.I .: "N I 48negative 
(cropped)" (inscribed in graphite) ; 11.:" 1985- 1 05" 

(inscribed in graphite) N ote: Image has been cropped 
compared to photogravure image. 

4.Two igloos built side by side and maybe partial view of 
a third one on the right: windows are seen as dark spots 
(Figure 26) 

Gelatin silver print. Image: 14.1 x 9.2 cm; Sheet: 14. 1 x 

9.2. Inscriptions: (Vel-so) u.c. "N 148 (Cropped)"; c: "G 
deserted V il lage"; 1.1.: ' 'NAOO S- I I 1985-105"; I.e.: " PA-

143435 "; I.r.:"Nf" [?] (all inscribed in graphite). 
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5.Two igloos built side by side and maybe partial view of 

a third one on the right: windows are seen as dark spots 
(Figure 27) 

Gelatin silver print. Image: 14.1 x 9.2 cm; Sheet: '4. ' x 
9.2 cm. Inscriptions: u.r : "5"; c: "N 1481 (cropped)" (all 
inscribed in graphite). 

Note: Residual glue marks and black pieces of paper on 
back of photograph. 

(Fig. 24) 

(Fig. 25) 

(Fig. 26) 



(Fig. 27) 

Two Igloos Built Side by Side and Maybe Partial View of a 
Third One on the Right Windows are Seen as Dark Spots 
Gelatin silver print 

LAC on loan from The Robert and Frances Flaherty St dy 
Center; School ofTheology, 
Claremont University, Claremont. California. 

(Credit: Robert J. Flaherty I Library and Archives of 
Canada I PA-143435) 

-- -----------
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CATALOGUE 29 

AGO accession number: 92189.7 

Photographer : Robert j. Flaherty ( 1884- I 951 ) 

T itle names: A Labrador Cree (Indian) Northern Lab­
rador (Imprinted, Published title, AGO Primary title) ; 
A Labrador Cree (Indian) Northern Labrador from 
Portrait Studies (Inscribed on matte) 

Date of object 1910- 191 6 (Negative date); 1922 
(Published date) 

Date note: "c. I 9 12" previous date for object. 

Medium: Photogravure 

Dimensions: Image: 2 14 x 16.5 cm (12 I 51 I 6 x 6 1/2 
in.)Sheet: 50 x 32.8 cm ( 19 I I I I 6 x 12 13/16 in.) 

Portfo lio: Camera Studies of the Far orth 

Constituents (object related): Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revillon 
Freres, N ew York; Photogravure printer: The American 

Gravure Company, N.YC. 

Inscr iption : (Recto) c.r.:"ROBERT j. FLAHERTY. 
F. R.G.S." (Imprinted); c.I.: "c (circled) REVILLON 
FRERES, NY' (Imprinted) ; 1.1.: "A LABRADOR CREE! 
(INDIAN)I N orthern Labrador" (Imprinted) 

Alternate number : AGOID # 20775 : Photo Negative 

Number -8580 

Related object at AGO: N one 

Provenance: Gift of Susan O sborn, 1992 

Exhibition history: "Robert Flaherty: Camera Studies", 

AGO, I 5 june - I 8 September 1994 

References: None 



Related objects at LAC: Unidentified Man Wearing a 
Fur Hood 
Gelatin silver print 

LAC reference numbers: Item number N-2829, Other 
accession number 1985-105 NPC. Copy negative 
PA-147783. on loan from The Robert and Frances 

Flaherty Study Center at School of Theology, Clare­
mont University, Claremont, California. 

Photograph was not found in April 20 I O. 

65 

CATALOGUE 30 

AGO accession number : 92)89.7 

Photographer: Robert J Flaherty ( 1884-1951) 

Title names: Sapa, Sikoslingmint Eskimo of Southern 
Baffin Land (Impnnted, Published title, AGO Primary 
title); 

Portrait of Man (Nascaupie), Fort Chino from Portrait 
Studies (Inscribed on matte) 

Date of object: 1910- 1916 (Negative date); 1922 
(Published date) 

Date note: "1922 c." previous date for object . 

Medium: Photogravure 

D imensions: Image: 19.6 x 16.4 cm (7 I 1/16 x 6 7/16 

in.)Sheet: 50.5 x 32 cm (19 7/8 x 12 5/8 in.) 

Portfolio: Camera Studies of the Far North 

Constituents (object related): Publisher: G.P Putnam's 

Sons, New York: Image copynght holder: Revdlon 
Freres, New York: Photogravure printer: The Amencan 

Gravure Company, N .YC. 

Inscription: (Recto) c.r: ROBERT J FLAHERTY, F.R.G.S. 
(Imprinted); c.I.: c (circled) REVILLON FRERES, N.Y 

(Imprinted) 

Alternate number: AGOID# 2077 

Notes: Label with title (Imprinted) "Sapa, Sikoslingmuit 
Eskimo of Southern Baffin land" has been removed. 

Related object at AGO : None 

Provenance: Gift of Susan O sborn, 1992 

Exhibition history: one 



References: (unpublished): The Robert and Frances 
Study Center. School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: Nanook 2001-2416." 
Claremont University http://wwwcst.edulflahertyNlS_ 
INDEX_NANOOK_200 I.pdf. page 4, frame N2079. 

Related objects at LAC: There are four related 

objects: three on loan from The Robert and Fran­

ces Flaherty Study Center at School ofTheology, 
Claremont University, Claremont, Californ ia to 

LAC. All have the same LAC reference numbers: 
Item number 2079; Other accession number 

1979-242 NPC; copy negative PA-500772. 

I . [Man ident ified as Sapa] (Figure 28) 
Gelatin silver glass negative. 

Image: 17.6 x 12.6 cm; Sheet (glass): 17.6 x 12.6 
cm. Inscr iptions: (Verso) u.l.: "390" (Inscribed in 

ink) on piece of w hite paper adhered to glass; I.r. : 
"FN-292B" (Inscr ibed in ink.) 

2. [Man ident ified as Sapa] (Figure 29) 

Gelatin silver print (matted) . Image: 19.8 x 17 cm; 
Sheet: 19.8 x 17 cm. Fi rst matte: 22 x 18.8 cm; 
Second matte: 22.4 x 19.4 cm. 

Inscriptions: (Recto) I. I.: "C" ; 1. r.:"FN:292-B" (all 
inscribed in ink); (Vel-so) c: "FN. 292 B (circled)/ 5 

x 7 P" (Inscribed in graph it e). 

3. [Man identified as Sapa] (Figure 30) 

Photogravure [I] on tissue paper. Image: 19.8 x 
16.2 cm; Sheet: 22.6 x 18 cm. 

4. Robert Flaherty Collection 

(I of 6 print s from Camero Studies of the For North 
portfolio) 
Photogravure 

Image: 19.2 x 16.4 cm; Sheet: 50.5 x 33 cm. 

Inscriptions: (Recto) c. r. : ROBERT j. FLAHERTY. 

F.R.G.S. (Imprinted); c.I.: c (circled) REVILLON 

FRERES, N.Y (Imprinted); 1.1 .: "SAPN Sikoslingmuit 

Eskimo of Southern Baffin Land" (Imprinted); 
(Verso) 1.1.: "C- 14 3635/ 1989-477 - I ". 

LAC reference number: Box A 268-0 I , Item num­

ber assigned by LAC I , Other accession number 

1989-477 DAp, Copy negative C-1 4 3635. 
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(Fig. 28) Verso 

(Fig. 29) 

(Fig. 30) 

Man identified as Sapo 
(Fig.. 28) Gelatin silver glass plate negative 
(Fig. 39) Gelatin silver print (matted) 
(Fig. 30) Photogravure [?] on tissue 

LAC on loan from The Robert and Frances Flaherty 
Study Center. School ofTheology 
Claremont University, Claremont, California. 

(Credit: Robert J. Flaherty / Library and Archives of 
Canada / PA-SOO772) 



CATALOGUE 3 1 

AGO accession number: 92/89 , 10 

Phot ographer: Robert J, Flaherty ( 1884- 1951) 

T itle names: Nascaupie, Indian Chief, Northern Labra­

dor (Imprinted, Published title, AGO Primary T itle) 

Date of obj ect : 19 12 (N egative date); 1922 (Published 
date) 

Date note: N egative date from catalogue by Birnie 
Danzker; page 86 (catalogue 3 1), 

Medium: Photogravure 

Dimensions: Image: 2 1.5 x 17 cm (8 7/ 16 x 6 I 1/16 in,) 
Sheet: 47.5 x 32.4 cm ( 18 I 1/ 16 x 12 3/4 in,) 

Portfolio: Camera Studies of the Far N orth 

Const ituents (object related): Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revillon Freres, 

New York; Photogravure printer:The A merican Gravure 
Company. N,YC 

Inscription: (Recto) c.r:: ROBERT J FLAHERTY F. R,G.S,; 
c.L: c (circled) REVILLON FRERES, N,Y (Imprinted) 

Al ternat e number: AGOID # 20778 

Notes: Label with title (Imprinted) "Nascaupie, Indian 
Chief, N orthern Labrador" has been removed, 

Related object at AGO: Cat alogue 7 (93/280.4) is a 
gelatin silver bromide print from the same negative, 

Provenance: G ift of Susan O sborn, 1992 

Exhib ition history: " Robert Flaherty: Camera Studies", 

AGO, I 5 June - 18 September 1994 
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References (publ ished): Flaherty, Robert J (In collab­
oration with Frances Hubbard Flaherty), My Eskimo 
Friends, Garden City and New York: Doubleday, Page 
& Company, 1924, page 82 (illustration) , 

Birnie Danzker; Jo-Anne, Robert Flaherty, Photog­
rapher 1 Filmmaker:The Inuit I 10- 1922.vancouver; 
British Columbia:Vancouver Art Gallery, 1979, pages 
38, 86 (catalogue 3 1). 

Birnie Danzker; Jo-Anne, "Robert Flahertyl Photog­
rapher", Studies in Visual Communication, 6, N o,2, 
Summer 1980, 18 (illustration and catalogue 31), 

Refe rences (un published): The Robert and Frances 
Study Center. School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: Nanook 000 1-0383," 
Claremont University http://www,cst,edu/flaherty/ 
VIS_INDEX_NANOOK_OOO I ,pdf, page 6, frame 
N 152. 

Related object at LAC: Indian Chief Nascaupie, 
Northern Labrador 
Photogravure 

Image: 2 1.5 x 17,2; Sheet: 50.5 x 33.5 

Inscriptions: II: "N ASCAUPIE INDIAN CHIEFI 
Northern Labrador" (imprinted) 
O n loan from The Robert and Frances Flaherty 
Study Center at School ofTheoiogy, Claremont 
University, 

Claremont, California to LAC 
LAC reference numbers: Item number 0 152; Other 
Accession N umber 1979-242 NPC Copy negative 

PA- 12 1983. 



CATALOGUE 32 

AGO accession number: 92/89.1 I 

Photographer: Robert J. Flaherty (1884- 195 1) 

Title names: Canayou (The Sculpin). Sikoslingmint Eskimo 
Girl, Southern Baffin Land (Imprinted, Published title, 
AGO Primary Title) 

Date of object: 1913-19 14 (N egative date); 1922 (Pub­
lished date) 

Date not e: Negative date from catalogue by Birnie Danz­

ke~ page 86 (catalogue 32). 

Medium: Photogravure 

Dimensions: Image: 2 14 x 153 cm (87/ 16 x 6 in.); 
Sheet: 37.5 x 32 cm ( 14 3/4 x 12 5/8 in.) 

Portfol io: Camera Studies of the Far North 

Constituent s (o bject related): Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revillon Freres, 

New York; Photogravure printer: The American Gravure 

Company, NYC. 

Inscription: (Recto) c.r.: "ROBERT j. FLAHERTY. 
FR G.S." (lmprinted); cI. :"c (circled) REVILLON FRERES, 
N.Y" (Imprinted) 

Alternate number: AGOID # 20779 

Notes: Label with title (I mprinted) "Canayou (The Scul­
pin) , Sikoslingmuit Eskimo Girl, Southern Baffin Land" has 
been removed. 

Identified as N arlaq. See catalogue by Birnie Danzke~ 
page 86 (catalogue 32) 

Related object atAGO : None 

Provenance: Gift of Susan O sborn, 1992 

Exhibition history: "Robert Flaherty: Camera Studies", 

AGO, 15 June - 18 September 1994 
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References (published): Birnie Danzker; Jo-Anne 

Robert Flaherty, Photographer I Filmmaker:The Inuit 
I I 0-1 922.Vancouver; British Columbia:Vancouver Art 
Gallery, 1979, pages 30, 86 (catalogue 32). 

Birnie Danzker. Jo-Anne, "Robert Flahertyl Photogra­
pher", Studies in Visual Communication, 6, No.2, Sum­
mer 1980, 17 (illustration and catalogue 32). 

References (unpublished): The Robert and Frances 
Study Center; School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: Nanook 000 I -0383." 
Claremont University http://www.cstedulfiahertyNIS_ 
INDEX_NANOOK_OOO I .pdf, page 7, frame N 2 I O. 

Related object at LAC: There are two related objects 

on loan from The Robert and Frances Flaherty Study 
Center at School ofTheoiogy, Claremont University, 
Claremont, California to LAC. All have the same title 
and LAC reference numbers. LAC reference numbers: 
Item number 02 I 0; other accession number 1979-242 
NPC; copy negative PA-500256. 

I . [Woman identified as Narlaq] (Figure 3 I ) 
Gelatin silver nitrate negative. 

Image: 16.7 x 12.6 cm; Sheet (glass): 17.6 x 12.8 cm. In­
scription: (Verso) 1.1: "FN-247 " (inscribed in ink). Note: 
Negative image IS out of focus. 

2 . . [Woman identified as Narlaq] 
Photogravure. 
Image: 2 1.9 x 15.9 cm; Sheet: 50.8 x 32.8 cm. 
Inscriptions: "CUNAYOUI (THE SCULPIN)/Sikosling­
muit Eskimo Girl! Southern Baffin Land" (Imprinted). 

(Fig. 3 I) Recto 

Woman identified as Narlaq 
Gelatin silver nitrate negative 
LAC on loan from The Robert and Frances Flaherty 

Study Center; School ofTheology. 
Claremont University, Claremont, California 

Credit: Robert J. Flaherty I Library and Archives of 

Canada I PA-500256) 



CATALOGUE 33 

AGO accession number: 2007/159.4 

Photographer : Robert J Flaherty ( 1884- 195 1) 

Title names: Nyla and Child: Eteeveemuit Eskimo 
of Cape Dufferin, Northwestern Ungava (Imprinted, 
Published title); Nyla and Child - Eteeveemuit Eskimo 
of Cape Dufferin, Northwestern Ungava, from Camera 
Studies of the Far North (Descriptive, AGO Primary title, 
Inscribed on matte) 

Date of object: 1920- 1921 (Negative date); 
1922 (Published date) 

Date note: " 1925 c" previous date for object. 

Medium: Photogravure 

Dimensions: Image 16.7 x 21.1 cm (69/16 x 8 5/16 in.) 
Sheet: 49 x 32.9 cm ( 19 5/16 x 12 15/ 16 in.) 

Portfol io: Camera Studies of the Far North 

Const ituent s (object related): Publisher: G.P Putnam's 
Sons, ew York; Image copyright holder: Revillon Freres, 
New York; Photogravure printer:The American Gravure 
Company, N.YC. 

Inscription: (Recto) c.r.:"RO BERT J FLAHERTY, F.R.GS" 
(Imprinted); c.I.: "c (circled) REVILLON FRERES, 
NY'(lmprinted); 1.1.: "NYLA AND CHILDI Eteeveemuit 
Eskimo of Cape Dufferinl Northwestern Ungava" (Im­
printed) 

Alternate number: AGOID # 103422 

Related object at AGO : None 

Provenance: Anonymous donation, 2007 

Exhibition history: None 
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References (published): Flaherty, Robert j. (In col­
laboration with Frances Hubbard Flaherty). My Eskimo 
Friends. Garden City and New York Doubleday, Page & 
Company, 1924, page 106 (illustration) 

References (unpubl ished): The Robert and Frances 
Study Center. School ofTheology. "A Visual Index to 
the Flaherty Still Photographs: Nanook 000 1-0383." 
Claremont University http://www.cst.edu/flahertyNlS_ 
INDEX_NANOOK_OOO I.pdf, page 7, frame 195. 

Related object at LAC: Robert Flaherty Collection 
( I of 5 prints from Camera Studies of the Far North 
portfolio) Photogravure. 
Image 16.3 x 21 .1 cm; Sheet: 55.7 x 33 cm 

Inscriptions: (Recto) c.r.: "ROBERT J FLAHERTY, 
F. R.G.S." (Imprinted); c.I.: "c (circled) REVILLOi\1 
FRERES, N.Y"(lmprinted); I.I. :"NYLA A D CHILD/ 
Eteeveemuit Eskimo of Cape Dufferinl Northwestern 
Ungava" (Imprinted). 

LAC reference numbers: Box A268-0 I, Item number 
assigned by LAC #, Other accession number 1991-367 
DAP. copy negative C-143634; C-14 3636. 



CATALOGUE 35 

AGO accession number: 2007/159.5 

Photographer: Robert J. Flaherty ( 1884-1951) 

T itle names: Allegoo (Shining Water), Sikoslingmuit Eskimo 

Woman, Southern Baffin Land (Imprinted, Published title); 
Allegoo (Shining Water), Sikoslingmuit Eskimo Woman, 
Southern Baffin island, from Camera Studies of the Far 

North (Descriptive, AGO Primary title, Inscribed on matte) 

Date of object: 19 13- 1914 (Negative date); 

1922 (Published date) 

Medium: Photogravure 

D imensions: Image: 22.2 x 16.3 cm (8 3/4 x 6 7/ 16 in.) 
Sheet: 50 x 32.3 cm ( 19 I 1/ 16 x 12 I 1/ 16 in.) 

Portfolio: Camera Studies of the Far N orth 

Constituents (object related): Publisher: G.P Putnam's 

Sons, New York; Image copyright holder: Revillon Freres, 
New York; Photogravure printer: The A merican Gravure 
Company, N.YC. 

Inscription: (Redo) c.r.: "ROBERT J. FLAHERTY F.RG.S." 
(Imprinted) ; c.I. :"c (ci rcled) REVILLON FRERES, NY" 

(Imprinted) ; 1.1. : "A LLEGOOI (SH IN IN G WATER)I Sikosling­
muit Eskimo W omanl Southern Baffin Land" (Imprinted) 

Alternate number: AGOID # 103423 

N otes: Young Inuit woman identified as Kanjuq (KanaJuk) in 

catalogue by Birnie Danzker; page 85 (catalogue 29). 

Related object at AGO: N one 

Provenance: Anonymous donation, 2007 

Exhibition history: None 

References (publ ished): Flaherty, Robert J (In co llabora­
tion w it h Frances Hubbard Flaherty) My Eskimo Friends. 

Garden C ity and New York: Doubleday, Page & Company, 

1924, page 74 (illustration). 
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Birnie Danzker. Jo-Anne. Robert Flaherty; Photographer 
1 Filmmaker:The Inuit I I 0- 1922.Vancouver. British 

Columbia:Vancouver Art Gallery, 1979, page 28 (illustra­
tion), page 85 (catalogue 29). 

Birnie Danzker. Jo-Anne, "Robert Flaherty/ Photogra­
pher", Studies in Visual Communication, 6, N o.2, Sum­
mer 1980,5 (illustration). 

References (unpublished): The Robert and Frances 

Study Center. School ofTheology. "A Visual Index to the 
Flaherty Still Photographs: Nanook 000 1-0383." Clare­
mont University http://www.cst.edulflahertyNlSJN­
DEX_NANOO~OOO I.pdf, page 6, frame N 150. 

Related objects at LAC: There are three related objects 
on loan from The Robert and Frances Flaherty Study 
Center at School ofTheology; Claremont University; 
Claremont. California to LAC. LAC reference numbers: 
Item number 0 150; Other accession number 1985- 105 
NPC; Copy negative PA-l 43434, PA- 121 988 and PA-
143434. 

I . Identified as A llegoo (Shining Water) Sikoslingmuit Es­
kimo Woman, South Baffin Island Eskimo. Other Sources 
Identify her as Kanajuq or Kanajuk from the Same Area 
(Figure 32) 
Gelatin silver print. Image: 12.9 x 9.4 cm; Sheet: 12.9 x 
9.4 cm. 

Inscript ions: (Redo) c: "N 150" (Inscribed in graphite); 
c.I.: "C" (Inscribed in blue); 1.1 .:" 1985-1 05" (Inscribed in 

graphite); 1.r. :"PA 143434" (Inscribed in graphite) . 
N ote: Residual black paper gl ed to back of photograph. 

2. Identified as Allegoo (Shining Water) Sikoslingmuit Es­

kimo Woman, South Baffin Island Eskimo. Other Sources 
Identify her as Kanajuq or Kanajuk from the Same Area 
Photogravure. Image: 22.3 cm x 16.4 cm; Sheet: 55 x 

33.7 cm. 

Inscriptions: (Redo) c.r.: "ROBERT J FLAHERTY FR.G.S." 
(Impnnted); c.I.: "c (circled) REVILLON FRERES, NY' 

(Imprinted); 1.1.: "ALLEGOOI (SHINI G WATER)I 
Sikoslingmuit Eskimo Womanl Southern Baffin Land" 

(Imprinted). 

3. Identified as A llegoo (Shining Water) Sikoslingmuit Es­
kimo W oman, South Baffin Island Eskimo. Other Sources 

Identify her as Kanajuq or Kanajuk from the Same Area 

Photogravure. Image: 22.3 cm x 16.4 cm; Sheet: 55 x 

33.7 cm. 



Inscriptions: (Recto) c.r:"ROBERT j. FLAHERTY, F.RG.s: · 

(Imprinted); c.I.: "c (circled) REVILLON FRERES, NY' (Im­
printed); 1.1.: "ALLEGOO/ (SHINING WATER)/ Sikosling­
muit Eskimo Woman/ Southern Baffin Land" (Imprinted). 

(Fig. 32) 

Identified as AI/egoo (Shinmg Water) Sikoslingmuit Es{Qmo 
Woman, South Bafftn Island Es{Qmo. Other Sources Identify her 
as Kanajuq or Kanajuq from the Some Area 
Gelatin silver print 
LAC on loan from The Robert and Frances Flaherty Study 
Center; School ofTheology, 
Claremont University, Claremont. California. 

(Credit: Robert j. Flaherty / Library and Archives of Canada 
I PA- l 43434) 
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CATALOGUE 35 

AGO access ion number: 871322 

Photographer : Robert J. Flaherty ( 1884- 1951) 

Title names: Summer (August) Eskimo Kayak In 
Northeastern Hudson Bay (Imprinted, Published title, 
AGO Primary title); Summer (August) Eskimo Kayak 
in ortheastern Hudson Bay (from "Nanook of the 
North") published by Revillon Freres (Inscribed on 
matte) 

Date of object: 1910-1916 (Negative date); 
1922 (published date) 

Medium: Photogravure 

Dimensions: Image: 21 x 16.6 cm (8 114 x 6 4/16 in.) 
Sheet: 50.5 x 33.5 cm ( 19 7/8 x 13 3/1 6 in.) 

Portfolio: Camera Studies of the Far North 

Constituents (object related) : Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revillon Freres, 
New York Photogravure printer: The American Gravure 

Company, N.YC. 

Inscription: (Recto) c.r: "ROBERT j. FLAHERTY, F.RGS" 
(Imprinted); c.I.:"c (circled) REVILLO N FRERES, N Y' 
(Imprinted); 1.1.: "Summer/(August)/Eskimo Kayak in 

N ortheastern Hudson Bay" (Imprinted) . 

Alternate number: AGO ID # 15272 

Related object atAGO: Catalogue 36 (AGO Ace. N o. 

92/89.6) is another copy of this photogravure. 

Provenance: Gift of Sandra Ball and Marcia Reid, 1987 

Exhibition history: None 



References (published): Martin, David G. and Allan D. 
Moore. Psychology, Principles and Applications. Scar­
borough, Ontario: Prentice-Hall Canada, 199 I. [As per 
Image Reproduction Form in Registration File for thiS 

photogravure J. 
Related o bject at LAC: Related object at LAC 

I . Robert Flaherty Collection material (I of 5 prints 
from Camera Studies of the Far North portfolio) 
Photogravure. Image: 21 x 16.7 cm; Sheet: 50.3 x 34 

cm. 

Inscriptions: (Recto) c.r.: "ROBERT J FLAHERTY, 
FR.G.s." (Imprinted); c.I. : "c (circled) REVILLO N 

FRERES, NY' (Imprinted); 1.1. : "Summer/ (August)/ Es­
kimo Kayak in Northeastern Hudson Bay" (Imprinted) 
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CATALOGUE 36 

AGO access ion number: 92189.6 

Phot ographer : Robert J Flaherty (1884-195 1) 

T itle names: Summer (August), Eskimo Kayak in North 
Eastern Hudson Bay (Imprinted, Published title, AGO 
Primary trtle) 

Date of object: 19 10-19 16 (Negative date); 1922 (Pub­
lished date) 

Medium: Photogravure 

D imensions: Image: 2 1 I x 6.5 cm (8 1/4 x 6 1/2 In.) 
Sheet: 50.5 x 32.8 cm ( 19 7/8 x 12 15//6 in.) 

Portfo lio: Camera Studies ofthe Far North 

Const ituents (object related): Publisher: G. P. Putnam's 

Sons, New York; Image copyright holder: Revlilon Freres, 
New York; Photogravure printer: The American Gravure 
Company, N .YC. 

Inscription: (Recto) e. r. :"ROBERT J. FLAHERTY, FR.G.s." 

(Impnnted); c.I. :"c (circled) REVILLON FRERES, NY' 
(Imprinted); 1.1.: "Summer/ (August)/ Eskimo Kayak in 
N ortheaster-n Hudson Bay" (Imprinted) 

Al ternate number: AGOID # 20774; Photo Negative 

N umber N -8574 

N otes: Label with title (lmpnnted) "Sapa, Sikoslingmurt 

Eskimo of Southern Baffin land" has been removed. 

Related object at AGO: Catalogue 35 (AGO Ace. No. 
87/322) is another copy of the same photogravure 

Provenance: Gift of Susan Osborn, 1992 

Exhibition history: N one 

Related object at LAC: Robert Flaherty Collection (I of 
5 prints in Camera Studies of the Far North portfolio) 

Photogravure. Image: 21 x 16.7 cm; Sheet: 50.3 x 34 cm. 
Inscriptions: (Recto) e.r.:"RO BERT J FLAHERTY, FR.G.S." 

(lmpnnted); c.I.: "c (circled) REVILLO FRERES, N Y' 

(Imprinted); /./.: "Summer! (August)/ Eskimo Kayak in 

Northeastern Hudson Bay" (Imprinted). 



CATALOGUE 37 

AGO accessio n number : 871323 

Photographer : Robert J Flaherty ( 1884-195 1) 

Ti tle names: The Hunter: Eskimo in the Rough Ice fields 

at Sea (Imprinted, published title) ;The Hunter: Eskimo 

in the rough ice-fields at sea (from " Nanook ofthe 

North") published by Revillon Freres (Descriptive. AGO 

Primary title);The Hunter.Eskimo in the Rough Ice Fields 

at sea, 1920- 192 1 From "Camera Studies of the Far 

N orth", (Revillon Freres; published by G.P Putnam, N.Y, 

1922) (Inscribed on matte) 

Date of object : 1921-1 922 (N egative date); 1922 (Pub­

lished date) 

Date note: " I 925 c" previous date fo r object 

Medium: Photogravure 

D imensions: Image: 2 1.7 x 16.5 x cm (8 9/ 16 x 6 1/2 x 

in.)Sheet 50 x 33 cm ( 19 I 1/ 16 x 13 x in.) 

Portfo lio: Camera Stud ies of the Far North 

Constituents (object related) : Publisher: G.P Putnam's 

Sons, N ew York; Image copyright holder: Revillon Freres, 

New York; Photogravure printer:The American Gravure 

Company. N.Yc. 

Inscription: (Recto) e. r. : " RO BERT J. FLAHERTY, FRG.S." 

(Imprinted) ; c.I.: "c (circled) REVILLON FRERES, NY' 

(Imprinted); 1. 1.: "THE H UNTER! Eskimo in the rough ice 

fields at sea"(lmpr inted) 

Alternate number: AGOID # 1527 1 

N otes: Label w it h title (Imprinted) "Abandoned Eskimo 

Vil lage" has been removed. 

Related object at AGO: Catalogue 38 (AGO A ce. no. 

2007/ 159.3) is another copy of the same photogravure. 
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Provenance: Gift of Sandra Ball and Marcia Reid, 1987 

Exhibition history: N one 

References (publ ished): Flaherty, Robert J. (In collabora­

tion with Frances Hubbard Flaherty.).My Eskimo Friends. 

Garden C ity and ew York: D oubleday. Page & Com­
pany. 1924, page 18 (illustration). 

References (unpUblished): The Robert and Frances 

Study Center: School ofTheology. "A Visual Index to the 
Flaherty Still Photographs: Nanook 000 1-0383." Clare­

mont University http://www.cst.edu/flahertyNlSJN­

DEX_NANOOK_OOO I.pdf, page 9, frame N 263. 

Related objects at LAC: There are five related objects 

on loan from The Robert and Frances Flaherty Study 
Center at School ofTheology. Claremont University, 

Claremont , California to LAC. All have the same title 

and LAC reference numbers: Item number 0263; Other 

accession number 1985- 105 NPC; copy negative PA-
143089. 

I. Still Photo from the Film NA O O K OF THE 

N O RTH Showing the Hunter Probably NanooklAI­

lakariallak in the Rough Ice Fields at Sea (Figure 33 and 

Figure 34) 

Gelatin silver print with tissue overlay. 

Image: 23.3 x 17.5 cm. Sheet 25.8 x 20. I cm. 

Inscriptions on tissue overlay: (Recto) u.r.:"enlarged to 

10'" (Inscribed in graphite); c. r: : " 145 Y2 " (circled) (I -

scribed in graphite). Inscriptions on photograph: (Recto) 

1. 1. "MOVING PICTURE STILLS (Imprinted) Nanook 

ofthe North (Inscribed in ink)": (Verso) u.l.:" N-500 

S-3/ N263" (Inscribed in graphite); U.r.: "N anook of the 

N orth"/ Special file" (Inscribed in graphite); c: "THE 
MUSEUM O F MODERN ART/ FILM L1BRARY/ 53RD 

STREET N EW YORK" (stamped); 1.1.:" 1985- 105": I.r. 

"PA I 43089; "gN" (Inscribed in graphite) 

2. StiH Photo from the Film NANO OK OFTHE 
NORTH Showing the Hunter Probably N anookiA lla­

kariallak in the Rough Ice Fields at Sea 

Gelatin silver print: 
Image: 17.5 x 23.3 cm; Sheet: 20.1 x 25.8 cm. 

Inscriptions: I.e.: "NPI 4". 

3. Still Photo from the Film NANOOK OFTHE 
N O RTH Showing the Hunter Probably N anookiA lla­

kariallak in the Rough Ice Fields at Sea 

Gelatin silver print. 
Image: 21.6 x 16.7 cm; Sheet: 5 1.6 x 33.5 cm. 

Inscr iptions: (Recto) I.r.:"no neg found" (Inscribed). 



4. Still Photo from the Film NANOOK OFTHE 

NORTH Showing the Hunter Probably NanookJAI­
lakariallak in the Rough Ice Fields at Sea (Figure 35 and 

Figure 36) 
Gelatin silver print 

Image: I 1.5 x 6.5 cm; Sheet: 12. 1 x 6.7 cm. 

Inscriptions: (Recto) 1.1. : "F" (Inscribed in blue graph-
ite); I.r:: "857" (Inscribed in Ink). (Verso) u.r:: "N2393" 

(Inscribed in graphite); cJ: "210 I" (circled) (Inscribed In 

graphrte; c: "2 prJ / 12 p" (Inscribed in graphite); "THE 
MUSEUM OF MODERN ART/ FILM L1BRARY/ 53RD 

STREET NEWYORK" (stamped); "2 :X " (Inscribed in 
graphite); "4" inscribed in graphite; 1.1.: "H24246- 1 04 
(upside down)/ 1985-105" (Inscribed in graphite; I.r.:"no 

neg found" (Inscribed in blue graphite)/ "80" (Inscnbed 
in graphite)I"PA- 14 3656" (Inscribed in graphite). 

5. Stili Photo from the Film NANOOK OFTHE 

NORTH Showing the Hunter Probably NanookJAlla­

kanallak in the Rough Ice Fields at Sea 
Photogravure. 

Image; 21 .6 x I 6.7 cm; Sheet: 5 I .6 x 33.5 cm. 

Inscriptions: (Recto) c.r.: "ROBERT J FLAHERTY, FR.GS" 

(Imprinted); cJ:"c (circled) REVILLON FRERES. NY' 
(Imprinted); 1.1. : "THE HUNTER! Eskimo in the rough ice 
fields at sea"(lmprinted). 

(Fig. 33) 

(Fig. 34) Detail 
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(Fig. 35) Recto 

(Fig. 36) Verso 

SClII PhOTO from thP FIlm f A oar. OF ~ 
mg the Hunter Probab I Nono0VlA 
Ice FIelds at Sea 

(ered . Rob ) r ar ~r , / U ,. 

Car ada / p,t. 14308'11 



CATALOGUE 38 

AGO accession number: 2007/ 159.3 

Photographer: Robert J. Flaherty (1884-195 1) 

T itle names: The Hunter, Eskimo in the rough ice-fields 
at sea (Imprinted, Published title) ;The Hunter - Eskimo 

in the rough Ice fields, from N anook of the N orth (Im­
printed, AGO Primary title, Inscribed on matte) 

Date of object : 1920- 1921 (Negative date); 1922 (Pub­
lished date) 

Medium: Photogravure 

Dimensions: Image: 2 1 ,7 x 16,6 cm (8.5 x 6.5 in.) 

Sheet: 49.5 x 32.5 cm ( 19.5 x 12,8 in.) 

Portfolio: Camera Studies of the Far N orth 

Constituents (object related): Publisher: G.P Putnam's 

Sons, N ew York; Image copyright holder : Revil lon Freres, 
New York; Photogravure printer: The A merican Gravure 
Company, N ,YC. 

Inscription: (Recto) c.r:"ROBERT J FLAHERTY FR.G.S," 

(Imprinted); c.i.: "c (circled) REVILLON FRERES, N.Y" 
(Imprinted); 1.1.: "THE HUNTER! Eskimo in the rough ice 

fields at sea" (lmprinted) 

Alternate number : AGOID # 10342 1 

Related object atAGO: Catalogue 37 (AGO Ace. no, 

87/323) is another copy of this photogravure 

Provenance: Anonymous donation, 2007 

Exhibition history: "Connecting with Photography", 
Elliott Gallery, AGO, N ovember 14, 2008 - May 24, 
20 10 
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References (published): Flaherty, Robert J, (In col­

laboration with Frances Hubbard Flaherty,),My Eskimo 
Friends, Garden City and New York: Doubleday, Page & 
Company, 1924, page I 8, 

References (unpubl ished): The Robert and Frances 
Study Center, School ofTheology, "A Visual Index to 

the Flaherty Still Photographs: Nanook 0001-0383." 
Claremont University http://www,cstedu/flahertyNlS_ 
INDEX_NANOOK_OOO I ,pdf, page 9, frame N261 

Related object at LAC: See catalogue 37 (87/323) 
under "Related object(s) at LAC ', 



CATALOGUE 35 

AGO accession number : 871324 

Photographer: Robert J. Flaherty (1884-1951) 

T itle names: The Huskie, (The Wolf Dog of the Eskimos 
Documents series (Dog) from Nanook of the North 

(Imprinted, Published title); Documents series (Dog) 
(from "Nanook of the N orth") Published by Revillon 
Freres (Descriptive, AGO Primary title , Inscribed on 
matte) 

Date of object: 19 10-1921 (Negative date); 
1922 (Published date) 

Date note: " 1925 c" previous date for object. 

Medium: Photogravure 

D imensions: Image: 2 1.5 x 13.1 cm (8 7/16 x 5 3/16 in.) 
Sheet: 39.5 x 30 cm ( 15 9/ 16 x I I 13/ 16 in.) 

Portfoli o : Camera Studies of the Far North 

Const ituents (o bject related): Publisher : G.P Putnam's 

Sons, N ew York; Image copyright holder: Revillon Freres. 
ewYork; Photogravure printer:The American Gravure 

Company, N .YC. 

Inscri ption: (Recto) e.r.: "ROBERT J FLAHERTY 
FR.G.S." (lmprinted); c.I.: "c (Circled) REVILLON FRERES, 

NY" (Imprinted) 

Alternate number: AGOID # 15270 

Notes: Print edges have been trimmed. 
Label with title (Imprinted) "The Huskies, (The Wolf Dog 

of the Eskimos)" has been removed. 

Related object at AGO: Catalogue 40 (AGO ace. no. 

2007/ 159.2) is another copy of this photogravure 

Provenance: G ift of Sandra Ball and Marcia Reid, 1987 

Exhib ition history: None 
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References (unpublished): The Robert and Frances 

Study Center. School ofTheology "A Visual Index to the 
Flaherty Still Photographs: Nanook 000 1-0383." Clare­
mont University http://www.cst.edu/flahertyNlSJN­
DEX_NANOOK_OOO I.pdf, page I I, frame N329. 

Related objects at LAC: There are four related objects 
on loan from The Robert and Frances Flaherty Study 
Center at School ofTheology, Claremont University, 
Claremont California to LAC. All have the same title 
and LAC reference numbers: Item number 0329; Other 
accession number 1979-242 NPC; copy negative PA-
11 3520. 

I . [Huskie Dog] (Figure 37) 
Gelatin silver print. 

Image: 7.5 x 4.5; Sheet: 12. 1 x 9.5 cm. 

Inscription: (Recto) I.r.: "903" (InScribed in ink); (Verso) 

u.c.:"N329" (Inscribed 'n graphite); c:"G"[?] (Inscribed in 
blue graphite)/ "FN 616 D" (Inscribed in red); 1.1.:" 1985-
I 05" (Inscribed In graphite). 

Note: Residual pieces of black paper glued to back of 
photograph and upper left corner missing. 

2. [Huskie Dog] 
Gelatin silver print. Image (approximately): 20 x 10 cm; 

Sheet: 24 x 14 cm. 
Inscriptions: (Recto) 1.r.:"53.5/ 48.6" (Inscribed in graph­
ite). 

3. [Huskie Dog] (Figure 38) 

Photogravure[?] 
Image: 24.1 x 14.9; Sheet: 24. 1 x 14.9. Inscriptions: 
(Recto) 1.1.: "G" (Inscribed in red ink); I.r.: "FN 616 D" 

(Inscribed in red ink). 

4. [Huskie Dog] 
Photogravure[?] Image: 24.1 x 14.9; Sheet: 24.1 x 14.9. 

Inscriptions: (Recto) 1.1.: "G" (Inscribed in red ink); I.r.: "FN 

616 D" (InSCribed in red ink). 

5. [Huskie Dog] 
Photogravure. Image: 21 .5 x 13.1 cm: Sheet: 5 1.5 x 33.3 

cm. 

Inscriptions: (Recto) e.r.: "ROBERT J. FLAHERTY 
FR.GS"(lmprinted); c.I.:"c (circled) REVILLON FRERES, 

NY' (Imprinted); 1.1. : "The Huskie"/ (THE WOLF DOG 

OFTHE ESKIMOS)" (Imprinted). 



(Fig. 37) 

(F ig. 38) 

Huskie Dog 
(Fig. 44) Gelatin silver print 

(Fig. 45) Photogravure [7] 
LAC on loan from The Robert and Frances Flaherty 
Study Center, School ofTheology, 

Claremont University, C laremont, Califomia 

(Credit: Robert j. Flaherty 1 Library and A rchives of 
Canada 1 PA-l 13520) 
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CATALOGUE 40 

AGO accession number: 2007/159.2 

Photographer: Robert j. Flaherty ( 1884-195 1 ) 

Title names: The Huskie (The Wolf Dog of the Eskimo) 
(Imprinted, Published title);The Huskie (The W olf Dog 
ofthe Eskimo). from Camera Studies of the Far North 
(AGO Primary title, lnscribed on matte) 

D ate of object: 191 0-1 921 (Negative date); 
1922 (Published date) 

Date note:" 1925 c" previous date for object. 

Medium: Photogravure 

D imension s: Image: 2 1.5 x 13.1 cm (8.5 x 5.2 in.) 
Sheet: 49 x 32.6 cm ( 19.3 x 12.8 in.) 

Portfolio: Camera Studies of the Far orth 

Constituents (object related): Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revil lon Freres, 
New York; Photogravure printer:The American Gravure 

Company, N.YC 

Inscription: (Recto) c.r.: RO BERT j. FLAHERTY. F. R.GS 
(Imprinted); c.I.: c (cincled) REVILLON FRERES, N.Y 
(Impr inted); 1.1. : "THE HUSKIEI (THE WOLF DOG O F 

THE ESKIMO S" (Imprinted) 

Alternate number: AGOID # 103420 

Related object atAGO: Catalogue 39 (AGO A ce. No. 

87/324) is another copy ofthis photogravure. 

Provenance: Anonymous donation, 2007 

Exhibition history: "Connecting with Photography" , El­

liott Gal lery, AGO, November 14, 2008 - May 24,20 I 0 



References (unpublished): The Robert and Frances 
Study Center, School ofTheology "A Visual Index to 

the Flaherty Still Photographs: Nanook 0001-0383." 
Claremont University http://www.cst.edu/flaherty/ 
VIS_INDEX_NANOOK_OOO I .pdf, page I I, frame 
N329. 

Related objects at LAC: See Catalogue 39 (AGO 

Ace. No. 87/324) under"Related object(s) at LAC". 
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CATALOGUE 41 

AGO access ion number: 92189.8 

Photographer : Robert J. Flaherty (1884-1951) 

T it le names: Tooktoo (The Deer), Chief of Sikoslingmint 
Eskimos, Southern Baffin Land (Imprinted, Published 
title, AGO Primary title) ;Tooktoo (the Deer) . Chief of 
Sikoslingmint Eskimos. Southern Baffin Island from Por­
trait Studies (Inscribed on matte) 

Date of object: 1913-1914 (Negative date); 

1922 (Published date) 

Medium: Photogravure 

Dimensions: Image: 214 x 16.5 cm (12 15/16 x 6 112 x 
in.); Sheet: 50.5 x 33 cm (19 7/8 x 13 In.) 

Portfolio: Camera Studies of the Far N orth 

Constit uents (object related) : Publisher: G.P Putnam's 
Sons, New York; Image copynght holder: Revillon Freres, 
New York; Photogravure printer: The American Gravure 

Company, N .YC 

Inscription: (Recto) e.r.:"ROBERT J. FLAHERTY F.R.G.s." 
(Imprinted); c.I. :"c (circled) REVILLON FRERES, 

N .Y"(lmprinted) 

A lternate number: AGO ID# 20776 : Photo Negative 

N umber N -8577 

N otes: T itle "Tooktoo (The Deer), Chief of Sikoslingmuit 

Eskimos, Southern Baffin Land" has been removed. 

Identified as Anumniuq. See catalogue by Birnie Danzker 

page 85 (catalogue 30) 

Related object at AGO: Catalogue 8 (AGO Ace. No. 
93/280.5) IS a silver gelatin print from the same nega­
t ive, and Catalogue 42 (AGO Ace. 0.2007/159.1) is 

another copy of the same photogravure. 

Provenance: Gift of Susan Osborn, 1992 

Exhibit ion history: "Robert Flaherty: Camera Studies", 

AGO, 15 June 1994 - I 8 September 1994 



References (unpubl ished): Flaherty, Robert j. (In collabo­
ration with Frances Hubbard Flaherty)My Eskimo Friends. 
Garden City and New York: Doubleday. Page & Company, 
1924, page 58 (illustration) . 

Birnie Danzker: jo-Anne. Robert Flaherty, Photographer / 
Filmmaker: The Inuit I I 0-1 922Vancouver, British Colum­
biaVancouver Art Gallery. 1979, pages 29, 85 (catalogue 

30). 

Birnie Danzker: jo-Anne, "Robert Flaherty/ Photographer", 
Studies in Visual Communication, 6, No.2. Summer 1980, 

18 (illustration and catalogue 30) . 

References (unpubl ished): The Robert and Frances Study 
Center, School ofTheology.' 'A Visual Index to the Fla­
herty Still Photographs: Nanook 0001-0383." Claremont 

University http://www.cst.edu/flahertyNlSJNDEX_NA­
NOOK_OOO I.pdf, page 6, frame N ISI. 

Related objects at LAC: There are three related objects 

on loan from The Robert and Frances Flaherty Study 
Center at School ofTheology, Claremont University, 
Claremont, California to LAC All have the same LAC 
reference numbers: Item number 0 15 I ; Other accession 
number 1979-242 NPC; copy negative PA- 121985. 

I . [Man identified as A numniuqJ (Figure 39) 
Photogravure[7J on tissue paper 
Image: 2 1.5 x 16.4 cm; Sheet: 243 x 18 cm. 

2. [Man identified as A numniuqJ 

Photogravure[7J on tissue paper 
Image: 21 .4 x I 6.5; Sheet: 2 1.4 x I 6.5 cm. 

3. [Man identified as AnumniuqJ 
Photogravure. Image: 2 1.5 x 16.6; Sheet 2 1.5 x 16.6 cm. 

Inscriptions: (Recto) c.r:: " ROBERT j . FLAHERTY: 
F.R.G.S." (Imprinted); c.i: "c (circled) REVILLON FRERES, 

N.Y"(lmprinted); 1.1.: "TOOKTOO/(THE D EER)/Chief of 
Sikoslingmuit Eskimos/ Southern Baffin Land" (Imprinted). 

(Fig. 39) 

Man identified as Anumniuq 
Photogravure [7J on tissue paper 
LAC on loan from The Robert and Frances Flaherty 
Study Center; School ofTheology, 
Claremont University. Claremont. California 

(Credit: Robert j. Flaherty / Library and Archives of 
Canada / PA- 12 198S) 
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CATALOGUE 42 

AGO access ion number: 20071159. I 

Photographer : Robert j. Flaherty (1884-195 1) 

T it le names: Tooktoo (The Deer), Chief of Sikoslingmuit 
Eskimos. Southern Baffin Land;Tooktoo (The Deer) 
(Imprinted. Published); Chief of Sikoslingmuit Eskimos, 
Southern Baffin Island. from Camera Studies of the 

Far North (Imprinted. AGO Primary title. Inscribed on 
matte) 

Date of object: 19 13- 1914 (Negative date); 

1922 (Published date) 

Medium: Photogravure 

Dimensio ns: Image: 21A x I 6.5 cm (8A x 6.5 in.); 
Sheet: 49.5 x 32.5 cm (19.5 x 12.8 In.) 

Portfolio: Camera Studies of the Far N orth 

Constituents (object related) : Publisher: G.P Putnam's 
Sons, New York; Image copyright holder: Revillon Freres, 

New York; Photogravure pnnter:The American Gravure 
Company, N.YC 

Inscr iption: (Recto) e.r.: ROBERT j. FLAHERTY F. R.G.S. 
(Imprinted); 1.1.: c (circled) REVILLON FRERES, N Y 

(Imprinted) 

Alternate number: AGOID # 1034 19 

Notes: T itle "Tooktoo (The Deer), Chief of Sikoslingmuit 

Eskimos. Southern Baffin Land" has been removed. 

Re lated object atAGO: Catalogue 8 (AGO Ace. No. 
93/280.5) is a gelatin silver bromide print from the same 

negative, and Catalogue 41 (AGO Ace. No. 92189.8) is 

another copy of this photogravure" 

Provenance: Anonymous donation, 2007 
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Exhib ition history: "Connecting With Photography", El­

liott Gallery, AGO, November 14,2008 - May 24, 20 I 0 

References (publ ished): Flaherty; Robert j. (In col­

laboration with Frances Hubbard Flaherty).My Eskimo 
Friends. Garden City and New York: Doubleday. Page & 
Company; 1924, page 58. 

Birnie Danzker. jo-Anne. Robert Flaherty. Photographer 
1 Filmmaker: The Inuit 1910-1922. Vancouver. British 
Columbia:Vancouver Art Gallery. 1979, page 85 (cata­
logue 30). 

Bime Danzker. jo-Anne. "Robert Flahertyl Photogra­
pher". Studies In Visual Communication. 6. No.2. Sum­
mer 1980, 18 (illustration and catalogue 30). 

References (unpublished): Flaherty. Robert J (In col­
laboration with Frances Hubbard Flaherty).My Eskimo 
Friends. Garden City and New York: Doubleday. Page & 
Company; 1924. page 58. 

Related objects at LAC: See Catalogue 41 (AGO Ace. 
No. 92/89.8) "Related object(s) at LAC". 



CATALOGUE 43 

AGO accession number: 93/280.2 1 (Parts 1-4) 

Photographer: Robert J Flaherty ( 1884- 195 1) 

T it le names: Moose Factory (Descriptive, AGO Primary Title , Inscribed on matte) 

Date of object: c.1890 (Negative date) 

Date note: Date previously part of title. 

Medium: Four gelatin sliver bromide prints 

Dimensions: Image (Overall): 18.2 x 99.4 cm (7.2 x 39.1 in.); Sheet: 18.2 x 99.4 cm (7.2 x 39.1 in.) 

Inscription: None 

Alternate number: AGOID # 2 1793 

N otes: Panoramic photograph comprising four prints mounted on board Donated with album of Flaherty 
photographsThe album was the donor's possession and was discarded by the AGO, 

Related object at AGO : None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: "Vital Signs: Part II" , Marvin Gelber Gallery, AGO, March 14 - May 26, 1996 

References: None 

Related object at LAC: None 
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CATALOGUE 44 

AGO access ion number: 93/280.22 

Photographer : Robert J. Flaherty (1884-195 1), 

attributed to 

Photographer note: Photographer was previously un­
known, but the same image is deposited at LAC on loan 

from the Robert and Frances Flaherty Study Center in 
Claremont, California. 

Title name: Huskies on Ice, Hudson's Bay Area (Descrip­
tive); Huskies on Ice (Descriptive, AGO Primary Title, 

Inscribed on matte) 

T it le note: Previous title: Huskies on Ice. Geographical 

location in title taken from LAC 

Date of object: 1910-1916 (Negative date) 

Date note: Date taken from LAC website. 

Medium: Gelatin silver print 

Dimensions: Image: 13.5 x I 1.2 cm (45 x 5 3/8 in.); 

Sheet: 13.5 x I 1.2 cm (45 x 5 3/8 in.) 

Inscription: None 

Alternate number: AGO 10# 22 15 1 

Notes: Originally in album that contained 20 photo­
graphs; A lbum pages are numbered in graphite (as 
noted by AGO conservator); (Verso) U.r. , u.l., I.r., 1.1. have 

residual black paper adhere to sheet.The album w as the 

donor's possession and was discarded by the AGO. 

Related object at AGO : None 

Provenance: Gift of Gordon M. Robb, 1993 

Exhibition history: None 
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References (unpublished): The Robert and Frances 

Study Center. School ofTheology. "A Visual Index to the 
Flaherty Still Photographs: Nanook 2001-2416." Clare­
mont University http://www.cst.edu/flahertyNlS_IN­

DEX_ ANOOK_200 I.pdf, page I I , frame N23 18. 

Related object at LAC: Dog Team Resting in Snow 
Gelatin silver pnnt. Image: 10.8 x 13.6 cm; Sheet: 10.8 x 
13.6 cm. 

Inscription: (Verso) U.r.: "N23 18" inscribed in graphitel 
"G" inscribed in ink c:" 117" scribbled out! "847" in 
graphite; 1.1.:" 1985-105" in graphite; I.e.: "PA-14 35 1 I" in 
graphite. 

Note: Light brown paper adhered to back of photo­
graph. 

LAC reference numbers: Item number 23 18; Other 
AcceSSion Number 1985-105 NPC; Copy negative 
PA-143S I I. On loan from The Robert and Frances 
Flaherty Study Center. School ofTheology, Claremont 
University, Claremont, California. 



CATALOGUE 45 

AGO accession number: 86/ I 12 

Photographer: Robert J. Flaherty (1884-1951), 
attributed to 

T itle name: Frances Loring (Descriptive, AGO Primary 
title) 

Date of object: 19 14- 191 5 (Negative date) 

Date note: Previous date: 19 19 c. Maia-Mari Sutnik, 

AGO curator of photography, in a research note dated 
17 January 2000 in registration file of Accession number 
86/ I 14 cited that Flaherty was in Toronto during the 

late fall of 1914 and remained in there for the duration 
of his photography exhibition and screening of anook 

of the North at the Arts & Letters Club ofToronto in 
January 19 1 5 and also at Convocation Hall, University 
ofToronto on March 30, 19 15.This corroborates with 

a diary entry of Frances Flaherty's reprinted in Robert 
J Christopher's Robert and Frances Flaherty: A Docu­
mentary Life, 1883- 1922, Kingston and Montreal: McGill ­

Queen's University Press, 2005, p.225, which state that 
she and Robert Flaherty first met Loring and Wyle in 
December 19 14. 

Medium: Cyanotype 

Dimensions: Image: 15 x 12.5 em (5 7/8 x 4 15/ 16 in.); 

Sheet: 15 x 12.5 em (5 7/8 x 4 15/ 16 In.) 

Inscription: None 

Alternate number: AGO ID# 12414 

Notes: Uneven edges of the photograph indicate that 

the photograph was trimmed by hand. 

Related object atAGO : See Catalogue 46-5 1. 

Provenance: Gift of the Estates of Frances Loring and 

Florence Wyle, 1983 

Exhibition history: " In Situ: Photographic Studies of Art­

ists", Rotman Gallery, AGO, September 4 - December 
2004 
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Bibliography: Sisler. Rebecca.The Girls: A Biography 
of Frances Loring and Florence Wyle. Toronto: Clark, 

Irwin & Company, 1972. [References to Flaherty on 
pages 10, 28, 87]. 

Cameron, Elspeth. And Beauty Answers: The Life of 
Frances Loring and Florene Wyle. Toronto: Cormo­

rant Books, 2007. [References to Flaherty on pages 
97,98, I 88]. 

Christopher. Robert J .. Robert and Frances Flaherty: 
A Documentary Life, 1883-1922. Montreal, Quebec: 
McGill-Queen's University Press, 2005. [Reference to 
the Flahertys and photograph of Loring and Wyle on 
page 256]. 

References: None 

Related object(s) at other institutions: Unknown at 
this time. 

- - --- -- -------



CATALOGUE 46 

AGO accession number : 86/ I I 3 

Photographer: Robert j. Flaherty (1884-1951), 
attributed to 

T itle name: Profile of Florence Wyle (Descriptive, AGO 
Primary title) 

Date of object: 1914-1915 (Negative date) 

Date note: Previous date: 19 19 c. Maia-Man Sutnik, 
AGO curator of photography, in a research note dated 
17 january 2000 in registration file of Accession number 

86/ I 14 cited that Flaherty was In Toronto during the 
late fall of 19 14 and remained in there for the duration 
of his photography exhibition and screening of Nanook 

of the North at the Arts & Letters Club of Toronto in 
january 19 I 5 and also at Convocation Hall, University 
ofToronto on March 30, 1915.This corroborates with 

a diary entry of Frances Flaherty's reprinted in Robert 
j. Christopher's Robert and Frances Flaherty:A Docu­
mentary Life, 1883-1 922, Kingston and Montreal: McGill­

Queen's University Press, 2005, p.225, which state that 
she and Robert Flaherty first met Loring and Wyle in 
December 19 14. 

Medium: Cyanotype 

Dimensions: Image: 9.4 x 7.8 em (3 I 1/16 x 3 1/ 16 in.) 

Sheet: 9.4 x 7.8 em (3 I 1/16 x 3 1/1 6 in.) 

Inscr iption: None 

A lternate number : AGO ID# 124 15 

N otes: Uneven edges of the photograph indicate that 

the photograph was trimmed by hand. 

Related object at AGO: See Catalogue 45,47-5 1. 

Provenance: Gift of the Estates of Frances Loring and 

Florence W yl e, 1983 

Exhibition history: None 
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Bibliography: Sisler, Rebecca.The Girls:A Biography of 
Frances Loring and Florence Wyle.Toronto: Clark, Irwin 

& Company, 1972. [References to Flaherty on pages 
10,28,87]. 

Cameron, Elspeth. And Beauty Answers:The Life of 
Frances Loring and Florene Wyle. Toronto: Cormorant 

Books, 2007. [References to Flaherty on pages 97,98, 
188]. 

Chnstopher, Robert j ., Robert and Frances Flaherty: 
A Documentary Life, 1883-1922. Montreal, Quebec: 
McGill-Queen's University Press, 2005. [Reference to 
the Flahertys and photograph of Loring and Wyle on 
page 256]. 

References: Koltun, Lilly. "In Your own Drama,You are 
the Star: Portraiture of Subjects Drawn From Cul­
tural Life in Canadian Photography. c. 1895 - 1955." 
PhD diss., St. Andrews University, 1997. [A s per Image 
Reproduction Form In Registration File for this object]. 

Related object(s) at other institutions: Unknown at 
this time. 



CATALOGUE 47 

AGO accession number: 86/ I I I 

Photographer: Robert J Flaherty (1884-195 1), 

attributed to 

T itle name: Frances Loring with Shawl (Descriptive, AGO 

Primary Title) ; y.. portrait of Frances Loring (Inscribed on 

matte) 

D ate of object : 19 14- 1915 (Negative date) 

Date note: Previous date: 19 19 e. Maia-Mari Sutnik 

AGO curator of photography, in a research note dated 

17 January 2000 in registration file of Accession number 

86/ I 14 cited that Flaherty was in Toronto during the late 

fall of 19 14 and remained in there for the duration of his 

photography exhibition and screening of N anook of the 

North at the Arts & Letters Club ofToronto in January 

1915 and also at Convocation Hall, University ofToronto 

on March 30, 19 15.This corroborates with a diary entry 

of Frances Flaherty's reprinted in Robert J. Christopher's 

Robert and Frances Flaherty: A Documentary Life, 1883-

1922, Kingston and Montreal: McGill-Q ueen's University 

Press, 2005 , p.225, which state that she and Robert 

Flaherty first met Loring and Wyle in D ecember 19 14. 

Medi um: Cyanotype 

D imensions: Image: 193 x 14.4 cm (7 5/8 5 x I 1/ 16 in.); 

Sheet 19.3 x 14.4 cm (7 5/8 x 5 I 1/ 16 in.) 

Inscriptio n: None 

Al ternate number: AGO 10# 124 13 

Notes: (Recto) :There is a w hite line along t he right edge 

of the photograph which indicates that it was printed 

from a glass plate negative using the contact printing 

method. 

Related object at AGO: I . Frances Loring 19 14-191 5 

(Figure 40) Gelatin si lver print 

Image: 2 1 .4 x I 63 cm; Sheet 22 x 17 cm. 

E.PTaylor Research Library and A rchives, Special Col­

lections: Frances Loring and Florence W yle fonds, Series 

I I : Photographs, box 15 - Loring and W yle biographical 

(matted) . [This object does not have an item number]. 
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Note:The date in this title is given as e. 1919 in the library 

records, but in light of the above information in Dat e 
notes, this date now IS incorrect. 

2. Catalogue 48 (AGO A ce. No. 86/ I 15). Printed from 

the same negative as catalogue 47, but has been enlarged 
and cropped. 

See also catalogue 45,46,48-5 1. 

Provenance: Gift of the Estates of Frances Loring and 
Florence Wyle, 1983 

Exhibi ti on history: "Recent Acquisitions Canadian Histor­

ical Works on Paper: Staffage to Centre Stage: The Figure 

in Canadian Art" ,Tom Thompson Memorial Art Gallery. 

Owen Sound and Circulated to other gallenes (organized 
by the AGO), May 5 - 28, 1989 

Bibliography: Sisler. Rebecca.The Girls: A Biography of 

Frances Loring and Florence Wyle.Toronto: Clark Irwin & 

Company, 1972. [References to Flaherty on pages 10, 28, 
87]. 

Cameron, Elspeth. And Beauty Answers:The Life of Fran­

ces Loring and Florene Wyle.Toronto: Cormorant Books, 

2007. [References to Flaherty on pages 97,98, 188]. 

Christopher, Robert J., Robert and Frances Flaherty: 

A Documentary Life , 1883-1922. Montreal. Q uebec: 

McGill-Q ueen's University Press, 2005. [Reference to the 

Flahertys and photograph of Loring and Wyle on page 

256]. 

References: None 

Related object(s) at other institutions: Unknown at this 

t ime. 

Frances Loring 19/4-/9 1 5 
Gelatin silver print 

(Fig. 40) 

AGO, E.P Taylor Research Library and Archives, 

Special Collections 



CATALOGUE 48 

AGO accession number: 86/ I 15 

Photographer: Robert J. Flaherty (1884-1951), 
attributed to 

T itle name: Portrait - Frances Loring (Descriptive, 
Inscribed on matt,AGO Primary title) 

Date of object: 19 14-1915 (Negative date) 

Date note: Previous date: 19 19 e. Maia-Mari Sutnik, 

AGO curator of photography, in a research note dated 
17 January 2000 in registration file of Accession number 
86/ I 14 cited that Flaherty was in Toronto during the 

late fall of 19 14 and remained in there for the duration 
of his photography exhibition and screening of Nanook 

of the North at the Arts & Letters Club ofToronto in 

January 19 15 and also at Convocation Hall, University 
ofToronto on March 30. 19 I S. This corroborates with a 

diary entry of Frances Flaherty's reprinted in Robert J. 
Christopher's Robert and Frances Flaherty: A Documen­
tary Life, I 883- 1922. Kingston and Montreal: McGill­

Queen's University Press, 2005. p.22S, which state that 
she and Robert Flaherty first met Loring and Wyle in 

December 19 14. 

Medium: Toned Cyanotype (brown) 

Medium note: The process for this photograph remains 
inconclusive. however it is very likely a cyanotype ac­

cording to AGO photography Curator. Maia-Mari Sutnik 

and Photography conservator. Katherine Whitman. 

D imensions: Image: I 1.4 x 8.9 cm (4 1/2 x 3 1/2 in.) ; 

Sheet: 11.4 x 8.9 cm (4 1/2 x 3 1/2 in.) 

Inscription: N one 

Alternate number: AGO ID # 12417 

Related object at AGO: Catalogue 47(AGO Ace. No. 

86/ I I I ) was printed from the same negative, but this 

image (catalogue 48) has been enlarged and cropped. 

See also catalogue 46-47, 49-5 1 

Provenance: Gift of the Estates of Frances Loring and 

Florence W yle, 1983 
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Exhibition history: None 

Bibliography: Sisler. Rebecca.The Girls: A Biography of 
Frances Loring and Florence Wyle. Toronto: Clark, Irwin 

& Company, 1972. [References to Flaherty on pages I 0, 
28,87]. 

Cameron, Elspeth. And Beauty Answers: The Life of 
Frances Loring and Florene Wyle.Toronto: Cormorant 
Books, 2007. [References to Flaherty on pages 97,98, 
188] 

Christopher. Robert J., Robert and Frances Flaherty: 
A Documentary Life, 1883-1922. Montreal, Quebec: 
McGill-Queen's University Press, 2005. [Reference to 
the Flahertys and photograph of LOring and Wyle on 
page 256]. 

References: Koltun, Lilly "In Your own Drama.You are 

the Star: Portraiture of Subjects Drawn From Cultural 
Life In Canadian Photography, e. 1895 - 1955." PhD 
diss .. St. Andrews University, 1997. [As per Image Repro­
duction Form in Registration File for thiS object]. 

Related object(s) at other institutions: Unknown at 
this time. 

------------------- ---



CATALOGUE 49 

AGO accession number: 86/ 1 I 6 

Photographer: Robert J Flaherty (1884-1951), 

attributed to 

T it le name: Portrait of Frances Lonng and Florence 

Wyle (Church Street,Toronto) (Descriptive,AGO 

Primary title) ; Portrait-Frances Loring and Florence Wyle 

(Inscribed on matt, AGO A ssigned title) 

D ate of object: 19 14-1915 (Negative date) 

Date note: Previous date: 19 14. Maia-Mari Sutnik, AGO 

curator of photography, in a research note dated 17 

January 2000 in registrati on file of Accession number 

86/ 1 14 cited that Flaherty was in Toronto during the 

late fall of 19 14 and remained in there for the duration 

of his photography exhibition and screening of Nanook 

of the North at the A rts & Letters Club ofToronto in 

January 19 15 and also at Convocation Hall, University 

ofToronto on March 30, 19 I 5. This corroborates with a 

diary entry of Frances Flaherty's reprinted in Robert J. 
Christopher's Robert and Frances Flaherty: A Documen­

tary Life, 1883- 1922, Kingston and Montreal: McGill­

Q ueen's University Press, 2005, p.225, which state that 

she and Robert Flaherty first met Loring and Wyle in 

D ecember 19 14. 

Medium: Toned gelatin silver bromide print 

Dimensions: Image: 21 x 16. 1 cm (8 1/4 x 6 5/ 16 in.) ; 

Sheet: 2 1 x I 6. I cm (8 1/4 x 6 5/ 16 in.) 

Inscription: (Verso): "Loring & W yle - Bob Flaherty 

1919" (Inscribed in ink) 

Alternate number: AGOID # 124 18: Photo N egative 

number N -6264 

Notes: (Recto): I.e.: Corner of photograph t orn; U.e.: dark 

brown spots 
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Related object at AGO : Catalogue 5 I (AGO Ace. No. 

86/ 1 14) was printed from the same negative, but has 
been enlarged and cropped. 

Catalogue 50 (AGO Ace. No. 86/1 17) was printed 
from the same negative. 

See also Catalogue 46-48 and 50-51 . 

Provenance: Gift of the Estates of Frances Loring and 
Florence Wyle, 1983 

Exhibit ion history: "Symbolism and Secession: A Selec­

tion of Photographs", AGO, February 7 - May 1995 

Bibliography: Sisler; Rebecca.The Girls: A Biography of 

Frances Loring and Florence Wyle.Toronto: Clark, Irwin 

& Company, 1972. [References to Flaherty on pages 
10, 28, 87]. 

Cameron, Elspeth. And Beauty Answers: The Life of 

Frances Loring and Florene Wyle.Toronto: Cormorant 
Books, 2007. [References to Flaherty on pages 97,98, 

188]. 

Christopher. Robert J., Robert and Frances Flaherty: 
A Documentary Life, 1883- 1922. Montreal, Quebec 

McGill-Queen's University Press, 2005. [Reference to 

the Flahertys and photograph of Loring and Wyle on 

page 256]. 

References: Koltun, Lilly. " In Your own Drama,You are 

the Star Portraiture of Subjects Drawn From Cultural 

Life in Canadian Photography, e. 1895 - 1955." PhD 

diss., St.Andrews University, 1997. [A s per Image Re­

production Form in Registration File for this object]. 

Related object(s) at other institutions: Unknown at 

this time. 



CATALOGUE 50 

AGO accession number : 86/ I I 6 

Photographer : Robert J. Flaherty (1884- 1951), 
attributed to 

Title name: Portrait of Frances Lonng and Florence 

Wyle (Church Street,Toronto) (Descriptive,AGO Pri­
mary title); Portrait-Frances Loring and Florence Wyle 

(Inscribed on matt, AGO Assigned title); Frances Loring 
and Florence Wyle (Published title) 

Date of object : 1914-1915 (Negative date) 

Date note: Previous date: 19 14 ( 19 19 e. inscribed on 
matte). Maia-Mari Sutnik, AGO curator of photography, 

in a research note dated 17 January 2000 in registration 
file of Accession number 86/ I 14 cited that Flaherty was 
in Toronto during the late fall of 1914 and remained In 

there for the duration of his photography exhibition and 
screening of N anook of the North at the Arts & Letters 

Club of Toronto in January 1915 and also at Convoca­
tion Hall, University of Toronto on March 30, 19 15. This 
corroborates with a diary entry of Frances Flaherty's 

reprinted in Robert J. Christopher's Robert and Frances 
Flaherty: A Documentary Life, 1883-1922, Kingston and 

Montreal: McGill-Queen's University Press, 2005, p.225, 
which state that she and Robert Flaherty first met Lor­

ing and Wyle in December 19 14. 

Medium: Cyanotype 

D imensions: Image: 14.5 x 14.7 em (5 I 1/16 x 5 I 3/ 16 

in.)Sheet 14.5 x 14.7 cm (5 I 1/ 16 x 5 13/ 16 in.) 

Inscript ion: (Verso) : "Photo/ taken by Bob Flaherty/ 

before 1920" (Inscribed in graphite) 

Alte rnate number : AGO ID # 124 19; Photo N egative 

number N-6263 

Notes: Uneven edges of the photograph Indicate that 

the photograph was trimmed by hand. 
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Related object at AGO: Catalogue 5 I (AGO Ace. No, 
86/ I 14) was printed from the same negative, but has 

been enlarged and cropped to Wyle's face (on the nght. 

Catalogue 49 (AGO Ace. No. 86/ I 16) was pnnted from 
the same negative. 

See also Catalogue 46-49,51. 

Provenance: Gift of the Estates of Frances Loring and 
Florence Wyle, 1983 

Exhibit ion history: "Loring and Wyle: Sculptor's Legacy", 
AGO, July 24-0ctober 18 1987 

Bibliography: Sisler, Rebecca. The Girls: A Biography of 
Frances Loring and Florence Wyle.Toronto: Clark. Irwin 

& Company, 1972. [References to Flaherty on pages 10, 
28,87]. 

Cameron, Elspeth. And Beauty Answers: The Life of 
Frances Loring and Florene Wyle.Toronto: Cormorant 
Books, 2007. [References tc Flaherty on pages 97,98, 
188]. 

Christopher, Robert J., Robert and Frances Flaherty: 
A Documentary Life, 1883-1922, Montreal, Quebec: 
McGill-Queen's University Press, 2005, [Reference to 
the Flahertys and photograph of Loring and Wyle on 
page 256]. 

References (published): Cameron, Elspeth. And Beauty 
Answers:The Life of Frances Loring and Florence Wyle. 
Toronto: Cormorant Books, 2007. [Photograph (tone 
altered) appears on the book cover; Prentice, Alison L. 

et al. 

Canadian Women: A History. I st and 2nd ed.Toronto; 
O rlando: Harcourt Brace Jovanovich, I 988;Toronto: 
Harcourt Brace Canada, 1996. [As per Image Repro­
duction Form in Registration File]; 

[Both references as per Image Reproduction Forms in 

Registration File for this photograph]. 

References (unpublished): National Ballet of Canada, 
(ballet program), April 26, 1988. [As per Image Repro­
duction Forms in Registration File for thiS photograph]. 

Related object(s) at other inst itutions: Unknown at 

this time. 



CATALOGUE 51 

AGO accession number : 861 I I 6 

Photographer : Robert J. Flaherty (1884- 195 1). 
attributed to 

Title name: Portrait of Florence Wyle (Church Street. 
Toronto) (Descriptive, AGO Primary title) ; Portrait-Flor­

ence Wyle (Inscribed on matte, AGO Assigned title) 

Date of object: 19 14-1915 (Negative date) 

Date note: Previous date: 19 14. Mala-Mari Sutnik, AGO 
curator of photography, in a research note dated 17 Jan­
uary 2000 in registrati on file of Accession number 86/ I I 

and Elspeth Cameron,And Beauty Answers:The Life of 
Frances Loring and Florence Wyle. (Toronto: Cormo­

rant Books Inc.. 2007), 98 both suggest that portraits 
taken of Loring (and Florence Wyle) by Flaherty would 
have been around the time of the screening of his film 

Nanook of the North at Convocation Hall. University of 
Toronto on March 30, 1915. 

Medium: Toned Cyanotype (brown) 

Medium note: The process for this photograph remains 
inconclusive, however it is very likely a cyanotype ac­

cording to AGO Photography Curator; Maia-Mari Sutnik 

and Photography conservator; Katherine Whitman. 

Dimensions: Image: 9.1 x 8.5 cm (3 9/16 x 3 3/8 in.); 

Sheet: 9. 1 x 8.5 cm (3 9/ 16 x 3 3/8 in.) 

Inscription: (Verso) : "Photo/ taken by Bob Flahertyl 

before 1920" (Inscribed in graphite) 

Alternate number: AGO ID # 124 16 

Notes: Uneven edges of the photograph indicate that 

the photograph was trimmed by hand. 
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Related object at AGO : Catalogue 49 (AGO Acc. No. 

86/ I 16) and Catalogue 50 (AGO Ace NO.86/ I 17). 

Both of these images were pnnted from the same 

negative as this object, but these show the full negative. 
This Image (catalogue 5 I) appears to be an enlarged 
detail. 

See Catalogue 46-50. 

Provenance: Gift of the Estates of Frances Lonng and 
Florence Wyle, 1983 

Exhibition history: None 

Bibliography: Sisler; Rebecca.The Girls: A Biography of 
Frances Loring and Florence Wyle. Toronto: Clark, Irwin 

& Company, 1972. [References to Flaherty on pages 
10,28, 87]. 

Cameron, Elspeth. And Beauty Answers: The Life of 
Frances Loring and Florene Wyle.Toronto: Connorant 
Books, 2007. [References to Flaherty on pages 97.98. 
188]. 

Christopher; Robert J .. Robert and Frances Flaherty: 
A Documentary Life. 1883- 1922. Montreal. Q uebec: 
McGill-Queen's University Press, 2005. [Reference to 
the Flahertys and photograph of Loring and Wyle on 
page 256]. 

References: one 

Related object(s) at other institutions: Unknown at 
this time. 
-------



Analysis of selected works by Robert J. Flaherty from the AGO 

This section provides an analysis of three works by Flaherty in the AGO 

collection: a photogravure from the portfolio, Camera Studies of the North, and two 

gelatin silver photographs. Each of these works was selected from one of the three 

groupings in the Flaherty collection: Photographs of northern scenes and portraits of the 

Inuit; photographs of northern scenes whose maker is unknown but that are associated 

with the work of Flaherty at AGO; and portraits of Frances Loring and Florence Wyle. 

The analysis is based on the research that is found in the catalogue. As the focus 

of this thesis is the catalogue and because of time constraints, it was only possible to 

study three works in detail in order to demonstrate the value of the catalogue and the 

information it possesses. 

Photographing in the North from 1910-1916 and 1921-1922 

The source of information about Flaherty's photographing activity during his 

expeditions to the North is derived principally from his diaries. Numerous entries indicate 

that he photographed the landscape and made portraits as early as 1910, during his first 

expedition to the Nastapoka Islands;64 

On September 7, 1910 (a month into the first trip) he wrote, "[t]ook photos and 

developed very good photos of the place and people." Many entries regarding picture 

taking are briefly recorded, often written in one sentence or less. Another entry from 

September 27, 1910 reads, "Took three pictures." In most entries, Flaherty does not 

64 Photographs appear in Robert J. Flaherty, "The Belcher Islands of Hudson B.ay: Their Disc?veries ~d 
Exploration," Geographical Review. Vol. 5, No.6 (June 1918): 433-458. Amencan GeographIcal SOCIety. 
http://www.jstOLorgistableI207804 (accessed October 13,2009) and "Two Traverses Across the Ungava 
Peninsula, Labrador", The Geographical Review, vol. VI, no.2 (August 1918): 116-132. 
http://www.jstor.org!stableI207475 (acccssed February 13,2010). 
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mention either the specific names of the people or the subjects he photographed; although 

in some instances he did identify the person and his or her ethnic group. For example, in 

his entry for December 20, 1910, he wrote" ... at Indian camp, took picture there of 

Indian boy ... ,,65 

References to picture taking and developing in his diaries become fewer in the 

third (l913-1914) and fourth (1915-1916) expeditions. This is probably due to the fact his 

filming activities began during his third expedition. However, the references in his 

diaries certainly do not account for all of the surviving negatives. 

F or cameras, he brought two types of cameras, a "5 x 4 Eastman plate and a 4 x 5 

Graflex with two hundred exposures,,66 on his second expedition (6 June 11 - 8 August 

1912).67 On the third expedition he brought a "Graflex Camera, 4 x 5, six dozen plates, 

one film camera, 3 1,4 X 4 1,4, twenty five films, one tripod.,,68 This equipment corresponds 

to the sizes of the glass plate and nitrate negatives examined at LAC. 

In a report written by Dr. Michele Therrien for the Revillon (Freres) Archives 

regarding Flaherty's photographic albums,69 Therrien states that photographs were taken 

at Fort George (Chisasibi) in James Bay (1910-1912); Fort Chimo (Kuujjuaq) in Ungava 

Bay (1912); Amaduak in the southeast of Baffin Island (1913-1914), Qikiqtait in Hudson 

Bay (1915-1916) and Port Harrison (Inujjuaq) in Hudson Bay (1920-1921).70 

65 Robert Christopher, Robert and Frances Flaherty, 50-51, 55. 

66 In Europe, 4 x 5 formats are usually expressed with the larger number first as "5 x 4". It is unknov.:n 
why Flaherty expressed his "Eastman plate" (camera manufactured by Eastman Kodak Company) WIth the 
larger number first. 
67 Ibid, 9l. 

68 Ibid, 175. 

69 Michele Therrien "Archives Revillon Photos, Inventaire Analytique" (Photocopy, Archives Publiques du 

Canada, Paris, February 1984). 
70 Ibid, 3. 
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The report also identifies the names of the subjects whose photograph appear in 

the Revillon Freres albums: Nyla (Alice Nuvalinga), woman in the fillm, Nanook; 

Canayou (Kanajuq), the girl; Allego, sister ofNyla and Phillipoosie, the child who is 

holding the bow and arrow in Album 1.71 These names appear in the titles of the 

photogravures at AGO confirming their identity. 

1. Analysis of the negative, photograph and photogravure 

Flaherty's Inuit portraits appear to conform to two types - "Studio-type" or 

"confrontation", as proposed by Birnie Danzker in 1979. "Studio-typ~" portraits refer to 

the conventional practice of portraiture in the nineteenth century; the sitter is "carefully 

posed, side-lit, occasionally in profile, and their eyes rarely meet the camera.'.72 In 

"confrontation" portraits, the subject looks directly at the camera, confronting the viewer 

(examples of "confrontation" portraits are in catalogues 12 and 15). An example of a 

"studio-type" portrait will be discussed and used to understand Flaherty's method of 

working and of photographic production from negative to photograph to photogravure. 

The studio portrait of Sapa, Sikoslingmint Eskimo of Southern Baffin Land 

(Fig.41) displays high-density tonal areas with light directed from the left, lighting the 

side of the subject's face and shoulder, revealing a fur hood and clothing around one side 

of his head, shoulder, and chest areas. Upon closer inspection, the photograph is soft-

focus; that is, no part of the portrait is in sharp focus. The glass plate negative appears to 

have approximately the same degree of 'blurriness' (fig. 42). The negative also reveals 

that there was no retouching on the negative to alter the tones of the print. The largest and 

71 The correct names of the people in the photogravures are indicated in Birnie Danzker's catalogue in the 
Exhibition Index. 

72 Jo-Anne Birnie Danzker, Robert Flaherty, 26 
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most obvious difference between the two is the significant amount of cropping that 

Flaherty made when he printed the photograph; in the lower right comer of the negative 

(verso) one can see more background and more of the sitter's right upper arm. 

Much ofthe 'darkness' surrounding the sitter in the print is explained by the 

description of Flaherty's "photography studio" as recalled by Simonie, a Baffin Island 

resident, in an interview with Dorothy Harley Eber, the author of "On Koodjuk's Trail". 

He recalled a portrait session in 1914: 

They had to take them inside, in Flaherty's house. I don't recall them having 
flashes with the camera. They used kerosine lanterns, and I remember three 
lanterns being placed in special places on the wall. I remember a camera with a 
cloth that had to go over the head. Maybe that was because they had to prevent 
any light coming to the photographer's vision. It took a long time before the 
photographer could actually take a picture. They had to relax him first. The man 
sitting on the chair had to be very relaxed .. Jfhe was liable to move at all they 
couldn't take this picture. That's what I remember.73 

The production of these "studio-type" portraits taken inside Flaherty's make-shift studio 

resulted in photographs that were purposely underexposed, making them appear darker. 

Also, as this negative (fig. 42) and the other glass plate negatives, such as Unidentified 

(Young Woman), Baffin Island (catalogue 1) reveals, the negatives were taken with soft-

focusing at the time of shooting. It is evident that Flaherty purposely used this technique 

to produce the effect he wanted. 

The use of soft-focus photographs is associated with the photographic art 

movement pictorial ism, which was widely adopted around the end of the nineteenth 

century.74 The pictorialists favoured this style largely because it the made photographs 

look more artistic and painterly, but it is unknown when Flaherty adopted this and whose 

73 Dorothy Harley Eber, "On Koodjuk's Trail", Natural History 88 (January 1979),81 reprinted in Jo­
Anne Birnie Danzker, Robert Flaherty, 25 and Robert J. Christopher, Robert and Frances Flaherty, 215. 
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work had influenced his own photographs. According to the diary of Frances Flaherty, 

the Flahertys met Edward Curtis and Alfred Steiglitz in New York in April 1915. The 

meeting with Curtis was related to the Flahertys' attempt to find a distributor for the 1914 

film
75 

and it was screened alongside Curtis' film of Salish Indians to "an audience of 

experts.,,76 At this meeting, they had the opportunity to see that Curtis' portfolios of 

Indian portraits, which gave Frances Flaherty the idea that the Inuit portraits could be 

profitable if sold as a portfolio set as we1L77 Frances Flaherty also described their 

meeting with Steiglitz at "291" gallery in a slightly later diary entry. The Flahertys had 

seen Steglitz's periodical Camera Work and they asked him to look at the Inuit portraits. 

The feedback Stieglitz gave was positive but his reaction doesn't clarifY whether or not 

the portraits were the pictorialist ones. 

In comparing the photogravure (fig. 43: catalogue 30) to the photograph, it is very 

likely that the gravure plate was retouched, as the subject has more highlights on the right 

side of his face, which appears lighter than in the photograph. However one cannot verifY 

during which of the five stages of the photogravure process the plate was retouched, since 

neither the copper plates nor the printing company exist any longer.78 

The three related objects shown here together - negative, photograph and 

photogravure - demonstrate the production method of Fla..1erty's photographic practice 

from the period of 1910-1916. He photographed his subjects in a studio environment 

using a 4 x 5 camera and glass plate negatives. He employed dim lighting to produce an 

75 The 1914 film was made during the third expedition (1913-1914), but was never released in theatres. 

76 Robert Christopher, Robert and Frances Flaherty, 243. 

77 Ibid, 242. 
78 In Sutnik and Dewan's research file on Flaherty, a fax copy of an e-mail from an unidentified person to 
Sue Wehmeyer at Waddingtons Auction (now defunct) indicates that the photogravure printer was The 
American Gravure Company, N.Y.C. 
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underexposed negative that would yield a darker print which was used to enhance the 

effects of pic tori ali sm. For printing, the image is enlarged of the negative and closely 

cropped to the subject's face, omitting the area surrounding the subject's head, upper arm 

and a bit of his chest. In printing the gravure, the image followed the cropping of the 

photograph, rather than the full negative?9 

(Fig.41 ) 

(Fig.41) [Man identified as Sapa] 
Gelatin silver bromide print 
Image: 19.8 x 17 cm; Sheet: 19.8 x 17 x cm; 
Mat 1: 22 x18.8 cm; Mat 2: 22.4 x 19.4 x em 

(Fig.42) [Man identified as Sapa] 
Gelatin silver glass plate negative 
Image: 17.6 x 12.6 cm; Glass support: 17.6 x 12.6 em 

(Credit: Robert 1. Flaherty/ Library and Archives of Canada! PA-500772) 

79 It is unknown whether Flaherty controlled the cropping and the production o~ h~s photogravures, 
however it has been stated that he employed a darkroom assistant in lo-Anne Blfme Danzker, Robert 
Flaherty: Photographer / Filmmaker, 86, catalogue 33 and Robert 1. Christopher, Robert and Frances 
Flaherty, 408, footnote 38. 
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(Fig.43) 

,'. J ... .. ~1,1 ~ .. 
~\fli .. 
. ~: . ' ~( -

Sapa, Sikoslingmuit Eskimo of Southern Baffin Land 
Photogravure 
Image: 19.2 x 16.4 em; Sheet: 50.5 x 33 em 
AGO 92/89.9 

Organization of the negatives and dissemination of the photographs and photogravures 

At the top left comer of the negative (fig. 2), there is a white piece of paper 

adhered to the glass, inscribed with the numbers "~" crossed out in black ink. This 

could possibly be part of the catalogue system that Frances planned as is indicated by an 

entry in her diary, November 4, 1915, where she wrote (written as ifit were a letter to 

Flaherty): 

"The negative of the one I consider your best portrait, far and away above the 
others, is missing. Small wonder when such wonderful care is taken of them. 
Your friend Mr. Booth, and I had a conversation on the same subject, both 
foaming at the mouth, with the result that I am having some boxes made such as 
he has for his plates, and have plans for a cataloguing system to keep track of 
them.,,80 

Other glass plate negatives examined also have pieces of paper with numbers 

crossed out. Presumably, they were replaced with a subsequent numbering system as the 

80 Ibid, 271. 
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lower right has another alpha-number inscription, "FN2923" which were devised by 

Frances Flaherty and David Flaherty (Flaherty's brother).81 

The number of prints Flaherty made from each negative is unknown because there 

is not an accurate concordance of his prints in public collections. The vintage prints that 

exist today are rare, as many are "dispersed and 10st".82 Flaherty gave his photographs 

away casually, mostly to family, friends and his portrait sitters, and on at least one 

occasion when he was unable to pay for room and board, he is thought to have given the 

landlady photographs instead. 

The photogravure belongs to the portfolio, Camera Studies of the Far North. They 

were available in sets of six. However, the buyer had the option of choosing six gravures 

from a choice of eighteen. There is no documentation of how the portfolio was marketed 

to consumers, but every set included a colophon page or spread (Fig. 48 and Fig. 49: 

appendix A) which indicated that G.P. Putnam's Sons, New York, were the publishers 

and distributors of the portfolios.83 

2. Unknown photographs 

There are two photographs associated with the Flaherty collection at AGO, 

Huskies on Ice (fig.44: catalogue 44) and a four-part panorama of Moose Factory 

(catalogue 45). The texture of the Huskies photograph is semi-matte and its surface 

smoother than the rest of the gelatin silver prints in the collection. While searching 

through the Visual Indexes of Flaherty's work in the north, I found the same image as the 

81 Dr. Jack Coogan, e-mail message to author, July 7, 2010. 

82 Jo-Anne Birnie Danzker, Robert Flaherty,6. 
83 A label for the colophon reads: "The remaining twelve photographs are for sale by G.P Putnam's 

Son's ... " 
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Huskies. During my visit to LAC, I was able to confmn that the photograph (fig.45) was 

deposited at LAC with the rest of the Flaherty works on loan from Claremont and that 

this photograph appears identical to the one at AGO; the framing is the same and type of 

photographic paper exhibit the same surface. It is safe to conclude that this photograph in 

AGO collection was taken by Flaherty. 

(Fig.44) 

Huskies on Ice 
Gelatin silver print 
Image: 11.2 x 13.5 x em; Sheet 1l.2 x 13.5 em 
AGO 93/22 

(Fig.45) 

Dog Team Resting in Snow 
Gelatin silver print 
Image: 10.8 x 13.6 cm; Sheet: 10.8 x 13.6 em 
(Credit: Robert 1. Flaherty / Library and Archives of Canada! 
PA-4351 1) 

Four Views of Moose Factory was neither in the Visual Indexes nor in the LAC 

collection. However, throughout Flaherty's diaries, he often mentions his stopover in 

Moose Factory, where he took photographs of the "place and people".84 This 'panorama' 

(catalogue 43) came to AGO as loose prints kept inside the album of Flaherty 

photographs, donated by Robb. There is a likelihood that these could have been taken by 

Flaherty but since this cannot be confmned by any source at this time, the photographer 

remains unknown. 

84 Robert Christopher, Robert and Frances Flaherty, 50. 
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3. Frances Loring and Florence Wyle photographs 

The portraits of Loring and Wyle are very different from the other Flaherty 

photographs in the AGO collection; there are four cyanotypes, two-toned cyanotypes 

(brown-toned) and one toned gelatin silver bromide print.85 The papers are thin and 

matte. In Frances Loring with Shawl (fig.46: catalogue 47), the edge on the right-side of 

the print has a white line. This is most likely from the edge of a glass plate negative while 

contact printing (negative and paper touching one another while being exposed to light). 

Additionally, the portraits seem to have been trimmed by hand as the edges are uneven. 

Frances Loring with Shawl 
cyanotype 
Image: 19.3 x 14.4 cm; Sheet: 19.3 x 14.4 cm 
AGO 861111 

(Fig. 47) 

Frances Loring 1914-1915 
Gelatin silver print (matted) 
22 x 17 cm 
AGO Library and Archives - Special Collections 
Frances Loring and Florence Wyle fonds, Series 11: 
Photographs, box 15 - Loring and Wyle Biographical 

The Estates of the Frances Loring and Florence Wyle donated the group of works, 

along with many other photographs that are in the AGO Special Collections. The related 

object (fig. 47) is different from the cyanotype. It is a gelatin silver print, printed on 

85 Katharine Whitman, Conservator of Photographs at AGO, indicated that it is possible that cyanotypes 

could be toned. 
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heavier paper and is likely toned. Compared to this gelatin silver print, the cyanotype 

image is not centred with a portion of Loring's arm no longer visible. 

A revealing entry from Frances Flaherty's diary written on July 191586 describes 

her and Flaherty's encounter with Loring and Wyle: "No dinner to get today; we are 

having it at the studio with the girls. Frances Loring and I met at the Arts and Letters 

Club last winter [1914].87 She also mentions in the same entry a photograph of Wyle: 

"It was their [Loring and Wyle] picture I sent you; Florence Weil[sic] (in the kimono) is 

going down the river with US.,,88 It is probable that the photograph she was referring to 

was one of the three portraits ofWyle (two are with Loring) in the AGO collection 

(catalogue 49-51). In these photographs, Wyle is dressed in a long wide-sleeve wrap 

dress that resembles a kimono. This piece of information indicates that all the portraits 

were likely taken in 1914 or 1915. 

86 The speech of this diary entry seems to be expressed as a letter to France Flaherty'S sister, Dottie. 
.. .. d . h . h' b' h whether this was an actual letter that was sent. However, It IS not mdlcate m C nstop er s lOgrap y 

87 Robert Christopher, Robert and Frances Flaherty, 225. 

88 Ibid, 256. 
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Conclusion 

This thesis has not only provided detailed and verified information on the fifty­

one photographs and photogravures by Robert J. Flaherty at AGO, but has also provided 

an overview of Flaherty's photography based on secondary literature and drawing upon 

entries in the Flahertys' diaries from 1910 - 1922. 

Researchers will now be able to draw upon the catalogue to learn more about the 

important Flaherty works at AGO. There are still aspects for further research on 

Flaherty's photographic activity that is documented in his expedition diaries. A thorough 

investigation of them would uncover more information regarding when the prints were 

taken, as many of his photographs are still given an eleven year date range, from 1910-

1921, because those were the years that Flaherty travelled to the north. 

Researchers could also extend my analysis of Flaherty's work in the AGO 

collection to other related objects at LAC and other collections using this catalogue as the 

basis. Ideally, this research would result in a catalogue raisonne of all the Flaherty 

photographs in public institutions around the world, which would indicate where his 

prints are, as well as how many photographs survives compared to the negatives at LAC 

on loan from Claremont University. 
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Appendix A 

This appendix documents the portfolio, Camera Studies of the Far North, based on 

copies at AGO and LAC. The portfolios were published by G.P. Putmans' Sons in 1922; 

the gravures were printed by The American Gravure Company, N.Y.C.; they were 

available through G.P Putman's Son's, New York; and the images were copyrighted by 

Revillon Freres, N.Y. 

The portfolios were sold in two forms: in sets of either six photogravures with a single 

text page or twelve phtogravures with a fold leaf. There are slight differences between the 

two versions. 

The folded leaf, accompanying the sets with twelve gravures, bears a title on the front 

(fig. 48) that reads: 

CAMERA STUDIES OF 
THE FAR NORTH 

TWEL VE ENGRAVING OF 
ESKIMOS AND INDIANS 

OF THE SUB-ARCTIC 

ROBERTJ.FLAHERTY 
F.R.G.S. 

G.P PUTNAM'S SONS 
NEW YORK & LONDON 

1922 

Inside is a text signed by Flaherty describing his photographs (figs. 49 and 50). 

The single page colophon, accompanying sets of six photogravures, does not bear the 

title, Camera Studies oflhe Far North but instead has a text signed by the "Revillon 

Freres" which indicates that the "six copper-plate engravings" are from a collection of 
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eighteen. In the lower left comer, there is a small label attached to the page (fig. 52) that 

reads: 

"The remaining twelve photographs 
are for sale by G.P. PUTNAM'S SONS 

2 West 45th Street, New York" 

The texts describes where Flaherty had taken these images and that the subjects included 

Nascaupie Indians but mostly "Eskimos" of Eastern Canada and Baffi n Land. 

Purchasers were free to select the individual plates for the six and twelve photogravure 

sets. Since there is no apparent order to the eighteen photogravures, they are simply listed 

and reproduced here for the fi rst time in thei r entirety. 

Portfolios and Plates 

Colophon - Folded leaf 

(Fig. 48) Camera Studies of the Far North colophon for twelve photogravures (tit le leaf) 

Sheet: 35.5 x 25.5 cm 
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National Library Collection , LAC 
NLC: E77 .S FS3 1922 
Amicus No. 10 18278 1 

(Fig. 49) Camera Studies a/ the Far North Colophon for twelve photogravures (second leaf) 
Sheet: 35 .5 x 5 1 cm 
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J.oaEl.T J Pl.AHuTY 
L 

(Fig. 50) Detail of Camera Stud;es of the For North colophon for sets of twelve photogravures 
(second leaf) 
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Colophon - Single leaf 

(Fig. 5 I) Camera Studies a/ the Far North colophon for sets of six photogravures 
Sheet : 35.6 x 25 .6 cm 
National Library Collection, LAC 
NLC: E77. 5 F53 1920z 
Amicus No. 17279562 
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has plaad them 
content. 

May thetr roammg tnbcs rcawn WltIoacIbcd aDd --III." 
lZatIon an all the hap of their pcr&a Iftlc:doIilL 

(Fig. 52) Detail of Camera Studies of the Far North colophon for six photogravures 
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Eighteen Photogravures from Camera Studies of the Far North Portfolio 
(In no particular order) 

(Fig. 53) Canayou (The Sculpin) . Sikoslingmuit Eskimo Girl, Sou thern Baffin Land 
AGO 92/89 .1 1 
(See catalogue 32) 

(F ig. 54) The Gramophone 
National Library Collection, LAC 
NLC: E77 .5 F53 1922 
Amicus No . 1 0182781 
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(F ig. 55) Eskimo Fisherman in his Kayak 
National Li brary Co llection, LAC 

LC: E77 .5 F53 1922 
Amicus No.1 0 182781 

(F ig. 56) The Harpooner 
National Library Co llection, LAC 

LC: E77.5 F53 1922 
Amicus No. 10182781 
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(Fig. 57) Eskimo Omiak in the Spring 
AGO 92/89.1 
(See catalogue 24) 

• 

(F ig. 58) Abandoned Eskimo Village 
AGO 92/89.5 
(See catalogue 28) 
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(Fig. 59) Th e Barren Lands, Northern Ungava 
AGO 92/89.3 
(See catalogue 26) 

(Fig. 60) A Labrador Cree (Indian) Northern Labrador 
AGO 92/ 89.7 
(See catalogue 29) 
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(Fig. 6 1) Sapa, Sikoslingmuit Eskimo o/Sollthern Baffin Land 
AGO 92/89.9 
(See catalogue 30) 

(Fig. 62) Nascallp ie, Indian Chief, Northern Labrador 
AGO 92/89.10 
(Se catalogue 3 I) 
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(F ig. 63 ) Youthful Hunter 
AGO 92/89.4 
(See catalogue 27) 

(Fig. 64) The Walrus Hunter 
AGO 92/89.2 
(S catalogue 25) 
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(Fig. 65) Summer (August) : Eskimo Kayak in North Eastern Hudson Bay 
AGO 92/89.6 and 87/322 
(See catalogue 35 and 36) 

(Fig. 66) Nyla and Child' Etee veemuit Eskimo a/Cape D4/erin, Northwestern Ungava 
AGO 20071159.4 
(See catal ogue 33) 
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(F ig. 67) The Huskie: (The Wolf Dog of /he Eskimos) 
AGO 87/324 and 20071159 .2 
(See catalogue 39 and 40) 

(Fig. 68) Took/oo (/he Deer), Chielof Sikos!ingrn uit Eskimos, Southern Baflln Land 
AGO 92/89.8 and 2007/ 159. I 
(See catalogue 4 I and 42) 
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(Fig. 69) Allegoo (Shining Wale ,), Sikoslingmuit Eskimo Woman, Southern Baffin Land 
AGO 200711 59.5 
(See catalogue 34) 

(F ig. 70) The Hunter, Eskimo in the Rough Ice Fields at Sea 
AGO 87/323 and 2007/ 159.3 
(See cata logue 37 and 38) 
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APPENDIXB 

The following twenty photographs were originally contained in a "postcard" album that 

was donated by Gordon M. Robb and accessioned into the AGO in 1993. The 

photographs have been removed and the album has since been discarded by the AGO.89 

1. AGO 93/280.1 (Catalogue 1) 

2. AGO 93/280.2 (Catalogue 5) 

3. AGO 93/280.3 (Catalogue 6) 

4. AGO 931280.4 (Catalogue 7) 

5. AGO 931280.5 (Catalogue 8) 

6. AGO 93/280.6 (Catalogue 9) 

7. AGO 93/280.7 (Catalogue 10) 

8. AGO 931280.8 (Catalogue 11) 

9. AGO 93/280.9 (Catalogue 12) 

10. AGO 93/280.10 (Catalogue 13) 

11. AGO 93/280.11 (Catalogue 14) 

12. AGO 93/280.12 (Catalogue 15) 

13. AGO 93/280.13 (Catalogue 16) 

14. AGO 931280.14 (Catalogue 17) 

15. AGO 93/280.15 (Catalogue 18) 

16. AGO 93/280.16 (Catalogue 19) 

17. AGO 931280.17 (Catalogue 20) 

18. AGO 93/280.18 (Catalogue 21) 

19. AGO 93/280.19 (Catalogue 22) 

20. AGO 931280.20 (Catalogue 23) 

89 A Polaroid photograph of the "postcard" album is in AGO registration file for object 93/280.1 

(Unidentified, Man, Baffin Island). 
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Illustration Credits 

Illustrations in Catalogue 1-51 (excluding the figures) are provided by the Art Gallery of 

Ontario. 

Illustrations indicated from Library and Archives of Canada (LAC) are on loan from The 

Robert and Frances Flaherty Study Center, School of Theology, Claremont University, 

Claremont, California, and were taken by me. Pennission to use images was granted by 

the Study Center. 

Map Illustrations are reproduced from Robert J. Christopher's Robert and Frances 

Flaherty: A Documentary Life, 1883-1922. Kingston and Montreal: McGill-Queen's 

University Press, 2005, between pages xxi and 5. Pennission was granted by McGill­

Queen's University Press. 
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